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ROCK & ROLL 


HOTLING 


PATTI SMITH GROUP: WHAT’S GOING ON 


When Patti Smith Group guitarist Ivan Kral stepped onstage as part of Iggy Pop’s 
current touring band, many PSG fans wondered just what was going on with the 
band and just what the future of the band really is. Word from Patti is that she’sina 
period of ‘study’, and that she’s happy. And as anyone who knows the inside info will 
tell you, the original concept of the PSG was not for it to be aconstantly touring band. 

“We're enjoying taking the rest of the seventies off,” said PSG guitarist Lenny Kaye, 
“We're marshalling our energies for the coming decade. We are not breaking up the 
Patti Smith Group, we are merely expanding its boundaries.” 

Upcoming plans for the band include the release of a live album taped during their 
recent European tour. “We're also writing songs for our next studio album,” says 
Lenny. 


Word from Patti is that she’s thinking about the future... 


AEROSMITH UPDATE BAND 


Now that Joe Perry has quit Aerosmith to pursue his own career, Aerosmith have 
decided on a new lead guitarist to replace him. Their choice is Jimmy Crespo. 

Jimmy used to be in a band called Flame that did some recording for RCA. He's 
twenty-five and was born in Brooklyn. In announcing that Jimmy had been added to 
the Asmith line-up, the band’s press representatives stated that ‘according to 
sources close to the group, they feel that Jimmy is the ideal replacement. His blazing 
guitar work with Flame gained hima fast reputation that led toa session stint on the 
new Ian Lloyd album. As part of the Aerosmith band, Jimmy will also sing back-up 
vocals and tour with the band in the near future.’ 

While fans wait for the long awaited next Aerosmith Ip and tour news, word is that 
Joe Perry is moving right along, having gotten together his own new band, The Joe 
Perry Project, with plans already set for debut performances in the Boston area, and a 
first Joe Perry album already in the works. 


TOM PETTY WANTS TO DO 
IT BETTER THAN LAST TIME 


“The main point of rock is to have 
fun, that’s why I'm doing what I'm 
doing, and that’s why I'll continue to do 
it,” says Tom Petty, the 27 year old son 
of an insurance salesman who, for 
many rock fans, is the ideal image of 
rock California style. 

“I don’t know anything about the 
UN.,” he says, “so I'll sing about the 
things I'm more in touch with. As long 
as the songs are good, that’s all I'm 
worried about. The only hit albums are 
the ones with the best songs. You see 
all these groups get to the top, get too 
content, and blow it with bad music. I 
want to always bejust enough unsatis- 
fied that I'll want to make the next 
album better than the last.” 


“I don’t know anything about the 
U.N..." 


BYE BYE DISCO 


If you don’t happen to be a fan of the 
disco sound or life style then you'll be 
happy to hear that rumorsare running 
wild within the music biz that disco 
has finally had its day. Of course not 
everybody is saying that, especially 
those who are involved in the disco 
world, but there’s no questions that 
disco is going through some changes. 

Rumors are that discos all over the 
country are starting to change their 
policies. Some are alternating live 
bands with records, and Steve Rubell 
says that Studio 54 will definitely 
begin playing more rock and roll 
records. 

So don't be surprised if you go toa 
disco to find them playing “Brown 
Sugar” between the latest disco hits, or 
that a band is performing among the 
records. In NY recently Diana Ross 
went into the dj booth at Studio 54, 
kicked off her shoes, picked up a mike, 
and sang two songs. Something dif- 
ferent for the disco scene indeed. 


BOOMTOWN 
CLASSICS 


“The Boomtown Rats area 
hell of a band,’ says the 
band’s leader Bob Geldof. 
“Maybe we'll go on to write 
classic songs, maybe the 
career activity will continue 
like it has for'some of the 60's 
bands. If it does, that’s great. 
But aS soon as we're no 
longer relevant, we'll get 
kicked out on our asses.” 
Which is the most direct 
evaluation of rock career 
we've heard recently, being 
all the more refreshing be- 
cause it ain’t nothin’ but the 
truth. 


_ Meat Loaf stars as the 
roadie... — | 


ALL THE WAY WITH THE RAMONES 


“It’s the band’s best work to date,” says Ramones 
manager Danny Fields about the latest Ramones’ 
album All The Way which was produced by Phil 
Spector. “Spector has taken their sound and 
clarified it. It’s very recognizably Ramones and full 
of energy, but much richer than ever before.” 

The album is called All The Way after one of the 
songs on it. Also included is the Ramones ' vers‘7n of 
Spector’s classic “Baby I Love You”, a remixed 
version of “Rock ‘N’ Roll High School,” the classic 
“Chinese Rock” which has also been associated 
with New York’s Heartbreakers, and nine other 
songs ranging from hard, hard Ramones rock (“Do 
You Remember Rock'N’ Roll Radio?”) toa new softer 
surf rock sound (“Danny Says”). 

After finishing up the album in Los Angeles, the 
band headed out for a tour of the U.S., then flew to 
England for a tour of England with a possibility of 
some dates in Italy as well, where the album will be 


released earlier than it is in the U.S. They plan to be 


back home in time for the U.S. release of the album. 
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»‘...Full of energy, but much 
ticher than ever before Jus 


uorey “gq preyory 


“Roadie”, the rock and roll 
movie starring Meat Loaf, 
Blondie, and other rock stars 
began principal photo- 
graphy in Austin, Texas 
recently with location shoot- 
ing also set for New York and 
Los Angeles. The film will be 
released next summer. 

Recently added to the cast 
is Art Carney. Carney will 
play Corpus C. Redfish, 
father of the roadie in the 
film which is being played by 
Meat Loaf. Also appearing in 
the movie will be “Hee Haw” 
star Gailard Sartain, tv star 
Rhonda Bates, “Soul Train” 
host Don Cornelius, and 
Alice Cooper. Alice will play 
the “rock superstar” in the 
film. His on-screen appear- 
ances will include several 
concert scenes as well as 
dramatic sequences. 

Besides the film, there’s.no 
doubt a super “Roadie” al- 
bum is in the works with 
Cooper, Meat Loaf, and 
Blondie already on the bill. 
As we go to press the film's 
producer says that “Addi- 
tional musical acts (for the 
movie) will be announced 
shortly, plus several country 
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music ‘names’. 


Conversation With A Sensation by Richard Robinson 


“T would say it’s a drive-in 
movie, actually, yeah that 
would be more entertaining all 
around,” said Debbie Harry 
over the phone from her New 
York apartment. We were talk- 
ing about the movie “Roadie” 
in which Debbie and the rest 
of Blondie will be appearing, 
along with such cinema ver- 
ites as Meat Loaf. “It’s like a 
rock & roll movie approached 
from the point of view of the 
roadie. It sort of glorifies the 


“Haven't you noticed that radio is really getting great now. 


roadie who saves the show by 
putting in the plug, and hold- 
ing up the amplifiers, and 
flying off rigging like a Tarzan. 
That’s the name of it, that’s 
how it goes. 

“It's already in production. 
We did a short thing on video 
tape that’s going to be inserted 
in the film — it’s like a live, on- 
air interview with this crazy 
guy who doesn’t know one of 
those things. We taped that 
already. And they’ve been 
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I'm really enjoying myself on the radio so much.” 


shooting for a while. 

“It's mostly just the group, 
and [| think I have a couple of 
lines backstage, but it’s pretty 
much ad-libbed and things 
like that. We leave Monday for 
Texas. I'm looking forward to 
going to Austin for the 
shooting.” 

The film will probably be out 
next Summer, after all they 
have to wait for the snow to 
melt at the drive-ins. Debbie 
points out, “There are differ- 
ent climates all over the coun- 
try,” but even so the film prob- 
ably won't be out for six 
months or so. 

We talk about rock & roll 
movies in general. Especially 
the Ramones “Rock & Roll 
High School” movie which I 
point out seems to be the most 
genuine of rest rock movies, 
since it doesn't pretend to be 
anything that it isn’t. “Yeah, 
definitely,” says Debbie. “I 
haven't seen ‘The Rose yet, but 
I think that that’s a real sort of 
dangerous thing to do, I mean 
maybe it wasn't so dangerous 
for Bette Midler to do because 
she’s not really a rock singer. It 
borders, I mean ‘Performance’ 
was one of the greatest things 
but that certainly was a lot 
different than a straight rock 


and roll movie.” ; 
Having settled out Debbie's 


movie plans, I tell her about a 
real interesting experience | 
had recently. I was cruising up 
to Connecticut in a car when 
one of the cuts from the new 
Blondie album came on the 
radio, “Dreaming”. It was very 
late at night. I totally trans- 
posed so I didn't know Debbie. 
It was just this wonderful pop 
song with somebody breath- 
ing in my ear, it was great. | 
realized that that must be the 
effect for somebody like me if 
was sixteen years old living in 
Kansas City driving my car 
around it would have that 
sensation. 

“Haven't you noticed that 
radio is really getting great 
now. I'm really enjoying myself 
on the radio so much. The 
other day I was driving and I 
heard David Johansen, Bowie, 
Zeppelin, and the Cortinas. It 
was totally weird but it was 
great, it was so much fun. I 
think the whole East Coast is 
really into it.” 

Now that the new Blondie 
album is out and doing well, 
does Debbie see any differ- 
ences in it compared to the 
first two albums. This one 
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seems totally coherent all the 
way through. 

“I think so too,” she says. “I 
think it’s the epitome of the 
Blondie kind of sound and 
songwriting.” 

Does Debbie think the band 
has like got it down? 

“Yeah, absolutely, no ques- 
tion about it. Our next prob- 
lem, obviously, is whether to 
ah... 'think we should try to do 
something a little different. 
What does one do? 

“I would imagine we have to 
go in again to record in the 
early spring. It all depends too 
if they put out another single 
and it really happens, it really 
takes off. It’s been so crazy for 
us, ourroutine is really thrown 
off. We’re supposed to be put- 
ting out obviously more rec- 
ords than we are. But because 
of the success of ‘Heart Of 
Glass’, that album was out for 
so long.” 

Is Debbie spending any of 
her new found success on 
anything exciting yet? 

“Actually I haven't gotten 
paid yet, so it’s kind of hard to 
spend it when you haven't got 
it,’ says Debbie. So the band 
hasn't gotten any houses, big 
or small, in the country. 
Debbie says they'd like to in- 
vest in something like that, 
maybe “a nice big loft where 
you can actually play. It is kind 
of frustrating having to wait. 
All the boys just buy gear any- 
way.” 

Speaking of the band, is 
everybody happy with the 
band image? It seemed that 
the new album cover substan- 
tiated the band image ina 
wrap-around positive way. 

“Oh yeah everybody loves 
this cover,’ says Debbie. “You 
probably know better than 
anybody what it’s like to do 
what we did. It’s sort of funny, I 
never really thought of it as a 
problem. I always thought that 
the problem was concocted by 
people outside of the band. I 
think that that was the major 
cause of it.” 

This album cover really set- 
tled it on a good level. And it 
also seemed like everybody 
was ready to stand up front 
and put their mug in the pic- 
ture. Everybody looks really 
positive about being them- 
selves. 

“Well sometime I'll show you 
some of the artwork that we 
have prepared and you will 
just die. I mean it’s been very 
frustrating as well as reward- 
ing. A lot of times, I think what 
happens is that we prepare 
things on like a sketch level, 
like an outline, and for some 
reason whoever sees it can't 
sort of grasp the final idea or 
the inclination of the project 
or the artwork and it is denied. 
‘We can't see what this is going 
to be like, so forget it’.” 

How is Blondie relating to 
the ‘times are tough’ syn- 
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Sheila Rock 


drome of rock & roll in terms of 
touring and all that ... is the 
band running into any prob- 
lems? 

“Oh yeah, it’s really difficult. 
We actually don’t make a profit 
on touring. We could stay 
home and make just as much 
money. Maybe more staying 
home because you have such 
high expenses on the road. 
Except that you don’t have any 
fun doing that. I mean it’s fun 
but it’s not as much fun as 
doing shows. I guess, since 
we're from the Metropolitan 
areas we could easily do one 
night stands, but that still 
involves keeping your crew on 
salary and putting them up 
and paying for all their ex- 
penses, and it just becomes 
very, very, very outrageous.” 

Is it going to change? Orisit 
going to remain tough? “I 
think it’s going to get even 
worse,” says Debbie. “Because 
traveling and hotels can’t get 
cheaper. And that’s where it 
goes. I just don't see how it can 
get cheaper. Unless somehow 
or other promoters come up 
with accommodations, like a 
house, or something like that 
and that’s included in the 
price of a show, or something 


like that. But then again that’s 
going to be a horror show 
because who's going to want to 
change the beds?” 

Maybe one solution is what 
the country and western 
singers do, buy a bus and pay 
it off on time. “That's the 
thing, those buses, they’re 
good for traveling and for 
when you have to go a long 
distance ... they actually save 
you some money when it 
comes to transporting ... ifyou 
had to fly your whole crew and 
everything, it comes out to the 
same price as air fare for a 
band. And usually it’s like, I 
don’t know I saw that Dolly 
Parton thing in Look or Life, 
and it seemed like there 
weren't more than two or three 
people that’s supposed to sleep 
six. When you tryto sleep six to 
nine people on a bus it be- 
comes very uncomfortable and 
very crowded.” 

Whoever thought that rock 
stars would havé to know how 
many gallons of gas it will take 
to get to the job? 

“Most of the halls we play are 
three to five thousand, but I 
can foresee playing like an 
eight hundred seat place a 
couple of nights in one town, 


“Actually I haven't gotten paid yet, so it's kind of hard to 
spend it when you haven't got it.” 


because I can foresee making 
money in that way. We get 
together with our agent. We 
sort of have a routine that we 
like to keep, working four to 
five days in a row, traveling, 
and then the same thing. We 
don’t usually have any more 
than one day off, but we don’t 
like to have more than four or 
five days on. It usually works 
out really well as far as routing 
goes because there are such 
big distances between the 
cities.” 

Does this mean that bands 
will make more money playing 
in other countries? 

“No,” says Debbie. “I think 
that the problem is worldwide. 
Not only that when you try to 
take money out of a country 
the taxes become astronom- 
ical and you lose all your prof- 
its there as well.” 

So Debbie's house in the 
country may be somewhere 
outside of Brisbane. 

“I don’t know, you know it 
never was a big money-making 
deal to go on the road. I don’t 
think that that’s a new prob- 
lem. I think that the only 
groups that really made money 
on the road was that they 
would play twenty thousand 
seats or better. Like the really 
monster groups, and that was 
where the money was.” 

Is the band going out on 
tour soon? 

“We're going to be going over 
to England at the end of 
December. After that, that’s 
about it, then we're going to 
see what's going on here be- 
fore we make any final plans 
about appearing here.” 

As for plans for the next 
Blondie show, “We talk about 
everything. We were thinking 
about really putting on a big- 
ger show than we really had 
before. We worked on a lot of 
things, a lot of different ideas. 
You know how to have differ- 
ent kinds of entrances and 
exits, things like that. I don’t 
think we're going to do any- 
thing like that now. I think 
we're going to just keep it 
really simple. Actually I would 
like to move into smaller audi- 
ences, you know fifteen hun- 
dred to eight hundred people 
for a couple of nights, I think 
that would be a lot of fun. 

“There’s a few problems 
with it, that has to do with 
technicalities. The idea of go- 
ing on the road to do either five 
hundred or three thousand 
seats, you have to carry around 
all that gear, because the gear 
changes. I can’t foresee being 
able to play say CBGB's with 
thirty thousand watts, the 
walls might crack!” 

The conversation shifts to 
the subject of Mike Chapman, 
producer of the last two 
Blondie albums. Chapman 
has had a great deal of success 
recently as a producer, espe- 
cially with Blondie and The 


Knack. Yet no matter what 
some people may think, in- 
siders realize that it is the 
band and their songs rather 
than the producer who really 
makes for the success or fail- 
ure of an album. 

A producer as much as he 
may be a tremendous help and 
guidance does not create the 
sound. 

“We've always had a meeting 
of the minds with Mike 
Chapman,” says Debbie. ‘He 
first saw us when we were 
playing in Los Angeles. He 
came down a couple of nights 
in arow, he really enjoyed it. He 
thought that we were hyster- 
ical. He couldn't get over the 
fact that I was wearing plastic 
sunglasses and carrying a 
plastic purse and wearing a 
polka-dotted mini skirt when 
it wasn’t really happening as 
much as it is now. So he was 
like giggling away, I guess it 
really brought back memories 
to him. He communicated to 
us that he liked certain of our 
material and that he was 
available. But at that time we 
were just friends you know.” 

As far as working, Debbie 
admits that by now she’s 
“learned things that I never 
thought I would have to learn. I 
never thought about counting 
tickets in the box office. At first 
all I was concerned with was 
being a rock singer, singing on 
key, getting my moves down, 
and writing decent lyrics. Ev- 
erything has just multiplied I 
guess.” 

At home in New York Debbie 
does go out at night for a little 
time-off fun. “I go down to the 
Mudd Club every once in a 
while, and I drop into Studio 
54 usually after it’s closed! 
There's a lot of clubs around 
the country that are really 
spread out, rock and roll 
places.” 

Before we wind up our con- 
versation, Debbie and I touch 
on the current fashion scene. 
After all, she is a trend-setter 
in her way, always wearing 
something onstage that is a 
surprise, sometimes a sur- 
prise and a half. Are there any 
new trends? “There are de- 
signers in different cities 
around the country, they open 
a little shop of their stuff and 
they call it new wave. I have 
pretty much the same kind of 
ideas, I’m getting away from 
black a little bit now, trying to 
do some different colors. I still 
like to wear the short things. I 
have this thing that I wear a lot 
now that’s like half dress and 
half shorts. That's sort of what 
I'm doing. I still like it, it’s 
really practical and I like it. 

“These people write to me 
and say to me I have new wave 
designs for you. I think to 
myself this is happening three 
years later, what could they 
have for me? But what can you 
do. At least it’s happening.”O 


WRITE ON! 


Your Lyrics Could Win You A Contract From 
___ THE WELK MUSIC GROUP 


Exposure is the name of the game! And you 
know how hard it is for a lyricist, no matter how 
talented, to get a break. . .just getting a pro to read 
- your lyrics is a hassle. 


Well, if you've been looking for a way to have 
your creative words read and judged by the “right” 
people, LYRIC COMPETITION 7 is designed just 
for you. There are over 1,300 prizes to be dis- 
tributed, with more than $11,000 in cash awarded 
to talented lyricists. 


And the Grand Prize Winner will receive a 
$1,250.00 cash award, plus a much-sought-after 
contract offer from THE WELK MUSIC GROUP, 
one of the most prestigious music publishers in the 
world. 


LYRIC COMPETITION 7 is sponsored by the 


American Song Festival’ who, in the last six years, 
has awarded OVER HALF A MILLION DOLLARS 
to lyricists and songwriters. Even more important, 
winning material has been recorded by such 
superstars as BARBRA STREISAND, BARRY 
MANILOW, THE JEFFERSON STARSHIP, 
JOHNNY MATHIS, HALL & OATES, HANK 
WILLIAMS, JR., RAY CHARLES, FREDDIE 
FENDER and EDDIE RABBITT, to name a few. 


So sharpen your pencils and find out how you 
can get your lyrics exposed to the difficult-to-get-to 
people. To obtain all the necessary information to 
enter LYRIC COMPETITION 7, simply fill in the 
coupon below and mail it to us TODAY! We'll send 
you all the particulars on how you can get closer to 
your dream with every word you write. 


LYRIC COMPETITION 7 


.. IT COULD BE THE BREAK YOU'VE BEEN LOOKING FOR! 


©1980 American Song Festival, Inc. 
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MAIL TO: LYRIC Seen ALLO Z “ Pes, I’m interested in finding out more about Lyric Competition 7. 
The American Song Festival l Please send me complete information and an Official Entry Form. i 
5900 Wilshire Blvd. 

West Pavilion Names | 
Los Angeles, CA 90036 j | 
Address: I 

Phone: (213) 464-8193 | ** 
| City: Staten sees S842 4 Zip? | 
A presentation of Sterling Recreation Organization ©1980 American Song Festival, Inc. HPL J 
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LED ZEP 


Dear Hit Parader, 

We are really excited about an extra 
treat on the new Led Zeppelin album..In 
addition to the six different album 
covers we have noticed something extra. 

In the sleeve of the new album there 
are four additional water colors. The 
gray portions of the album sleeve will 
turn either yellow, green, blue, or red 
when in contact with water. For ex- 
ample: wet your finger and color the 
peanuts on the inside sleeve yellow, the 
dollar bill green, etc. 

We hope this is a first find and could 
you please print this in your magazine 
and let all the Led Zeppelin fans know 
about this discovery. 


Thank you. 
Tom Nelson and Fred Storms 
Brewster, New York 


Dear Hit Parader, 
When will the greatest band in the 
world — and I mean Led Zep of course — 


MAI 


come to the U.S.? I heard they're coming 
this spring? Any truth to that? 


Betsy P. 
New York City 


Dear Betsy, 
Don’t count on it. As of this writing, 
there is nothing definite planned. (Ed.) 


AEROSMITH 


Dear Hit Parader, 

I heard a rumor thatJoe Pétrydenided 
to re-join Aerosmith. Is that true? And if 
it is, just what does that mean in regard 
to his solo album. It gets very confusing 
when rock musicians keep changing 
their mind. Just how is one to keep up? 


Michael Stern 
Chicago, Il. 


Dear Michael, 

Rest assured that Joe Perry is not re- 
Joining Aerosmith. Joe is very much 
committed to his solo project, he’s been 
rehearsing with his new band and will 
be recording very soon. (Ed.) 


J saniiny is theo one ne on the pajamas. The others are, left-to-right: Pete Briquette, 
Gerry Cott, Simon Crowe, Garry Roberts, and Bob Geldof 
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Dear Hit Parader, 

I'm an Aerosmith fan ake ivould like 
to know when their new album is com- 
ing out? 


Sincerely yours, 
Janice Sinko 
Monessen, Pa 


Dear Janice, 


If it hasn't already, then hopefully 


soon. (Ed.) 
KISS 


Dear Hit Parader, 


Ace Frehley is my idol lead guitarist. 
Did he ever take lessons? 


_ Yours truly 


Curious in NY. 


Dear Curious, 
For what? (Ed.) 


Dear Hit Parader, 

Is it true that Kiss-is like a road 
company — there are lots of Genes, 
Pauls, Aces, & Peters (like the cast of 
“Beatlemania”) and they all take turns 
performing. Some do the live shows, 
others do the interviews, the TV stuff, 
etc. That’s what my big brother says. I 
think that if that’s true, it’s really funny 
that they've been able to put that over for 
so long without getting caught. 

Thank you for all the stories on them 
cause I like them a lot. Even if they are 
faking. 


Marcia Barness 
San Francisco, Ca. 


Dear Marcia, 
That’s a new one. Beliave it or not, 


. there really is only one Gene, one 


Ace...(Ed.) 
BOOMTOWN RATS 


Dear Editor, 


Who is the one in the Boomtown Rats 


who always wears pajamas, and why 
does he do that? What about when he 
goes out to a restaurant. Does he wear 
them then? 


Fred Simpson 
Austin , Texas 


Dear Fred, 

Johnny Fingers, the Boomtown Rats 
Samed keyboardist, is the one with the 
pajamas. He wears them cause he 
likes them, and yes — that’s how he 


_ dresses when he eats out (Ed.)O 


ES 


ROCKIN 
ROMEO 


Critical acclaim doesn’t in- 
clude success in the music 
business and good reviews 
don't sell records, but they're 
certainly better than bad 
press, if only for the ego. 

Which leads us to Steve 
Forbert whose first album, 
Alive On Arrival, was released 
to overwhelming critical 
acclaim. It also sold fairly well, 
gave him a moderate hit (“Go- 
ing Down To Laurel”), and got 
a good deal of airplay. 

But let’s face it: Steve 
Forbert wants to be a huge 
success, which is certainly no 
crime even if he is humble 
about admitting it, and there 
are a lot of people who'd like to 
see it happen. I, for one, be- 
cause I think his music is 
great and something electric 
happens when he's onstage. 

Forbert’s new album is 
Jackrabbit Slim, a title chosen 
because he said “it just 
seemed like the thing to do.” 
Produced by John Simon (best 
_ known for his work with The 
Band) and recorded in Nash- 
ville’s Quadrophonic Sound 
studio, the Ip contains several 
songs Forbert performed on 
his last tour, including his 
single, “Romeo's Tune.” The 
first 100,000 people who 
bought the album got a bonus 
record: a one-sided single of 
his “Oil Song” — which is, for 
the latecomers among you, a 
protest number about oil 
spills. 


When this conversation 
took place Forbert was in Buf- 
falo, New York, three weeks 
into his tour; headlining in 
some cities and opening the 
show for such diverse per- 
formers as Karla Bonoff and 
Peter Frampton and others. 
That could be a frustrating 
experience for a young per- 
former who has stolen the 
show out from under more 
than one top-rated star, but 
Steve doesn't see it quite that 
way. 

“It's exposure to a different 
sort of crowd, which I suppose 


is good,” he said. “I don’t in- 


tend to open shows for the rest, 
of my life, but at this time it 
often works out where it’s a 
good idea.” And even though 
his new album had just been 
released, Forbert said that 
many audiences were familiar 
with the new songs; partly 
because they were buying the 
record, also because of the 
heavy radio airplay it’s 
received. “Stations that didn’t 


> Steve Forbert 
Explains Where 


He's At Now 


“To me, nothing much has really happened. I have a couple of records out and all but so 


do hundreds of other people...” 


even play the last one had gone 
on it in some of the cities so 
that shows some kind of pro- 
gression,” he said. 

“I don’t think this album is 
drastically different from the 
last one but some of the songs 
do kind of rock a bit more and 
that seems to be something 
the radio stations are interest- 
ed in these days with the so- 
called power pop groups that 
are having hits, groups like 
The Records and The Knack. 


“Tm not trying to duplicate 
that sound — the record I 
made is just the way I feel at 
this particular time, or I 
should say the way I felt last 
summer when I made it, but 
songs like ‘Romeo's Tune,’ and 
‘Complications,’ ‘The Sweet 
Love That You Give’ and ‘Say 
Goodbye To Mary Jo’ — they 
kind of rock a bit.” 

While Forbert has said that 
this album is not as autobio- 
graphical as the first (“The 


second is more a collection of 
ten individual songs, where 
the first had a loose theme to it 
of a kid who comes to the city 
from the country and discov- 
ers a new situation”), there’s 
still a lot of his life in Jack- 
rabbit Slim. “I’m just as in- 
volved with these songs,” he 
said. “I don’t just make them 
up, they come from things I 
feel, things that happen to me, 
or things that happen to peo- 
ple I know. 


' PHOTOS BY RICHARD E. AARON !1 


“It’s all me,” he added. “The 
first record was where I was at, 
so to speak, last year, the 
summer of 1978, and I tried to 
make the best record | could 
and that’s what happened. I 
gave it everything I had and it’s 
the same with this one. It’s all 
just a representation of what 
you feel like, what you're trying 
to do at any given time. I still 
relate to the first record, I still 
play the tunes from it.” 

Whether he’s showcasing 
his material at a small Green- 
wich Village club or playing 
the larger 3,387-seat Palladi- 
um, Steve Forbert exudes con- 
fidence. One gets the feeling he 
was born with that confidence, 
but he says it’s something 
that’s grown with the release 
of each album and his in- 
creased exposure. “When peo- 
ple know your material you do 
feel more confident. They've 
come to see you and it’s not 
just someone they happen to 
catch ina little folk club. The 
people know something about 
what you’re doing and just 
doing more of it your confi- 
dence grows. I've been playing 
quite a bit since I finished the 
first record and I think natur- 
ally doing it night after night 
you walk out on the stage and 
you. don't feel so freaked out 
about it.” 


Forbert admits to being a 
“big dreamer” but when. he’s 
asked if his career is going 
according to plan, says “there 
is no plan so I guess it’s going 
according to plan.” And while 
fans and press admire his new 
album and rave about his ma- 
turity onstage, Forbert isn't 
overwhelmed. 

“To me, nothing much has 
really happened,” he said. “I 
have a couple of records out 
and all but so do hundreds of 
other people, from NRBQ to 
Delbert McClinton, to the 
Clash, to Karla Bonoff, to God 
knows who. At this point 
there’s not much to get excited 
about.” 

What would he get excited 
about? 


“Somebody like the Rolling 
Stones, or Muddy Waters 
who's been playing for about 
forty years, something like 
that is something to get ex- 
cited about,” said Forbert. | 

“The reaction to the albums 
has been favorable and I am 
able to play and all, but I don’t 
know. To me, being able to 
have an extra harmonica — 
that was success. I used to 
have just one harmonica in 
each key and now I have 
spares. That's about it as faras 
saying what being successful 
means to me. 

“I feel that what I’m doing 
now is just where things ought 
to be. Playing, you know, play- 
ing Buffalo tonight, opening a 
show for Bonnie Raitt, got a 
bunch of dates lined up of my 
own to play in the midwest. 
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The record’s just come out and 
some of the stations are play- 
ing it. There's no thing to me 
that says okay, now you’ve 
done what you set out to do — 
you're successful and you can 
relax, because it never stops. 
Whenever you do put outa 


about — to me that’s it. I'm 
really involved in making up 
songs, that’s my first priority. I 
like to play the live shows and 
make the records — it’s all just 
being able to do something 
that I enjoy doing. That's what 
I like best about it. There are so 


Meridian, Miss., and while it’s 
difficult for him to say just 
how much living in the city 


has changed him, he admits — 


he’s become a bit different 
from the folks back home. “I'm 
used to a much faster pace 
than I grew up with,” he said. 


“I don't intend to open shows for the rest of my life, but at this tine it often works out 
where it’s a nt idea.” 


good record, well, then you 
know you've done that. Or say 
you have a*1 selling record — 
well, then a bunch of people 
just expect you to do the same 
thing again. I don’t see how 
anybody can just reach a point 
where they say ‘I’ve done it. I’m 
fine, it’s all over.’ It never stops. 

‘Being able to do what I 
really want to do, being able to 
put my time into something I 
really enjoy and feel happy 


- about doing, something I care 


many people who have talent’ 
or are able to do a number of. 


things well but because of 
certain circumstances they 
don't get to spend their lives 
doing things they enjoy. They 
have to work some job or do 
something that they aren't 
personally involved in and 
couldn’t really care less about. 
I just feel I'm glad to do some- 
thing I like.” 

New York City is a far cry 
from Steve’s hometown, 


“I'm used to doing a lot of work 
every day and moving around, 
travelling or being in New York 
City with the fast pace and all 
the entertainment available, 
the groups playing, and the 
music in the record stores 
with old import albums and 
collectors’ items — that sort of 
thing. Meridian seems pretty 
slow to me. I still appreciate it 
but I couldn’t stay there very 


long with the life I'm used to — 


now.”O}Deane Zimmerman - 
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It is hard to understand just how . 


depressed I can get in the space of one 
short month. Of course, not all of it 
develops just because I am faced with 
reviewing the new Fleetwood Mac 
album. Tusk should be the least of my 
problems. So what-if some mega-buck 
group releases a record that has only one 
redeeming cut (The title one)? It 
shouldn't really bother me that Warners 
is going to sink millions into the promo- 
tion of this elephant graveyard. I can’t 
help it. It bothers me. It bothers me that 
my close friend Robert could knock off 
twenty songs better than that garbage 
in one night. God, even I can top the 
Mac’s output. The difference is that 
someone like Robert understands mu- 
sic. Fleetwood Mac understands the 
music industry. Enough grumbling. 
Let’s completely forget the music indus- 
try this month. Let’s concentrate on 
some music. 


THE CONTORTIONS “‘BUY” (ZE 
ARISTA) 

JAMES WHITE AND THE BLACKS “OFF 
WHITE” (ZE ARISTA) My attention to 
every release suffered this month due to 
these two records. I just couldn't stop 
. listening to these discs. Though both 
have been around now fora while as ZE 
releases the distribution deal thru 
Arista via Buddah makes them more 
readily available to everyone. Before 
getting around to the James White 
sound let me try and put the excitement 
of hearing this music for the first time 
into perspective. 

The shock wave of freshness is akin to 
the first time I ever heard a Velvet 
Underground, Rolling Stones, or Who 
album all rolled into one. The sound and 


style expressed in these grooves has the 


power to wipe out all existing notions of 
rock and roll and even music in general. 
And it is completely unforgiving or 
uncompromising in its task to cleanse 
‘and crush the spirit with new rhythms 
and revamped old values. ‘ 

James White makes music to please 
his own ego. He will bastardize any 


musical idiom at whatever the cost to . 


get across his self-centered point. He 
also understands a thing or two about 
moving bodies. While most new pop 
music sets itself to the task of being ear- 
oriented James has lowered his sights to 
the gut and feet as well. This stuff could 
get anybody bopping in a matter of 
‘seconds. To describe it is almost to deny 
it Why write about it when you should 
be moving to it. In a rare moment of 
selfishness I must describe it because I 


Cy 


Anya Philips 


‘want you to move. The music? Not yet.» 


There are some social repercussions I 
have to get out of the way first. 

I have often wondered what would 
| have happened if the rock music of the 
early sixties hadn't been sidetracked by 
Woodstock, love beads, San Francisco, 
Madison Square Garden and eye make- 
up. The first Who album bore direct 
connections to early James Brown 


James White 


songs. Later the recorded music of 
Townshend got ravaged by themes and 
blind dreams. Their live album showed 
them adjusting to stadium rock by 
ripping off Led Zep heavy Metallicks. We 
all know what happened to The Beatles 
after they discovered the empty benefits 
of sixteen track studios. And nobody 
wants to remember what happened to 
the Stones after they heard The Beatles 
“Pepper” music. The point is that every- 
thing went in the wrong direction for 
awhile there. Rock even forgot how to get 
people dancing. That alone left enough 
space for the destruction of soul and the 
birth of disco. What if... What if those 
early sixties groups hadn't gone astray? 
The rash of new groups such as Mad- 
ness and The Specials in England an- 
swers that question by presenting a 
-whole new culture of street urchins 
weaned on ska and reggae music rather 
than Yes and ELP. James White can 
answer that question on this side of the 
Atlantic because he wanded into John 


Coltrane, Charlie Parker and James 


Brown rather than bother with the acid 
casualties from LA. White has even 
‘bypassed the recent pop rash. He has 
nothing to do with The Knack. I'm sure 
he had nothing to do with The Rasp- 
berries and it looks like he was even 
untouched by layer cuts and guitar 
oriented heavy rock. James White deals 
in white soul music. The fact that it has 
so affected this usually guitar oriented 
brain of mine is nothing short of mirac- 
ulous. White is a human, honky, honk- 
ing Sax. 


The music? Not yet. First some his- 
tory. James White first came to promi- 
nence as James Chance when he formed 
The Contortions in 1977. The band 
ravaged the new New York club scene 
with a show that openly and offensively 
confronted the audience. Chance 
thought nothing of punching out mem- 
bers of the audience in order to get them 
involved. Sometimes the listeners even 
struck back. Chance gained quite a 
reputation as a human punching bag. 
Meanwhile the music pushed on regard- 


less of chord changes and conventional 
pulses. Chance changed personnel as 
easily as he changed names. Jap bass 
players. One note guitar players with 
one day's experience. X-rated keyboard 
players. Anything and everything 
passed thru his backup in search of the 
ultimate discord. 

The first recorded hint of Chance's 
potential popped up on Brian Eno’s No 
New York album. James stole the show. 
He even outshined Eno and I consider 
Eno to be outshinable. For his own first 
album, Off White White decided to really 


' spit in his audiences face. If you love 


rock in New York it follows that you hate 
disco. Leave it to White to incorporate 
the dance pulse of disco into his own 
demented music. Off White was (shock- 
ingly) danceable and new waveish. The 
crazy White music found more than a 
few fans in dance starved Paris and I 
would even go so far as to say that White 
is probably the main style and sound 
model in France today. Is it mere coinci- 
dence that more than half of the French 
fashion designers are currently ob- 


sessed by contrasting slabs of black and - 


white. Check out the latest YSL dresses 
to see what I mean. Anyway, even the 
cover of Off White was the most impres- 
sive record sleeve to surface in years. 
White’s second album, Buy Contor- 
tions, vinylized the essence of White's 
live show. Via raw sounds and basic 
backbeats he became one of the first 
artists in recent memory to release a 
second album that surpassed the power 
of his first release. To this day, even long 
time fans think that Buy came first and 
falsely recall how things were so much 
better in the old White days. Confusion 
is a main ingredient in Chance's style. 
White continues to alternate between 
his Contortion and The Blacks per- 
sonas. This guy is the ultimate contor- 
tionist. He is also the best thing to 
happen to black music in years. 


ia 
Left to right: Stephen Kramer, 
Bradley Field, Kristian Hoffman, 
and James White on stage at NY's 
Squat Theatre. 


The music? Yes. I suppose that some 
stuffy jazzpot could refer me to the 
recorded work of Coltrane, Parker and 
Jr. Walker when I try to praise White's 
sax work. Other lazy rock historians 
might bring up Mick Jagger and Iggy 
Pop when! try to concentrate on White's 
vocal attitude. And there isn't anyone 
who will miss the obvious James Brown 
connections when it comes to the whole 
Contortion/Blacks sound and stage 
show. The thing is that White manages 
all three inputs at once and doesn't 
merely borrow. He bends. He sniffs 
around the influences and discards 
most of the fluff. The music on both of 


' these albums is stark and simple. Some- 


times it gets so simple that youjust can't 
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call it music. It borders on noise. It 
bounces around in a lunatic dissonance 
bordering on pain but just at the last 
second it pulls you back moving instead 
of thinking. White will pull off a seem- 
ingly complicated and obviously impro- 
vised lick but then he will repeat it and 


he will repeat it and he will repeat it until . 
the damned thing becomes a rhythmic - 


riff. The guitar player will make one of 
those screeching sounds that anyone 
attempts the first time they ever pick up 
an electric guitar and the next thing you 
know that piece of unintelligible white 
noise will be the solid backbeat of a 
mesmerizing song. é 


“Contort Yourself’ (represented on > 


both records) is the recognizable de- 
mented side of White. All of side two on 


Off White represents the seamless side _ 


of White’s sound. In between those two 
extremes is a wealth of original hot 
music that sometimes pretends to be 
the answer to music in the 80s and 
sometimes offends in the way Elvis, 
Mick and John Lennon knew so well 
when they first started. The difference is 
that James White seems hopelessly 
more restless than his mentors. There is 
almost a racist anger inspiring many of 
his James Brown cops. He isn’t sucking 
up to the black tradition in soul music. 
He is rewriting it in his own language. 


The open ended air of this sound also ~ 


leads me to believe that White will not 
- become an embarrassing disappoint- 
ment in the future. The guy just isn't 
stable enough to conform. He seems to 
want success totally on his own terms 
and this seems like one of those rare 
instances in music where that wild ego 
will remain untainted by success. 
Don't know if you noticed it but this 


has been the longest rave in Spinaddict — 


since its inception almost four years 
ago. Need I repeat that you should buy 
these two records. 

What else happened this month? 
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CAPTION After their fifth album, Highway To Hell, went gold 


with half a million copies sold, AC/DC got invited to a special luncheon in their | 
honor by Atlantic Records. After the meal, the band was presented with gold 

records to take back to Australia, then everyone posed for a photo which includes 
in the back row manager Steve Leber, Atlantic's Ahmet Ertegun, Atlantic's 
Sheldon Vogel, Atlantic's Dave Glew, and in front AC/DC's Bon Scott, Angus 
Young, Malcolm Young, Phil Rudd, and Cliff Williams. 


THE INMATES “FIRST OFFENCE” 
(POLYDOR) Is nothing more (or less) 
than the first three Stones albums 
repleat with a rip-off cover pose, “Dirty 
Water” transported from Boston to 
London and some basically good music. 


GRAM PARSONS “THE EARLY YEARS” 
1963-1965 (SIERRA RECORDS) Gram 
was involved with a group called the 
Shilos and the sound has more to do 
with hootenannys and The Kingston 
Trio than The International Sub band 
and The Burrito Brothers. For Parson 


- fanatics only. 


STEVIE WONDER “THE SECRET LIFE 
OF PLANTS” (MOTOWN) Sounds like 
this guy is now deaf as well as blind. 


ELTON JOHN “VICTIM OF LOVE” 
(MCA) Just what we need. An EltonJohn 
disco album with all of the songs written 
by some disco-percussive producer. 
Elton has committed musical suicide 
and this farewell note is nothing short of 


painful. ; 


IAN HUNTER 


-“SHADES OF IAN HUNTER” (COL.) 


Basically a collection of Mott singles, B 
sides and unavailable Hunter-solo ef- 
forts. This dude really was a forefather of 
the new wave as this double disc so 
wonderfully demonstrates. 


RICHARD LLOYD “ALCHEMY” (ELEK- 
TRA) It looks like this guy was the real 
talent in Televison. This record is so 
much better than what Verlaine is 
dishing up these days. 


RICHARD LLOYD 


SAM PRICE “RIB JOINT” (SAVOY- — 


ARISTA) This is volume seven in Savoy's 
Roots Of Rock and Roll series and it is 
the best one to date. Price is a classic 
boogie-woogie piano player coupled up 
here with the staggering sax fills of King 
Cutis and the ‘before-its-time’ guitar 
licks of Mickey Baker. Baker, in fact, 
steals the show with his economical 
riffing, understated use of feedback and 


-a biting guitar sound that sounds 


perfect in today’s chancy musical 
climate. 


STEVE FORBERT “JACKRABBIT SLIM” 
(MENP. RECORDS) This poor guy is 
always being compared to Bob Dylan. 
That is a real shame since I for one 
cannot hear the connection. Forbert 


plays folk music that rocks away with. 


quite a vengeance. 


STEVE FORBERT 


I would like to close off this month’s 
column with a renewed plea for letters 
from you Hit Parader readers. That 
invitation for feedback also extends to 
any of you would-be musicians out there 
who would like to see more of a musi- 
cian’s slant to some of the topics covered 
in Hit Parader. I personally went thru a 
band breakup this month soI know how 
frustrating things can get at times. It is 
truly amazing that something simple as 
a James White album can soothe those 
sores. The other savoir in my life beck- 
ons. Excuse me while I unplug this 
typewriter and plug in my Fender 
Strat.O 
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GUITARS“ AMOS: 


Guitars: “I use a Firebird. On my last 
album I didn't play anything but Timbales 
but onstage I use a Firebird and I picked 
up the first of the new, really finely built 
West. Coast guitars that I found played 
_ worth a damn. They all look really pretty 
but they don’t play worth a damn. This 


one actually plays real good.” 
Amps: “T’'ve used the same setup for about 


five years; old Marshall — you know how : 


they used to have astack-up with one that 
looked rectangular and then a square 
one? Well, I use two of the top ones on the 
ground with one hundred watt top and a 
phase shifter. It’s called a Boss Corral. I 


use the same onstage and in the studio.” | 


PA. System: We use overhead monitors 
which work really nice cause you can 
really hear the singing and stay in tune. 
We use Showco stuff..."0 


SUSAN'S 


CHARLES 


LELAND 


Guitars: “I have two Fenders that I use 


onstage. I use the same guitars in the 
studio; a Fender precision bass and a 
Fender Jazz bass. I use the precision live 
mostly, and I used the Jazz on the album.” 
Amps: “I use a Crown amp and an Alembic 
pre-amp. I used the same amp in the 
studio and on the album but on the next 
one I probably won't, it'll be different 
because I want to try some different 
things. We may record at a different studio 
too because we want to keep bringing out 


new ideas. 

P.A. System: “We're using Clare Brothers, 
they've been on the whole tour so it’s been 
very consistent. It’s made it easier to get 
into a good working groove."0 


‘Steve Stills 


CHARLIE 
DANIELS 


‘Guitars: “I use Gibsons, all Gibsons 
_ onstage. In the studio I use Epiphones — 
| gut string guitars, just whatever I need. I 
' don’t have a whole lot of guitars — I guess I 
| have six or seven.” 
‘ Amps: “We use Mesa Boogie amplifiers, 
one for my guitar and one for my fiddle. 
‘ Just a little amplifier — the same in the 
studio and onstage.” 
A eysene (We leer ak fe aud 2 bent . ae 
tem from two separate companies that 
ae haul around with us everywhere."0 Charlie Daniels 
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DERRINGER MEANS IT THIS TIME 


New Album Plays New Directions by Deane Zimmerman 


Bob Gruen 


“I prefer doing my own material because I feel that it's not only more personal, but it's also 
good for the ego. I'm selfish and I like people to go ‘Wow, he's responsible for that’...” 
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“A band has to be a reflec- 
tion of all the people in it, 
whether it’s the musical tastes 
involved, or people contribut- 
ing to the writing, the image 
that group conveys. It’s more 
than one person’s ideas.” 

So says Rick Derringer, who, 
for the past few years fronted 
Derringer (the band) and 


made band albums, and while © 


that band carried his name he 
was just one of its parts. 

The most important part to 
be sure, but a part nonethe- 
less. 

Now Rick has co-produced 
what he calls a solo album, 
Guitars And Women, with his 
close friend Todd Rundgren. 
Even though the material on 
the album includes a tune he 
co-authored with former 
Derringer rhythm guitarist 
Myrom Grombacher (who, 
along with the rest of that 
band and several other 
musicians, contribute back- 
up instrumentals), and two 
Rick Nielsen tunes, Derringer 
sees this as his project. 

“This is a return to the 
music I like rather than the 
music of a band,” he said, 
sitting in Blue Sky Records’ 
New York office. “I’ve done 
nothing trendy, I've only done 
music that’s personally mean- 
ingful to me and I've only writ- 
ten lyrics that I feel are mean- 
ingful. Nothing trivial, no little 
stories about rock & roll, no 
vignettes or anything like that. 

“T prefer doing my own 
material because I feel that it’s 
not only more personal, but it’s 
also good for the ego. I'm self- 
ish and I like people to go ‘Wow, 
he’s responsible for that’ and 
not just say ‘He’s a good per- 
former’ or ‘I like what he does’. 
Ilike them to know thatit’s my 
stuff. I do it and I do it good.” 


Why then did he record 
“Need A Girl” and “It Must Be 
Love” — the two fiery rocking 
tunes written by Rick Nielsen? 

First of all Rick (Nielsen) is a 
good friend of his and if 
Nielsen offered you the songs, 
would you turn them down? 
Also, Derringer had written 
approximately 33 songs to 
choose from but hadn’t come 
up with any real rockers and 
since he wanted alittle variety, 
Nielsen's songs fit the bill. 

“I had written mostly radio 
music,” said Derringer, ‘‘and I 
needed a couple of rockers for 
a little spice. Rick had sug- 
gested songs for the last few 


albums that I hadn't been able 
' to use and this time he sug- 


gested six songs that hap- 


pened to be real rockers so! . 
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chose a couple. They're kind of 
like salt and pepper on the 
album.” 

Rick recorded this album 
with the old group, then 
formed a new group to take on 
the road (which includes 
Benjy King on keyboards, 
Donny Kisselbach on bass, 
and Jimmy Wilcox on drums). 
It sounds a bit confusing but 
changing personnel isn’t any- 
thing new for this talented 
musician and it’s all part of his 
desire to give the people some- 
thing better. 

_ “The guys are all just a little 
better caliber of player and 
they all sing,” said Derringer. 
“They all sing very well so we 
can do all the vocals from the 
record plus we can add vocals 
to some of the older tunes I do 
that never had four-part vocals 
on them before.” 

In addition to wanting a 
band that was more sup- 
portive, Derringer was 
sensitive enough to realize 
that the old band might not be 
thrilled about going out on the 
road billed as ‘‘Rick 
Derringer.” 

“I don’t really want to stress 
that point or anything,” he 
said, “but I had.a suspicion 
that it would lead to more 
negative feelings than 
positive and, as a matter of 
fact, I think the thing that’s 
really important for me to dois 
to be more positive than ever.” 
“I think that when people see 
me they have to go ‘Wow, am I 
amazed’. They have to feel that 
this guy is doing whatever he 
does better than he ever did it 
and the new songs sound 
better than ever. I think it’s 


important to have musicians | 


who are supportive enough to 
let me do that.” 

Rick began his tour in 
November, headlining some 


“I've been kind of in disfavor 
with the press for the last 
few years so now it’s like my 
time or something. With this 
album we only wanted to 
win back respect and credi- 
bility...” 


small clubs and picking up a 
few support dates in larger 


venues. But they’re not doing . 


too many of those, he says, 
because he’d “rather bea 
headliner in a small place than 
a support in a big place.” 

“Ive said that for the past 
year because we got to the 
point where we were doing 
mostly support stuff. We did a 
whole tour with Aerosmith, we 
did stuff with Led Zep, we dida 
lot of support gigs for the first 
couple of years and one night 
our promoter told me ‘You 
know Rick, you guys are 
getting to be about the best 
support act in the country’. I 
said ‘Wait a second, I don’t 
want to be the best support act 
in the country, I thought we 
were gearing toward being a 
headline act, not the best sup- 
port act’. That's when we made 
a real conscious decision not 
to do so many supports. If we 
have to do little places to be 
a headliner at least that 
audience is there to see you.” 

| ’ In the studio, Rick has 
| worked with other producers 
as well as handling the chores 
| himself and he readily admits 
that there are disadvantages 
to both. “I don’t like giving 
myself totally to a producer,” 
he said, “because every time I 


do that I end up feeling like — 


there’s not enough of me in- 
volved and there's too much of 
the producer in it. Then, if I 
produce it myself, I feel like I 


don’t get my best point across | 


because I have to make 
intellectual decisions not 
based on objectivityand I don't 
think that’s right in music, 
| especially in rock music.” 
Working with Todd was dif- 
ferent, he added, because Todd 


let him produce in the early ~ 


recording stages and then 
took over later on. “In the 
beginning phases of the al- 
bum I was pretty much the 
producer and he was like an 
editor,”’ said Derringer. ‘He 
would tell me when it was the 
correct take, he would tell me if 
the song was right, or if the 
arrangement was in question I 
would arrange it first and then 
he would tell me what he 
thought was right or wrong. 
Then, when it got to the back- 
ground vocal stage through 


much became the producer 
and I became the editor. He 
arranged the background 
vocals and I'd say yes or no, or 
add things here and there. It 
was a little different than 
when most people co- 
produce.” 

Originally Derringer was 
going to use producer Bill 
Szymczyk (who co-produced 
his All American Boy Ip), but 
Szymczyk was tied up with the 
Eagles album and since that 
was taking longer than ex- 
pected, it would have meant 
postponing Derringer’s pro- 


Rick with Edgar and Johnny Winter. 


ject. Then, one night, when 
Rundgren stopped by Rick's 
Greenwich Village home to say 
hello and shoot the breeze, 
Rick asked him if he’d be 
interested. “I said, ‘Hey Todd, 
how about you? You can pro- 
duce this one, can’t you?’ Todd 
didn’t say no, and the next day 
he called and said he’d be 
available if I really wanted him 
to do it. So we started thinking 
more definitely about it, and 
ended up deciding it would be 
a good time to do this thing. I 
had put off working with him 
for along time too cause a lot of 
times it can make friends 
enemies and I didn’t want that 
to happen. 

“Both of us are familiar 


we didn’t let it become a 
problem,” he added. “When we 
decided to call this a co-pro- 


decide upfront, if all of a sud- 
den both of us would have 
started getting really nervous 
and saying ‘Well, your job is 
this and your job is that,’ we 
could have pushed ourselves 


_into all these corners and into 
situations that might have 


caused problems and wouldn't 
have been good for the record. 


the mixing stage, he pretty | Instead, it all worked out. Todd 


and I have known each other 
for so long, I knew what I 
wanted from him and he knew 
what he wanted from me. Both 


1 of us knew what to ignore from 


each other too, so we didn’t 
have to communicate very 
much at all. 

“It’s the only project I've ever 
done where I didn't have a 
disagreement with the pro- 


thing. We didn’t have one 
argument or disagreement — 
that doesn’t mean he didn't 
say things were wrong, and it 
doesn't mean he didn’t make 


enough with the studio that. 


duction, which we had to | 


ducer throughout the whole, 


me change anything. It means 
we never argued or disagreed 
about those things. The same 
when I made suggestions. It 
was the easiest album I've ever 
made.” 

Rick says that with Guitars 
And Women he’s accom- 
plished his goal: to be himself, 
good or bad. And as for those 
critics who feel that this al- 
bum is going to do it for him 
and give him the mass success 
that’s eluded him so far, Rick 
says, “I'm really happy to see 
those things in print but to 
me, I do every album, I like 
every album. This is a little 
more personal than any of the 
records I’ve made since All 
American Boy — | can feel 
that, but as far as predicting 
and actually knowing the feel- 
ings that other people have, 
there’s no way for me to know. 

“I've been kind of in disfavor 
with the press for the last few 
years so now it’s like my time - 
or something. With this album 
we only wanted to try and win 
back respect and credibility, 
that’s all wanted to do. Ididn't 
try to make no big hit, I did 
nothing that was trendy. We 
had this little plan, Todd and I, 
we said we were definitely not 
going to do those trendy 


things, we'll let everybody else 


be trendy. 

“I did no reggae, no disco, no 
country, no anything new 
wave — I did nothing that you 
could really put a label on and I 
did all that on purpose cause I 
wasn't trying to be successful. 
1 was only trying to be respec- 
table. I wanted to win that 
back and it looks like we're 
achieving those ends.” 

What if this is a huge suc- 
cess for Rick Derringer? 

“I can handle success,” he 
smiles, “I'd like to handle a 
little of it right now."0 
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“ “The th: ita p 
we're even able to play together!” 


OUT OF CONTROL WITH MOLLY HATCHET 


“I remember the little accident,” says 
Dave Hlubek. “The night we were going to 
leave Macon, Georgia for the first date of 
our first tour. The first date we were going 
to Boston. The Orpheum Theater where 
we were going to be playing with REO 

on and UFO. And a new band 
called Molly Hatchet. What happens? They 
don't even get out of Macon, Georgia! The 
f****ng bus rolls down the hill, taking 
seven cars with it, sends a Grand Prix 
through the porch of a house, got a damn 
Cadillac Seville sitting on top of this 
pyramid of cars, and there’s a woman out 
on the street at three o'clock in the 
morning going, ‘That’s my car up there, I 
bought it two weeks ago.’ Then two tow 
trucks pulled the base of the pyramid 
apart and her car crashed to the bottom. 
That was an experience. 

“And our manager, being very, very cool 
about it, says ‘get me a photographer 
quick, I want to make the trades with this.’ 
And we're going ‘we're ruined and we 
didn't even start!’ 1 saw visions of royalties 
never getting to us. 


“What happened was the bus lost its | - 


brakes because it wasn’t started and it 
didn’t have a block behind it and the bus 
is only twenty-three years old. 1956, you 
know. So it rolled down the hill. It’s the 
gospel truth, our manager walking down 
the hill, down the center of the street, 
looking like he was Mat Dillon in Gun- 
smoke, and we're all gathering.around 
him pulling our hair out yelling we're 
ruined, we're ruined, and he’s saying shut 
up and get back to the office. It was great.” 
Dave and I have a laugh over the old 
days, but he admits that Molly Hatchet is 
still flirtin’ with disaster, not only as the 
title of their latest album, but out there in 
real life. 
18. 
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Macon, Georgia, Senkouber 13, 1978, 3:17 a.m. Molly Hatchet's tour bus, 

two members of the Jacksonville, Florida sextet, suffered “brake 
failure” cad rolled backwards into six parked cars, causing the total 
destruction of three automobiles and severe embarrassment to members of 
Molly Hatchet. The several ton double-decker bus took leave of its mooring 


while parked in front of Pat Armstrong's Walnut Street office, picking 

up speed as it slid slightly downhill into the unsuspecting vehicles. No one was 
gered in the accident, but lead guitarist Dave Hlubek and drummer Bruce 
Crump, who were in the bus at the time, had to discontinue their discussion of 


_ southern politics and literature. 


Hatchet lost no time on the road, however, as the fleet-fingered Armstrong 
secured a new bus the next day. 
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“The South is a pretty down to earth place. If you want to drink beer, or drink 
whiskey, tte cesta teeth in in a bar, you doit. sp eect tad 
down to 


“Get this man,” he says, “We started this 
tour in West Palm Beach and then we 
jumped on this tour with AC/DC for these 
ten or twelve dates through Texas. And 
what happens about the fourth date, 
enroute from one show to another, the 
front left tire of our bus falls off while we're 
driving about sixty or seventy miles an 
hour.” 

Is this the same bus? 


“Yes,” confirms Dave. “What happened 
is everybody's in the bus going down the 
road in the middle of nowhere and all ofa 
sudden we hear this thump, thump, 
thump and I look to the left hand side of 
the bus and I see the tire leaving us. So 
yeah, we're flirtin’ with disaster. Those 
things happen to us all the time and we 
cope with them. I tell you, if we get gold or 
platinum on our second album we're sure 
going to have the bus bronzed, I'm telling 
you.’ 

Molly Hatchet is a six man rock & roll 
band who know how to drive home the 
rock — they should as they've got a lead 
singer, bass, drums, and three lead guitar- 


ists. They're also a Southern rock & boogie. ~ 


band, hailing from Jacksonville, Florida. 
And even if you've never heard much 
about or from them they aren't without 
fans — their first album, Molly Hatchet 
has been certified gold. Now they've 
recorded a second album, Flirtin’ With 
Disaster, and are out on a cross-country 
tour. 

The band was making a swing through 
Texas, opening for AC/DC, when Dave 
Hlubek called in to report on their pro- 
gress and talk about the new album. The 
album was recorded at Bee Jay Studios in 
Orlando, Fla., with Tom Werman pro- 
ducing. Is Orlando about to become a 
major recording center? “I think it 
might,” says Dave. “The reason we picked 
Bee Jay Recording Studios in Orlando 
was because of the convenience — it’s only 
104 miles from Jacksonville where we live. 
Our first album was done in Atlanta, 
Georgia which is four or five hundred 
miles from Jacksonville. So if somebody 
got a little homesick they could commute 
from Orlando to Jacksonville a lot easier 
than they could from Atlanta. Also, Tom 
Werman wanted to do the album in LA, at 
the Record Plant, and — no commuting 
there!” 

Dave and the band enjoyed recording in 
Orlando. “It's a real nice studio there, real 
clean,” says Dave of Bee Jay Studios. 
“They've cut a lot of gospel groups there. 
We want to give them their first gold 
album, they've never had a gold album.” 


| 
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The only time anybody ever had a hitin 
Orlando before this was The Royal 


Guardsmen with “Snoopy VS:The Red 


Baron”. 

All this talk about the South prompts us 
to point out to Dave that the Hit Parader 
offices are north of the Mason-Dixon Line. 
And we ask what Southern bands like 
Molly Hatchet think about being called 
‘Southern bands’. 


“I like eating grits, f***, I'll tell it like it 
is,” says Dave. “We're proud to be from the 
South, we really are.” 


Are the influences different? “Yeah, the 
influences are different, they really are. 
See, we write about true things, experi- 
ences we've had. It’s all out of feel anyway. 
We don’t try to write about fantasy things 
really. The South is a pretty down toearth 
place. If you want to drink beer, or drink 
whiskey, and then go kick somebody's 
teeth in in a bar, you do it. Now that’s 
pretty down to earth.” 
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You don't have to weara tie on Saturday 
night. 

“No, you really don't,” says Dave in a less 
humorous vein. He’s proud of the band’s 
stomping grounds. “We're proud of our 
home team. We have a good track record, 
Jacksonville, Florida in particular.” 


We talk for a while about root music; 
Dave has a shout-out with a maid who is 
pounding on the door of his hotel room. 
No, he doesn’t need any damn towels, does 
she want to pay for the call. We talk about 
getting the tempo right on record as well 
as in person. Dave admits he was con- 
cerned with getting the right tempo on 
the record for the title song, “Flirtin’ With 
Disaster”, and that they play the song a 
little bit faster on stage than it is on the 
record. The band likes to fool around and 
have a good time in the studio, he admits. 
And then we come to the subject of the 
electric guitar — besides having written 
eight of the ten songs on the new album, 
Dave is one of Molly Hatchets’ three 
guitarists. 


Dave shares lead guitar honors with 
Duane Roland and Steve Holland, while 
Danny Joe Brown takes care of lead vocals, 
and Banner Thomas and Bruce Crump 
hit the rhythm with bass and drums. 


On record, Dave says the choice of who 
plays lead depends on “whoever's best 
suited for the song, the basic tracks. If 


’ Steve Holland’s got a feel and he says Tve 


really got a feel for this song, I'm locking in 
on it’, we'll say, ‘Well Steve get your ass in 


there and knock the song out the clock’s 
running’. So he'll get in there and do the 
basics on it. Duane does a lot of the basic 
guitar tracks, he’s like a metronome in the 
studio. The three guitar players have 
different backgrounds, we cut our teeth 


* on different kinds of music, it baffles me 


how we're even able to play together! It 
works out."0 


ACTION 


iCharlie Daniels waves his 


his acceptance speech, 
Charlie dedicated his awards 
to the late Ronnie Van Zant, 
saying “I know Ronnie Van 
Zant’s watching from some- 
where.” 
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SINGLES 
Take It Easy b/w Get You In The Mood, (A 
11005), 5/1/72 


Witchy Woman b/w Early Bird, (AS 11000), 


8/1/72 

Peaceful Easy Feeling b/w Tryin’; (AS 
11013), 12/1/72 

Tequila Sunrise b/w Twenty-One, (AS 
11017), 5/17/73 

Outlaw Man b/w Ceri..0 Kind Of Fool, (AS 
11025), 8/6/73 

Already Gone b/w It Is True, (AS 11036), 
4/19/74 


James Dean b/w Good Day In Hell, (E_ 


45202), 8/14/74 

Best Of My Love b/w 01’ '55, (E 45218), 
11/5/74 

One Of These Nights b/w Visions, 5/19/75 
Lyin’ Eyes b/w Too Many Hands, (E 
45279), 9/7/75 

Take It To The Limit b/w After The Thrill 
Is Gone, (E 45293), 12/15/75 

Nev Kid In Town b/w Victim Of Love, (E 
4. /3), 12/7/76 

Hotel California b/w Pretty Maids All InA 
Row, (E 45386), 2/22/77 

Life In The Fast Lane b/w The Last Resort, 
(E 45403), 5/3/77 

Please Come Home For Christmas b/w 
Funky New Year, (E 4555), 11/27/78 
The Long Run b/w Disco Strangler, (E 
46569), 12/790 


© 1978 Elektra/Asylum Records 
A Wamer Communications Co. 


CAPTION Guitarist Richard 


Lloyd makes his solo debut with a first 


| album called Alchemy. Richard was the 


lead guitarist of Television before their 
break-up. Of his first album he says, “I 
didn’t write any songs for Television in 
the Television style, so this album of my 
own songs is more true to myself.” 
Helping out on the lp were ex-TV bassist 
Fred Smith, ex-Feelie drummer Vinny 
DeNunzio, ex-Reddy Teddy guitarist 
Matthew MacKenzie, and guitarist Jim 
Mastro. 
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Draw Your Favorite! 


You may win one of five $1,170.00 
Art Scholarships or any one of 


. seventy-five $10.00 cash prizes. 


Draw your favorite any size 
except like a tracing. Use pencil. 
Every qualified entrant receives a 
free professional estimate of his 
drawing. 

Scholarship winners will receive 
Fundamentals of Art taught by Art 
Instruction Schools, one of Amer- 
ica’s leading home study art 
schools. Our objective is to find 
prospective students who appear to 
be properly motivated and have an 
appreciation and liking for art. 

Your entry will be judged in the 
month received. Prizes awarded 
for best drawings of various 
subjects received from qualified 
entrants age 14 and over. One $25 
cash award for the best drawing 
from entrants age 12 and 13. No 


drawings can be returned. Our stu- 
dents and professional artists not 
eligible. Contest winners will be 
notified. Send your entry today. 
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Studio 0J-4040 
500 South Fourth Street 
Minneapolis, Minnesota 55415 


Please enter my drawing in your 


monthly contest. (PLEASE PRINT) 
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FLEETWOOD MAC 


Tell New York About Tusk 


“It certainly makes it easier 
for us to have you all at once 
rather than individually, and 
“snow you can tear us apart.” 

With these humorous 
words, a cheerful Mick 
Fleetwood welcomed the press 
to Fleetwood Mac’s New York 
press conference, one of a ser- 


ies of such events the group’ 


has hosted in the major cities 
on their tour. 

It had been almost three 
years since the release of their 


last album and now that the. 


somewhat controversial Tusk 
was in the stores (and at the 
top of the charts), it was obvi- 
ous that everyone had a few 
questions in mind. 

Arriving a half-hour late 
(“Remixing the album cov- 
ers?,” one journalist quipped), 
each in separate limousines — 
not on elephants as some had 
feared — four members of the 
group entered the plush St. 
Regis Hotel. (Christine was 
recovering from the flu, but set 


her apologies). Stevie purposely 


didn’t wear black, she said, to 


dispel those ‘witch’ rumors. 
What follows is a transcript 
of what went on between the 
press and Fleetwood Mac. 
Q: Did Warner Bros. pressure 
you to hurry up with the re- 
cording of Tusk? 
Mick: They didn’t call us ev- 
eryday, there was no pressure 
from the ‘corporate side’ of the 
music industry. The only 
thing we were concerned with 
was completing the record and 
satisfying ourselves. Although 
we were certainly aware of 
everyone panicking in the rec- 
ord industry I don’t think we 
should be preoccupied with 
such things, really. 


Q: Lindsey, you’ve been 
quoted as saying you're more 
concerned with the artistic 
aspect of the album than the 
commercial. Can you elabor- 
ate? 

Lindsey: I don’t remember the 
specific interview, I'm sure 
that’s been said more than 
once, but that was our motiva- 
tion for doing a double album 
or taking perhaps as long as 
we took. We were very con- 
cerned with living up to more 
of the potential that the group 
has and, you know, it’s been 
three years since the last al- 
bum so we have a certain 
amount of input and we've 
grown quite a bit and we 
wanted to express that. That’s 
always been the motivation, 
even in the first album that 


Stevie and I were involved in —: 


we never made a conscious 
effort to come up with a com- 


mercial formula. It’s just the. 
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way we felt that we needed to| 
be and that’s always the way 
we've gone about doing things.: 
Q: Lindsey, it seems your 
songs on Tusk are a bit more 
experimental and more ad- 
venturous than a lot of stan- 
dard commercial hits. 
Lindsey: Well, that’s true. That 
was just something that has. 
been a long time coming, some! 
of the different ADDIpECN ee 
doing some of the recording at 
home, a lot of things that have, 
been sort of brewing up for the 


‘$9.50, 10 dollars — 20 songs in. 
what I think is a really nice 
package, and then compare it 
to a double Donna Summer 
album or a Bob Dylan Live At 
Budokan, it’s only a matter of 
pennies difference. That’s 


what records cost, that’s about: 


all I can say. 


ft 


Lindsey: Also, it seems to me- 


that the escalation of price isa 
constant thing. This is one of 
the first double albums that’s 


really been in the limelight so. 


it’s going to be one of the first 


Cooder album, which was the 
first all digital album (it was 
done on a digital 24 track - 
machine, mixed down to a 
digital 2 track), we used a 
standard analog 24 track tape 
recorder for the master record- 
ing and then, when it came 
time to mix down to a 2 track, 
we simply mixed down to a 
digital 2 track. So in essence 
the 2 track version sounds 
almost exactly like the 24 
track: There’s no degradation 


‘of quality from the master to 


“It coctainly makes it ‘Sacer toch us to have you all at once...” 


last few years in terms of, 
things we wanted to try doing. 
Q: What are you doing about 
the $15.50 list price of the 
album? 

Mick: In actual fact, you take a 
look at what the record basic- 


ally sells for — I've seen it for 


things that people are going to 
jump on as far as there being 
that high a list price. 

Mick: It’s not just us. 

Q: Could you explain a little 
about how digital mixing aj- 
JSected the album? 
Lindsey: As opposed to the Ry 


. "Christine sent her apologies 


the 2 track. Any step along the ~ 
way in the chain froma master’ 
to what finally gets on vinyl, 


‘any degradation of quality 
‘that you can eliminate, is go-i 


ing to help how the disc ends 
up sounding. Basically digital 
means instead of storing in- 


_ formation on magnetic pat-. 


terns on a tape which is 
scanned across tape heads, it’s 
stored as a computer stores 
information — with sets of 
numbers and it samples sig- 
nals about 100,000 times a 
second or something ridicu- 
lously fast. sae 

Digital is stating eee 
in terms of how it’s used. We 
chose to go to the man who 
invented it and he provides the 
machines as wellas the service 
as opposed to Pre-amp who've 
come out with a 24 track ma- 


’ chine that you just buy. So far 


there are many problems and 
bugs that haven't been ironed | 
out — we've heard all sorts of 
comments as to how effective 
the use of digital can be at this 
point. How successful the end 
result is depends on how you 
use it. 

Q: Lindsey, did you expert- 
ment in your ‘home’ studio 
only on the songs you wrote, 
or on others as well? 


“I think I gota . 
chance to do a lot 
of things on this 
album that I've 
been wanting to 
try for quite awhile.” 


Lindsey: No, I don’t think 
there was any real work done 
on other people’s songs — 
there are really only three 
songs that were done at home 
but I did a lot of the ground- 
work for other material there. 
That was probably as impor- 
tant as what went on in the 
studio: the studio has become 
a real sort of over-technical 
‘place to be... 

Q: Do you have any plans to 
participate in any of the 
MUSE, anti-nuclear efforts? 
-Mick: No, mainly because sit- 
ting here, right now, I'm not 
really that more aware and I 
don’t have more than I pre- 
sume a very average opinion 
about it. I’m sure that one 
could become involved in it, it 
just so happens that I'm not 
involved in it. We were asked to 


do that thing at Madison’ 


Square Garden but we were « 


- rehearsing. 

Stevie: We couldn't do it, we 
haven't played in years... 
Mick: There was no way I was 
doing it and the band is not 
actively involved in it, it’s cer- 


tainly a point of great interest, | 


I would imagine, to people who 
would want to channel their 
energies there, but that’s 
about it... 


€ 


little bird!!” 


' Q: Are you concerned about 


the album sales because of 
the high price? 

Mick: No, the album seems to 
be being received very well, it’s 
certainly selling extremely 


well. We couldn't be happier ~ : 


with the results as far as what 


people have said, both general- 


ly and in reviews ... it’s exactly 
what one would hope for. It 


_ Stimulates a reaction to what 


we're doing so we're really 


pleased about it. 


Q: Any future plans for any 
members of leetwood Mac to . 


go their own way? 

Mick: I'm sure there are defi- 
nite possibilities of other pro- 
jects but certainly not for quite 
a while, and the other projects 
do not mean that the band is 
breaking up at all. I know that 
Stevie has some ideas of 
things she wants to do and at 
some point I'm sure she'll do 
those things but it doesn’t 
entail a band breaking up. 
There's no reason for that. 

Q: Why was “Tusk” picked as 
the first single and who 
picked it? It doesn’t sound 
like the string of Fleetwood 
Mac hits we've all heard over 
the past few years. 

Lindsey: That’s the point real- 


ly. I don't know if we would | 


have picked it ourselves either 
but we enjoyed it very much, 
and I think when you hear it in 
the context of the rest of the 
album it’s a little bit more 


- understandable in terms of a 


reason for releasing it. 

Q: They certainly could have 
come up with some of the ones 
that are really killer singles... 
Lindsey: AM type songs? Yes, 
but the point is that the album 
is different and it’s gotten a lot 
of people’s curiosity up. 
Warner Bros. felt very strongly 


about releasing “Tusk” and in 


a way it’s good because it’s 
gotten a lot of talk going about 
the fact that it is so different. 
There are a lot of different 
things on the album as well so 


“The o 


people are wondering what the 
hell we're up to. 


OQ: Some of F the critics ‘have 


suggested thatina purely 
commercial sense, Tusk” 
might have been better off if it 
had been pared down to one 
album. Do you think feng 8 
any truth to that? =» 

Mick: It can’t really Be. ‘ati 
swered because we didn’t want 
to do a single album and_we're 
very pleased with the album as 
it is, as a band, all the input 
that went into it. So there are 
definitely no regrets at all. I 


‘would say that probably any- 


one is right in saying that the 
safer thing would be to have 
put out a single album but 
that is not really the prime 


we were concerned with was completizig 


the album and satisfying ourselves.” 


“I don't see Fleetwood Mac in wheelchairs playing 
‘Rhiannon’.” 


23 


motivation for us... 

Q: How radical do you think 
you are in the pop market- 
place? Are you trying toreally 
steer clear from mainstream 
things? 


Lindsey: All those labels are — 


very hard to define, things are 
not as clear cut as they once 
were. I don’t know exactly what 
‘mainstream’ is anymore. 
There are so many influences 
towards the end of this decade 
that are probably going to end 


up being a part of the musical 


fabric of the next decade, but 
nothing has really been de- 
fined yet. We just do what we 
do, each album is the result of 
many influences coming in 
and things coming back out 
and hopefully you keep grow- 
ing and perfecting your craft. 
You never get to the ultimate 
point of anything, this is just 
where things are right now. 
Q: There's a lot of new wave 
drive in your music, Lindsey. 
Have you been listening to a 
lot of new wave music? 
Lindsey: I've been listening to 
some. “Go Your Own Way” had 
a lot of drive as well. It’s just a 
result of something that’s 
been there for a long time. I 
think I got a chance to doa lot 
of things on this album that 
‘I've been wanting to try for 
quite awhile. I don’t think new 
wave is as much an influence 
as much as a reaffirmation 
maybe, of feelings that I’ve had 
for quite awhile. 

Q: What were some oa; the 
things that delayed the pro- 
duction of “Tusk”? 

Mick: I think the only things 
that can be constructed as 
delays were in other people's 
minds. In actual fact, Rumours 
took probably a continuous 
year to pull together and this 
album really went very 
smoothly considering that we 
were probably actively in the 


studio for 8 months solid, I: 


would think, and we did 20 
songs... It really went very well. 
There was maybe one delay in 
the studio we used, which was 
a very fine studio, very expen- 
sive, but it caused maybe a 2 
month delay, and us starting a 
little bit later than we thought. 
That was about it. 


Q: Stevie, would you care to 


comment on the rumors that 
your voice is notas strong as it 
used to be. 

Stevie: It’s wonderful to read 
that your voice is disintegrat- 
ing. I would like to comment 
on that, actually. If you care to 
take the time to read the re- 
views from the last shows that 
we've done you might notice 


that I am, as my mother says to. 


me, ‘singing like a little bird’. 
And because I’m taking real 
good care of myself, my voice is 
not disintegrating. When I die, 
‘‘disintegration’ will be one of 
. the words that'll pass in front 
of me. I think it’s very cruel for 
people to say ‘disintegration’. 
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L-R: John McVie, Christine McVie, Lindsey oe eee Mick Fleetwood, omg Stevie 


Nicks. 


It's like, well, God, might as 


well just give up. Does anybody 
have any faith in me at all? My 
voice is fine. 

Q: John, awhile ago you said 
some kind of breakup is inevi- 
table... Is the time closer or 


because of all your success, 
are you content to Kee things 
going? 


| John: I don’t see Rieetwood 


Mac in wheelchairs playing 
“Rhiannon”. Somewhere 
along the line it’s going to stop. 


Q: Are we going to see a 2nd 
decade of Fleetwood Mac? 

Mick: As long as we're enjoying 
what we're doing. 
John: It's when the enjoyment 
stops, then you stop doing 


what you're doing.O 


CAPTION Peter ee ae the ae during his opbalktta at the Us 


Naval Academy at Annapolis. Pete sang 


his songs for a sold-out crowd of midshipmen and 


their dates. The crowd went partlanlagty wild when Pete came onstage wearing an nr 
Navy football jersey with his name on the back. 


RICK NIELSEN 
GETS UP 
BEFORE NOON 


Can you imagine this, a rock 
& roll star who gets up before 
noon! It’s 11 am. in New York 
when Rick Nielsen calls, which 
means that it’s 10 o'clock in 
his hometown of Rockford, 
Illinois. Goodness, not only is 
he up early, but he’s also talk- 
ing to the future. 

“I've done it all my life, it’s 
sort of embarrassing,” he says. 
“Well, I've already spent Satur- 
day twice this week, because 
we came back from Australia. 
But I do know what year it is, 
1976, right?” 


much Dream Police is liked, a 
real turn-around for Cheap 
Trick, so symphonic in a way. 
“I have heard of the New York 
Met and Chicago Symphony 
Orchestra,” he says. “Matter of 
fact, next year I’m working out 


Symphony Orchestra plus 
Cheap Trick. I'm writing stuff 
for the whole works. It’s not 
the old Deep Purple with 
Orchestra, but it’s something 
different.” 

Dream Police looks to be 
putting Cheap Trick on the 


Rick is pleased to hear how 


a deal with the Chicago. 


map, not that their live album 
recording at the Budokan in 
Japan hasn't brought them 
much deserved success, but 
that Dream Police is a fresh 
approach that proves just how 
important Cheap Trick are as 
leaders of contemporary rock. 
“Actually, that was recorded a 
year ago November. We 
thought it was a good album, 
we didn’t really feel it was 
dated,” he says about the time 
lag between it being recorded 
and put on sale. ‘The only 
thing that was maybe dated 
was we had one of the same 
songs on the Budokan album 
that had we known we would 
have gone in the studio and 
changed a song. It didn’t make 
me nervous to hold it up. I 
think it’s like all our records, 
they're better in time than 
even when they're out. Some 
records you hear it once, and 
boy you know, ifyou hear it ten 
times you've heard it ten 
times. I think when you hear 
our records ten or twenty or 
thirty times I think they 
actually get better. Maybe the 
initial impact is not as good as 
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it is in the long run. I think 
that’s better. Our tunes, like 
wine, they do come across with 
age. I really believe that. I'm not 
Ted Nugent tell you that kind 
of stuff. Well, I sort of look like 
him.” 

Is Rick ahead of his time. “IfI 
was ahead of my time I would 
have invested in gold, what am 
I doing this for.” 


The Dream Police concept, 
the white police uniforms, 
aren't the new Cheap Trick 
look. “It was just for the cover. 
No, we're not going to come out 
in tartan clothes and have 
banners waving and things 
like that. We tried to have a 
complete concept. And the 
complete concept meant hav- 
ing the line-up and having us 
as dream police and having us 
as ourselves and the conflict if 
there is any thrown in to- 
gether.” Anyway, Rick looks 
very good in white. “Good guys 
don't always wear white. Can 
you ruin us a little bit?” Well, 
Rick may have done that him- 
self holding that chainsaw on 
the cover. ‘Well, I always want- 
ed to be a tree surgeon. It just 
happened I was out working in 
the photographer's back 
yard.” 

Most people who do concept 
albums don't have much sense 
of humor about it. “I don’t 
know what to say, what's a 
serious subject, what isn't a 
serious subject. Where do you 
draw the line on what's what? 
The deaf, dumb and blind get 
to play pinball, that’s serious. 
The dream police where it’s 
talking about the subcon- 
sious and the ying-and-yang of 
your brain, that’s not serious? 
I don't know. 
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“People write about the screwle group. They write 
less about the music. But that's to be understood I 


would assume...” 


“I think the concept of what 
we did can go real far. Look at 
Sgt. Pepper, was thataconcept 
record? Probably not, I don't 
think it was. They put the 
cover together and they had 
one song that was ‘Spt. 
Pepper’s Lonely Hearts Club 
Band’ and the rest of it ... well, 
gee let's make a movie of it. 
Why don't we get Steve 
Frampton and the Three Gees 


\ 


‘Cheap Trick meets the fans... 


and all of a sudden there’s a 
concept there and it’s all tied 
in. But it just somehow didn't 
work because I don't think it 
really was. I think ours is, and 
I think at alater date maybewe 
can do it. It’s like David Bowie 
coming out and doing Ziggy 
Stardust. Maybe at a later date 
he'll make a movie or re-do just 
because it was interesting. But 
at the same time it’s time to 


“I've created a monster. It's gotten 
out of hand in a way...” 


move, you've got to keep 
changing. And you know we've 
got to please ourselves too.” 

During their last Japanese 
tour Cheap Trick showed a 
Dream Police film that they 
made. “We did it in Japan, and 
we were doing it right when 
the album came out. We did 
some dates on the East Coast, 
the record was out for four 
days, and we thought well no 
one’s going to know this stuff 
at all, which they didn’t. So we 
showed the film. It was 
interesting and fun. But, todo 
it correctly you really have to 
get in and spend lots and lots 
of money. Now we'd rather just 
do the songs live and concen- 
trate on using effective light- 
ing and just using ourselves 
and showing off the song 
actually performing it. I think 
it’s sort of a gyp in a way, it’s 
let’s say like Queen and they 
come out and do ‘Bohemian 
Rhapsody’ and you're hearing 
a tape instead of hearing them 
do it. Well, whether they cando 
it as good as the tape or not 
that’s beside the point. I think 
we can do it as good as the tape 
minus the orchestra and 
minus the strings. You miss it 
in a way, but you get other 
aspects of what’s going on 
when we do it live.” 

The Cheap Trick personali- 
ties and images are part of the 
overall Cheap Trick effect. 
Rick, especially, has created a 
slightly zany image for him- 
self. He admits it. has gotten 
out of hand. “I’ve created a 


4 i 
“* E it 


“To me money is the least incentive to perform. All the m 


oney I get I usually wind up spending 


an 


on guitars or equipment or Lear Jets, I've got forty of them now!” 


“If I was ahead of my time I would have invested in gold...” 


monster,” he says. “It’s gotten 
out of hand in a way. I don't 
actually grow on you that well. 
If you don’t like me to start 
with I don’t grow on you. I 
think our songs do, but my 
own personality I doubt it. But 
in a way it’s sort of crazy, but 
you know that’s my per- 
sonality anyhow. I could 
change, maybe I should wear 
longer pants now, I don’t 


know. It’s sort of getting kind 
of weird just because we get 
too much print of the screw- 
ball, hard-rock comedy, what 
do they expect? They think a 
bunch of Steve Martins are 
going to get out there and start 
cracking the audience up with 
jokes. I just think we're enter- 
taining. People write about the 
screwie group. They write less 
about the music. But that's to 


be understood I would 
assume, because how do you 
write about music. Well, this 
passage went pianissimo and 
then went up in the glissando 
— you know who's going to 
listen to that junk.” 

Has Rick been captured by 
his clothes? “That's the way 
we are anyhow. You know 
some bands it’s sort of crazy to 
see their images changing and 


the attitudes changing from 
album to album. ‘Well gee this 
didn’t work so let's try this, 
well disco, well punk’s coming 
in’.”’ As for Rick's outfits, he 
designs them. “I have a girl 
make my sweaters for me in 
England after I design them. 
It’s like with my guitars I 
design all those. Tom he de- 
signs his basses, Bun E. 
designs all the drums. All of us 
have outside interests any- 
how. I was going to say, some 
bands you know here they are 
cars of the stars and you look 
at them and it's all the same 
model it’s just a different sort 
of tone or color. It's crazy, we're 
not like that. Bun E. he has one 
sort of thing that he likes. And 
I have something else that I 
like and Tom and Robin — you 
know everybody's different. 
But like lots of bands, ‘yes we 
all like the same girls’ we're not 
like that. Some bands have to 
be manipulated because they 
don’t know what to do. We 
don’t know what to do, but we 
do it anyhow.” 

The live Cheap Trick show ts 
changing, but Rick says that 
it’s basically improved in 
quality, they don't have, or 
have any plans for an elaborate 
‘megabuck’ show. “The crazy 
show that we supposedly have, 
it really isn’t elaborate. I think 
we have one of the most 
economical shows on the road. 
That's not saying it’s a bad 
show. We really don't need to 
go in to all this real heavy 
expense and all the latest 
things, only because! think we 
can get away with it. Because 
of the music and just the way 
we perform. We're not just 
standing up there growing our 
beards. We entertain an 
audience. The songs come 
through and the emotion 
comes through. Because we 
have enthusiastic fans I think 
some of the writers who don’t 
listen through their eyes they 
come and they think we've got 
more than we actually do.” 

Rick seems to be enjoying 
the way things are going for 
the band. “You know, years ago 
people would say, oh Rick, he’s 
a neurotic, he’s crazy, he’s 
nuts. Now that we've had a 
little success we're eccentric 
you know. To be success is 
longevity, it's not having a hit 
album or a hit tour or a hit 
single. We've been working 
hard, but that doesn’t mean 
anything. Lots of people work 
hard, and end with nothing. I 
worked hard ten years ago and 
I had nothing, except that I 
believed in what I was doing. I 
always wrote tunes. Some are 
good, some are bad. I know it. 
Its not the end of the world. 
I'm very lucky and I think the 
group is real lucky. I don’t 
write songs as a job, | doitasa 
hobby. I just enjoy it. I collect 
guitars and I collect. stamps 


and coins too.I do it asa hobby 
and it happens to fit in with 
what I do. That's very lucky. We 
don’t even worry about it. Just 
put it out, and if we think it’s 
good we'll work at it I think 
our first album is as good as 
the live album but it didn’t sell 
as well.” 

The success of the Budokan 
album did surprise the group. 
“Well, surprised, surprised in 
the fact that it actually was a 
success. Surprised that it 
should of been —I think every 
one of ours should have beena 
hit, so I’m actually not 
surprised that they do well. 
But at the same time I’m 


Bob Alford 


surprised that they do well. 
The Budokan was a popular 
1979 record, a popular sum+ 
mer record. There were others. 
Ours isn't the only record that 
is out this year, we know that. 
We listen to other records.” 
The band is aware of how 
the music biz is going these 
days. “We were written up in 
People magazine, music is 
doing terrible, groups are do- 
ing this and that’. We were 
doing great. We were like 
lumped in right with ‘em. At 
the same time you know I can 
understand. Money is tight. 
It's like ridiculous for us to be 
out, it’s so expensive, but our 


“We're not just standing up there growing our beards. We 
entertain an audience. The songs come through and the 


emotion comes through.” 
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CAPTION They're still rockin’ in Cleve- 
land, at least whenever this fearsome threesome are in 
town. It all happened onstage at the Cleveland coliseum 
when Ian Hunter came to pay tribute to the hometown hit 
‘Cleveland Rocks’. Ian and his guitarist Mick Ronson were 
joined onstage by Meat Loaf who sang, stepped around, 
and played guitar to a roar of approval from his local fans. 


records did well. 1 can under- 
stand it. Ifyou have X amount 
of dollars to spend or you have 
no money or whatever — the 
quality of so many groups and 
so much material is so sub- 
standard, I really think, that I 
can understand. The record 
company can’t put outa 
thousand records by all these 
crummy groups because most 
of them are just terrible. I 
think they have to be more 
realistic.” 


As the conversation drifts 
about what's good and not, 
Rick talks about his own ‘old 
days’. “The first time I was 
signed by the record company 
like years ago — 1968 — Tom 
and I were in a band and we 
signed. The guys that were 
working at the company, ex- 
cept for maybe some of the top 
people, they were hired be- 
cause they had long hair. ‘Gee, 
this guy looks like one of those 
guys from England he must 
know about music’. Whether 
he was selling shoes or had 
any ideas.” 


Rick has been at it fora 
while. “I've lived in the West 
Coast, East Coast, Europe. 
When I was living in Philly I 
worked with some of the guys 
from the Nazz. I lived in, 
starved in, Philly for over a 


year. I came to New York and 
auditioned in a couple of times 
at CBS. They said the stuff was 
horrible. A few of those songs 
have filtered into some of our 
records, that stilldoesn’t mean 
they’re any good. I always 
worked during those times, I 
could eat and I could buy 
guitar strings but that was 
about it. But I wasn’t so upset 
by it. But I’m not just rich for 
life now. To me money is the 
least incentive to perform. All 
the money I get I usually wind 
up spending on guitars and 
equipment or Lear Jets, I've 
got forty of them now!” _~ 
Upcoming plans for Cheap 
Trick don’t include a massive 
American tour behind Dream 
Police. “We're doing some 
dates around Christmas time 
on the West Coast, plus we're 
recording and working on 
some film projects and all 
kinds of stuff. Friday Robin 
and | are going out to the West 
Coast to bring some songs to 
somebody. We just finished 
eleven months. Why go back 
and just be playing a few more 
different tunes. I think we 
Should wait until it’s just 
right. We'll be recording an- 
other album. The 1980s are 
coming up. The only thing I 
know about the 1980s is the 
calendars look different.”0 


Back home in the U.S.A. 


BOB MARLEY: 
| AND UNITY / 


by Lenny Kaye 
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“I think the people give me a freedom ... they understand more than those who get the opportunity to express themselves. If the 
people don't come, nothin’ happen. So the people is the t'ing...” 


The Apollo Theatre sits astride 125th 
St. like a beacon, sparkling between the 
long rows of steel-shuttered shops like a 
diamond in a ring. But once inside, the 
bare functionalism and lack of 
omamentation on a reality that lends 
direct attention. to the stage, where 
dream and fantasy and future hope 
have always had their play before the 
black community in this ghetto. When 
the emcee reminds the opening night 
Bob Marley audience that they can stick 
around fora weekly talent show after the 
regular performance, the point is carried 
even more forcefully. And you (I) are/am 
reminded of the history of this Coptic site, 
perhaps of a night that Louie Lyman sat 
watching his brother Frankie in the 
wings, hoping that he too might be able to 
partake of the rock and roll sacrament, 
the touch of immortal para-dice. 

Producer Bobby Robinson, who still 
runs a record shop on 125th St, would 
grant Louie’s wish, sending him on the 
Fury road to a stardom with the 
harmonizing Teenchords. So it might 
have been for Bob Marley, who began 


“Man cannot be a prisoner, and if they say ya can't sing a so 
y must sing it.” 


i 


ng like ‘Kaya’ again, 
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with the Wailers when R&B vocal groups 
were still fresh in the Apollo's musical 
memories. On their first album, in fact, 
the 1964 Wailers had even versioned 
“Ten Commandments Of Love”, the old 
Moonglows favorite. If the “Africa Unite” 
theme of Survival, his latest album, 
provided the political theme for Marley's 
move uptown for this four-night stand, 
then it could be thought that musical 
reasons also bubbled their desired way 
beneath the surface. 

I've seen the Wailers five or six times 
now (the first opening up a popular Bruce 
Springsteen at Max's), and each time 
have come away impressed with their 
cumulative and deliberate strength. 
Time, the gradual unbending of the 
music, its hypnotic allure, provide the 
concert with an inner momentum that 
almost precludes highlights. Favorite 
songs are noted and savored, blended to 
the next as the many colors of Joseph's 
coat. A long, several-tuned encore be- 
comes almost a new show in itself, the 
people risen instead of seated, climaxed 
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“Music is the only ting everyone listen to, and the musician he can say don't go 


Bible: there are as many shades of 
interpretation as there are words for this 
soft, sing-song tongue, and in fitting the 
phrases to paper, I have been forced (not 
speaking Jamaican) to slightly shape 
their documentary flavor. I take full 
responsibility for any differences in 
accent or shades of meaning. 

I have brought my own offering to the 
king of reggae music (Jah live!), card 
number 46 of the 1938 Horrors of War 
series, “Haile Selassie Mans A Machine 


Gun”... 


Bob Marley: (laughs) How you know I: 
want something like that? Do you see.the 
album (he refers to the back jacket 
photo)? 

Lenny Kaye: Yeah, how-could I not? It's 
probably from the same period, from the 
war against Mussolini. It's coming up on 
Selassie’s coronation anniversary, 
November 2, isn't it? 

(nods) We're going to have a golden 
jubilee, y'know. Try and unite all Rasta 
people together, for the golden jubilee. Itis 


with the system, learn your own system.” 


by two dreads leaping and dancing onto 
the stage, focusing the spotlight back to 
the audience, allowing Bob Marley to 
slip out the amplifier back-line, his work 
for the night done. 

We speak ina Central Park South hotel 
afew days later, separated from Harlem 
by a length of red, gold, and green New 
York ball, reinforcing the exile-in- 
Babylon image that forms the core of 
Marley's artistic perspective. Translating 
Rasta speech is a bit like explaining the 


30 


1980. 
Your music carries a very powerful 
message. What do you think of musicas 


_a vehicle for carrying morality? 


I think music is... well, before them have 
school and like that, music used to be the 
teachers. Music is the only ting everyone 
listens to, and the musician he can say 
don’t go with the system, learn your own 
system. 

Do you think that changes for a more 
popular kind of music ... the kind you 


hear on the radio? 

I feel there’s a music that make the 
people feel settled, seen? And there’s aone 
that makes them feel that they have 
something to them. And there’s next 
music that can make them fantasize it 
out. But there's a reality, for when a guy's 
sick and him run to the doctor, him no 
remember anything about the disco, him 
just want to get better. . 

Why do you think reggae music has 
such an appeal to people so far away 
from the experience of Jamaica... up here 
in New York, for instance? 


Well, it’s like we always say. We don't 
have no control over that. We say that we 
want work for God, and we want God to 
mek me work for you. When he comes 
down and you behold him in the eye, and 
him tell you ‘go and do that’, gradually you 
learn how to work for him. And so working 
for him is really getting to the people, 
because as you unite the people, God live, 
whoever the peopie them is. 

So it’s something beyond my ken. My 
only contact is to show them, this and 
this, look, ‘cause every one, every human 
being ‘pon earth, will know about 
Rastafari. Reggae music is the vehicle, to 


. spread it. So everyone will know, everyone 


will have a chance. 
Once exposed to your music, what can 
people do with it? 


Live it. That’s all they can do, live it. 
Because if you live in New York, and New 
York is your land, then live there in 
righteousness. But remember as soon as 
you call on this name, the force is final. 
Your best friend turn against you, your 
mother and father fight against you. That 
is why Rastas are true, because they are 
forsaken. You have to find your own 
people, so you can have friends again, 
which is not friends this time but 
brothers and sisters. Fear is man’s great- 
est enemy. 

Do you feel that other religions en- 
compass Rasta, or do they work against 
it? 

Well, you look at other preachers, him 
preach a lower society. Him just preach in 
the Bible the nicer places; him no preach 
the’ place where it say you mustn't eat 
pork, you mustn't eat fish without scales, 
you mustn't eat this, you mustn't eat that. 
You must eat cauliflower, you must eat 
cabbage, you must eat carrots, y know 
what I mean? You must drink honey. Him 
no do business with that. What avail a 
man to preach if you preach to suit the 
society? Because in the same Bible there 
is a fight against all devil society. The 
same Bible, and some not really dealing 
with it. Fashion, the best clothes, the 
showing off when you come to Church... 
that can’t work. 


You seem to affect people so strongly in 
live performance. Do you ever think they 
might admire you too much, and put you 
on a pedestal? 

I think the people give me a freedom ... 
they understand more than those who get 
the opportunity to express themselves. If 
the people don’t come, nothin’ happen. So 
the people is the ting, that’s why we go, 
and not me why them come. Them carry 
more power than I, and that is it. 

I'm very interested in your trip to Africa. 
What was your reaction to conditions 
over there? 

My reaction to Africa .. what I was 
looking for in Africa was how the black 
people in the West suffer, and how Africa 
have so much opportunity for them. That 


“I grew up to be Rastaman. When I wasn't a Rasta, I was only gr 
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owing. Everyone is 


searching something. Maybe all growth is the direction of where you go and find it.” 


was one of the things I can’t understand. 
Africa is open for all who know anything 
at all. Anything you can do is needed there. 

Do you intend turning your energies 
more toward Africa than the West? 

Or bring more of the West to Africa? 

Well, the beauty about it is that a people 
from afar off shall see him and know him, 
and we from the West see His Majesty as 
God, because we are the people from afar. 
People near to him never see him like that. 
A man lives so near, you never appreciate 
him. And so we from the West, who really 
all in the beginning come from there, have 
to still go there and do the right ting. 

Did you enjoy the shows at the Apollo? 
Were they successful in the way youhad 
envisioned them? 

Well, I always feel we could do better still, 
‘cause right now I have the hoarseness. 
Anyhow, I feel like if the people hear the 
word, then it’s good, whether I have a 
crack in my voice or not. 

Do you ever feel like sometimes you 
want to write, but the visions just don't 
come? : 

I don't want to write if 1 don’t have no 
vision. God can give it and he can take it 
back And take you with it too. 

Do you consciously try to change your 
direction? I know that there was some 
discussion about Kaya being a “soft” 
album as opposed to the harder edges of 
Survival. : 

Yes, it's what ya have to do in the 
making of an album. See, we don’t want to 
run too fast all our time, because that is 
not good, You have to stay ahead only a 
certain margin so that the people can 
reach through it. Man cannot be a 
prisoner, and if they say ya can't sing a 
song like “Kaya” again, y must sing it. 
When we do “Kaya”, and songs like them, 
it's songs that we really love. We love them 
as musicians. And at that time, coming off 
Exodus, what we gonna do? Then cool it... 
and Kaya make it come to a time of 
Survival, the way we move on. 

Have you been playing much soccer 
lately? 

Yeah, mon ... but it’s cold outside now. 
You don't acclimatize, you go through 
changes, you catch a cold. That's why I 
hoarse. It don’t come like this when the 
sun a-shine. 

Do you think reggae music is moving 
as fast into the people's hearts as it might 
have seemed three or four years ago? 

Sure, sure, because Rasta people get 
more and more and more. 


Specifically, say, what abouta country 
like America? 

There's plenty Rasta here. They get the 
same treatment as down in Jamaica. In 
Philadelphia, them go in with bulldozer, 
the police shoot down a woman and kill 
her,-I mean a woman with a baby. The 
police kill her still. In America. Why them 
so bloody against the Rastas? Nobody can 
known that. 

And in Jamaica? Are conditions 
improving there? 

Conditions not improve ... conditions 
will only improve when the Rasta have the 
government there. 


Were vou a lot different before you 
became a Rasta? Did it really change 
your life? 

I grew up to be a Rastaman. When | 
wasn't a Rasta, I was only growing. Every- 
one is searching something. Maybe all 
growth is the direction of where you go 
and find it. But everyone search for it. 
When I search and find it was Rasta, then I 
notice I was Rasta from ever since. The 
way of life is what I seek for a long time. 
Not in the sense of eating and clothes, but 
natural, spiritual living, and‘the to- 
getherness. I never liked the church 
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because they always fighting against one 
another, so I mus’ find a different way. Or 
if I can’t find that, God no deh. So when I 
find Rastafari, I say Yes .. you can’t sit in 
church and tell me ‘bout God. Most of the 
people who stand up are Rasta, because 
them cannot say it is wrong, 

Some of the things that the Bible 
predicts in Revelations, do you think 
that'll be happening in our lifetime? 

It's happening now. Everything happen 
now. D’ya hear about the twelve tribes of 
Israel? This is going on for two t’ousand 
years to our lifetime, today. Don't let 
nobody fool you. It’s just are you ready? 
Because it’s there waiting, everything is 
there waiting. And if it’s yeah, then say 
Jah. The people is the power, so when the 
people ready, that’s it. 

Do Rastas pray? 

Daily, minutely, hourly. Rastas live, 
y see. Prayin’ is just talk, and when you 
talk, every word you say mus’ be accept- 
able in front of God. ‘Let the word of my 
mouth and the meditation of my heart be 
acceptable...’ So you don't lead a different 
life and then come to prayer. You make 
sure you pray continually, so every word 
you say, God agree with it. That is prayers. 
And there's other prayer, where you go to 
some quiet place, and an other prayer, 
where your whole heart start praying 
through your mouth. A dreadful t’ing ... 
When you live Rasta, everything must 
turn to peace and love, mon, togetherness, 
and healthful ... a righteousness. 

Do you ever find yourself thinking or 
doing the wrong things? 

Of course. You think it happens like 
that (snaps his fingers)? If you're right, 
you're right, so if you’re wrong, you're 
wrong. God should know. But it pass 
through. Ifyou never knew this, you would 
never be complete, never know good from 
bad. But it is not only good to know good, 
it is better and good to know the both of 
them, so you can know what is what. You 
can't go through the world and pretend. 
Sometimes you must get militant, load 
and shoot and defend your right as a 
people, in the midst of peace and love. To 
honor your ideology in a prison sentence, 
or go on in the system, that will never be 
good. We must come together quick. Get it, 
and that is it.O 
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IGGY POP: 
A REAL COOL GUY 


by Lynn Geller 


“The equation these days is the 
machine always outlives the man. 
You can see a big, black Mercedez 
rolling through Andalusia or some- 
thing and it probably belonged to 
the president of a banana republic 
who got shot last year. He's dead, 
but they didn’t mess up the car. It's 
a good car, keep it running and sell 
it to someone else. This man is 
going to outlive the car. It’s like The 
Thomas Crown Affair — | love the 
system, but I like to beat it.” 


It's agood thing that Iggy Pop decided to 
be arock star instead of a cult leader orld 
probably be on the 7th Avenue IRT right 
now wearing a sari and chanting, The guy 
has, what they used to call, charisma. For 
those of you who aren't familiar with the 
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any other way.” 
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word, it was coined during the 60’s to 
explain how a young, Catholic renegade 
ascended to the Presidency of the United 
States, John F, Kennedy, who just hap- 
pened to be Iggy’s hero and role model 
when he was growing up. “Note the 
hairdo,” Iggy said to me over champagne 
at Un, Duex, Trois Restaurant in N.Y.C., 
“J.F.K. overdone.” He smiled and actually 
.. there is a resemblance. 

Lately Iggy has been referred to as “the 
Godfather of punk”, which does place him 
in historical perspective, but doesn't 
really do him justice. It’s true that he knew 
there was “nothing to do” as far back as 
the late 60's, an era of mass self impor- 
tance. It is also true that he was jumping 
into the audience and cutting himself on 
stage long before The Sex Pistols got 
together. With his first recording band, 
The Stooges, Iggy made albums that not 
only stand the test of time in a classical 


“,.you have to be good. You have to work your butt off. You have to work yourself right into the grave. I wouldn't go 


sense, but sound modern today. The 
subjective minimalism of songs like; “Real 
Cool Time”, “Loose” (possibly the sexiest 
song imrock and roll), and “I Want To Be 
Your Dog”, was a musical form clearly 
ahead of its time. 


“Can I come over tonight? 
Can I come over tonight? 
What do you think I want to do, 
that’s right. 

a ok 
I say, we willl have a real cool time 
tonight.” * 


Iggy Pop, “Real Cool Time” 


Let's face it, could any of us, ten years 
later, say it more succinctly? No. Iggy 
summed it up then and he is still sum- 
ming it up today. “I've always been too 
fucking real for the superstructure,” he 


told me and it’s true. The fact of the matter 
is that despite personal and professional 
ups and downs that would have killed a 
lesser man, Iggy Pop, as a solo artist, has 
gone on to make album after album of 
brilliant, uncompromising music. 

“I'm looking for one new value, 

Lookin for just one new value, 

Ah, but nothing comes my way.” ** 


Iggy Pop, “New Values” 


Since writing and recording the title 
track of his album, New Values, Iggy says 
that he has grown a few inches above 
“5'1"”’, a song he describes as “a metaphor 
for having unlimited dreams and limited 
resources.” He has also laid down the 
tracks for another album, as yet untitled, 
which he will mix at the end of his five 
week tour of the U.S.A. I interviewed him 
at the beginning of his tour with the 


wants to see a person on stage.” 


“Basically, I've given up all, probably the last little vestiges of 
what you call personal life, for what I do. I don't think anyone 


impressive lineup of Glen Matlock, for- 
merly of The Sex Pistols, Brian James of 
The Damned, Ivan Kral of the Patti Smith 
Group, and Klaus Kruger on drums. A self 
confessed workaholic, he began the inter- 
view by telling me that he had gone out the 
night before for the first time in three 
months. 

HP: What do you usually do? 

Iggy: | read books, sleep when I’m not 
working, or think, I think, and I hang out 
at Japanese restaurants. There isn’t a 
Japanese restaurateur in the free world 
outside of N.Y.C. who doesn’t know me. | 
literally make a haunt of them. I know 
them in Copenhagen, I know Japanese 
restaurants in Africa! 

HP: When did :you start getting hooked 
on them? 

Iggy: When I was nineteen. There was a 
macrobiotic movement of which I was a 
part and the yen never left me. Yea,I never 
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“This is the first tour I've done in three years without a 
nanny. I always have a nanny, usually a woman. To make up 


lost my yen for Japanese food. 

HP: Why do you live in Germany? 
Iggy: | never liked it here. I always felt out 
of place and I feel very at home in Ger- 
many. I think everyone needs a home. I've 
only seen mine for about eighteeen days 
this year, although last year I was there a 
long time. I don’t get home much, but at 
least it’s. still there in my head, in the 
subjunctive mood, you still know that it 
exists. It's very important because it has 
given me a Stability I used to lack. 

HP: Do you feel like an expatriate — do 
you think you'll ever come back? 

Iggy: Not if I can help it. But “come back”, 
listen, I'm here to work. To work I love to 
come here. But to actually live my life, no. 
It’s not just that I don't like America, 
really, it's that I know how things work 
here, what makes things tick, and like to 
try to push to the new. I like to go to new 
places where I don't know what the deal is, 
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the clothes, find the hotel key, uncross my eyes.” 
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what's motivating people, and find out, 
butt in. That’s how I get my kicks. 

HP: When you were growing up in Detroit, 
did you identify with the culture, or can 
you think of a time when all ofa sudden 
it didn’t appeal to you and you sep- 
arated from it? 

Iggy: Finally and irrevocably I snubbed it 
when I was about 18 and I looked around 
and it suddenly occurred to me that the 
young adults I was looking at who were 


older than me weren't looking so good. It 
seemed like they were getting their grati- 
fication from too many different sources 
and something didn’t add up. It was like 
they'd go home and get dinner from the 
wife, then go out and get screwed. They'd 
submit to the boss to get money to tell 
someone else what to do, and it all didn't 
make sense. 

I said to myself very consciously that | 
wanted to lead a one piece life. I was too 


Iggy — a profile in courage... 
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smart to be a forest ranger, but I wanted 
healthy air, clean air in a dirty place. 
Music provided that for me. It was a way 
that I could lead a one piece existence with 
unity in my life. It’s like the Indian and the 
buffalo. The Indian used to use the ear for 
one thing, the teeth for another, the fur, 
the whole animal. I use my music the 
same way. I've got friends — the guys I 
make music with, I've got money — the 
money I make from playing music, I've got 
a job — the job-of making music. I get 
exercise from my music. get a place to live 
wherever it is I'm making music. It’s a 
whole world to me. I have a very umbilical 
relationship to it. 1 could not exist without 
it — I'd turn into a mirage. 
HP: Were you alienated growing up until 
you had this _ focus? 
Iggy: Yes, because! had no way to respond. 
I had no way to overcome my own awk- 
wardness. I had no outlet. I had no way to 
find grace in my life. Some people say, “I 
wanted to show the other kids.” It's not 
that. Everyone's ‘got to find a way sooner 
or later, everyone does get compelled to try 
and seek some sort of way to have grace in 
their life, and that’s when! got mine. From 
music, you know. 
HP: What musicians did you admire at 
the time? 
Iggy: Jagger. Keith Richards, who I con- 
sider to be the finest musician of our age. 
Muddy Waters, John Coltrane, Archie 
Shepp. The usual list 
HP: Why did you go out into the audience 
and break down those barriers? 
Iggy: It was my only means of completely, 
without any doubt in anyone’s mind, 
engaging them. I lacked certain other 
skills so I used those. I know away — guts! 
It was one more Strategy. It’s all been 
overblown in the press. It was a clever 
strategy. It got me a lot of attention and I 
could still do it if1 felt like it —I know how, 
but it’s a strategy. 
HP: Do you feel like you were ahead of 
your time? 
Iggy: In the sense of format more than 
content. Really what I did was I found a 
way to bring music to the common man. I 
bypassed the blues. I said, you don’t need 
to learn a blues lick and play in four/four 
time — cut that — give me that guitar, I'll 
show you some music. If the brain is 
sharp enough, you can hit the spot. 
HP: How do you feel about “new wave”? 
It’s been awhile since kids in this country 
Jelt they had a right to pick up a guitar 
and sing. 
Iggy: You still have to be good to have the 
right to get up there and sing. It doesn’t 
have to be categorized, but you have to be 
good. You have to work your butt off. You 
have to work yourself right into the grave. 
I wouldn't go any other way. j 

If there’s a new wave, I would hope it has 
less to do with music than it does to do 
with self determination. On tour it's hard 
to look after yourself. This is the first tour 
I've done in three years without a nanny. I 
always have a nanny, usually a woman. To 
make up the clothes, find the hotel key, 
uncross my eyes. I wanted to see ifI could 
do it without one. Things like that, that's 
what I think it should all be about. 
HP: How do you feel about the self 
destructive period of your life? 
Iggy: Gruesome. Even when I speak about 
it myself. I don't want to know about it. I've 
forgotten it. It’s painful and really makes 
me feel like a jerk. I can hardly think of 
those times — Satan get thee behind me. 


(continued on page 62) 


With the release of their last 
two albums (Infinity and 
Evolution), Journey has risen 
from almost total obscurity to 
national prominence. There 
are several reasons for that 
success. Some point to the 
addition of lead singer Steve 
Perry, a talented vocalist who 
also writes great tunes, like 
their current hit ‘Lovin’, 
Touchin’, Squeezin’.” Others 
credit the shift from their 
earlier instrumental music to 
a more accessible, tune- 
oriented style. Whatever the 
cause, Journey's time has 
definitely arrived. 

Steve Smith is the latest 
addition to the group, chosen 
to replace former drummer 
Aynsley Dunbar who left 
Journey after it had become 
apparent to all concerned 
that he and the others were 
moving in different directions. 

The first time Smith ever 
saw Journey was in 1978 
when he opened their Infinity 
touras a member of Montrose. 
“During that time everybody 
in Journey watched me play, 
and I watched them and we 
got to know each other,” says 
Smith. At the end of the tour 
Smith was asked to join the 
group. 

How did he feel about 
fitting into someone else’s 
shoes? 

Calling from his Mill Valley, 
California home, Smith ex- 
plained that it’s only now, 
with the new album, that he 
feels he’s able to bring his 
own personality into the 
music. “When I first joined the 
band I had to learn alltheold 
music that Aynsley had 
played, I had to learn all his 
parts and kind of adapt my 
style a bit to go with what he 
was doing. That was the 
hardest thing for me to do. 
Now that we're writing the 
music as a-group with me in 
the band, it’s much easier 
because I don’t have to try to 
be somebody else.” 

HP: How is being part of a rock 
band different from playing 
with jazz groups? (Smith 
played with Jean-Luc Ponty, 
among others.) 

Smith: When you play with a 
jazz leader you're just a side 
man and they hire you to goon 
tour with them. You're not 
actually in the band. In that 
kind of situation I'd be work- 
ing for someone else, they tell 
me what to do and I have to do 
it and ifI don’t doit, [don’t stay 
in their band. With Journey 
I’m not really working for 
someone else, all five of us are 
working together. 


STEVE SMITH 
HELPS JOURNEY 


EVOLVE 


An Inside Look 
At Journey's New Line-Up 


“Everybody’s going to be 
in there equally, 
putting in his share.” 


SHWNHL YAGNNHL/oysiey Arey 


HP: Is this more fun? 

Smith: I think so. I like the rock 
and roll audience because 
they're just so wild, they're 
really enthusiastic. Playing in 
a rock band is real rewarding 
because I get to contribute my 
share, everyone listens to what 
everybody has to say — they 
don't say just be quiet and do 
what I tell you to do. 

HP: What did you think of 
Journey the first time you 
heard them? 

Smith: I thought they were 
great. It was my favorite band, 
that's why there was such 
good rapport between us. 

HP: When you listened to 
Aynsley did you think Tcould 
do better’? 

Smith: I used to watch him 
- every night and I would think 
about that — what it would 
sound like ifI was playing, but 
that was back then, while it 
was happening nobody men- 
tioned it, nobody even thought 
of it. It wasn’t until much later, 
after that tour was done that 
my joining the band came 
about. 

HP: Were you surprised when 
they asked you? 

Smith: Yeah, I really was. I was 
visiting my folks in Boston 
and I! got a call from the 
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Left-to-right: Neal Schon, Steve Smith, Steve Perry, Ross Valory and Gregg Rolie 


manager (Herbie Herbert), it 
was August 1978, and he 
asked me if I was into joining 
the band so I said yes. I was 
completely surprised. 

HP: Was it a dream come 
true? 

Smith: Well, it was exactly 
what I was looking for, soyeah. 
Then, in September, we start- 


ed rehearsing. I had to re- 
hearse all the old material that 
they had done before because 
we had to go out and do some 
shows — I had to learn all the 
old music in one month. They 
wanted to see if I would really 
work out, you know, and then 
we did the shows and it 
worked fine so we started 


“Steve's voice is very unique, there’s nobody that quite sounds like him...” 
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working on Evolution. 

I feel like I was a part of 
Evolution because I was on the 
record but not so muchas this 
record (Journey was getting 
ready to record their 6th al- 
bum when this conversation 
took place), because a lot of 
those songs were already writ- 
ten when Aynsley was in the 
band. All the music for this 
next album was written when I 
was in the group so it’s much 
more a personal statement of 
the five of us right now. It’s 
more of our personalities com- 
ing through. 

HP: Where are you going to 
record? 

Smith: We're going to record in 
San Francisco because every- 
body lives around here. We've 
been going to Los Angeles to 
record but we've been on the 
road so much if we went to LA. 
to do this record we wouldn't 
be home at all, maybe two 
months out of the year. We've 


- just finished rehearsing and 


now we're going to record. 


HP: Is Roy Thomas Baker 
producing again? 

Smith: No, Geoff Workman is 
going to be the producer. 
(Workman engineered 
Journey's last two albums.) 
Our live sound engineer, Kevin 
Elson, is going to be the co- 
producer and we're going to 
produce too... Everybody's just 
going to be in there equally, 
putting in his share. 

It'll probably take us about 
three months to do the album. 
We've rented the studio for 24 
hours a day so we can use it as 
long, or as little,as we want.On 
the last record we worked 8 
hours a day, 7 daysa week, real 
steady, and this time we'll try 
to do something like that — 
maybe even more because we 
don't have just 8 hours. We can 
go in for 5 hours and take 2 
hours off and then go in for 5 
or 6 more hours. 

HP: Is it going to be very dif- 
ficult from Evolution? 


“When I first joined the band I had to learn all the old music that Aynsley had played, had to learn all his parts and kind ofadapt my 


style a bit...” 


Smith: Yes, there’s more 


instrumental music on it, not: 


so much instrumental songs, 
there are no instrumental 
songs, but there's more play- 
ing on it. The last two albums 
were vocally dominant, now 
it’s kind of evening out. The 
songs are different from any- 
thing Journey’s ever done be- 
fore. It’s impossible to describe 
in words — we're going to 
continue in the areas that 
we're real strong in, that 
people enjoy hearing us do, but 
we're also going to go into 
some different areas, some 
lighter areas where we play 
more subtle tunes. We're going 


to play some more hard rock 
too. It’s going to develop in all 
kinds of different areas we 
haven't gotten into before. 


HP: Have you already picked 
a title? 

Smith: Right now the tentative 
title is Departure, to signify 
that we're going offin different 
directions, not to signify that 
we're leaving, as some people 
think, ha ha ha. 


HP: What about the new stage 
show? I hear it’s going to be 
spectacular. 


Smith: Well, I haven't seen it 
yet so I don't know. Nobody's 
seen it yet, but we. hear it’s 


going to be great. 

HP: What do you think sets 
Journey apart? 

Smith: Well, I think some of it 
has to do with the musician- 
ship of the group — everyone 
really plays well. Steve's voice 
is very unique, there’s nobody 
that quite sounds like him, 
and it’s really exciting what we 
do in live performances, we 
really generate a lot of energy. 
All those things really help. 
Our office really helped too — 
they've built up a really good 
rapport with all the people we 
work with so people enjoy 
working with us. That turns 
over and we get a lot of work, 


we get to play a lot. It’s hard to 
say exactly what one thing itis, 
there are all kinds of reasons 
for our success. 

HP: Whose idea was it to in- 
clude all those “thank-you’'s” 
on the record sleeve? (The 
band thanked just about 
everyone from the people in 
the San Francisco Bay Area to 
the concert promoters.) 
Smith: It was probably our 
manager's. He presented the 
idea to us and everybody 
agreed and thought it was a 
good thing for us to do because 
people really enjoy seeing that 
their work is appreciated.OD. 
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No, this isn't the Who arriving in New York, it’s a scene from the reason why they came to New York, 


irae . 


* 


“Quadrophenia”. The band was on hand for the film's New York premier, and were no doubt delighted with the 
enthusiastic reception that the film received. Unlike most rock movies which get shuffled off to drive-in double © 


The release of the original motion 
picture soundtrack to the Who's produc- 
tion of their rock-opera Quadrophenia, 
distributed in America by World-Northal, 
was accomplished with the kind of coop- 
erative promotional tactics which are 
becoming increasingly common as the 
film and music industries join forces. As 
far back as mid-September, 1979, when 
the Who played a series of dates at the 
Capitol Theater in Passaic, N. J., and at 
Madison Square Garden, Polydor has 
been making the public aware of both the 
film and its accompanying soundtrack. A 


features, “Quadrophenia” has proved that the Who have a class act. 


gala screening was held right in the 
middle of the Who's stay in New York to 
which important members of the music 
press, radio and retail buyers were all 
invited, followed by a reception at the 
Plaza Hotel with group members Pete 
Townshend, John Entwistle and Kenney 
Jones all present. 

With the album preceding the release of 
the film by a few weeks, public interest 


-was fanned through the use of favorable 


notices garnered from English and Euro- 
pean media, which were sent to members 
of the music press and radio. Lavish in- 


store displays, including mobiles, posters 
and album jacket set-ups, were also 
employed. On the radio side, screenings 
were arranged in various cities, coordi- 
nated through the local stations, who ran 
contests to choose those lucky listeners 
who would receive tickets. This was done 
not only in New York, but in Detroit, 
Paramus, N. J., Philadelphia, Boston and 
Orlando, FL. Give-aways stressing the 
time theme of “5:15,” the single from 
Quadrophenia, were also arranged 
through various radio stations around 
the country.O r 


Besides attending the premier, the band also took time out to visit some of New York's new wave nightclubs. Here 
Whoers John Entwistle and Kenney Jones arrive at The Mudd Club for an evening of rock and roll lifestyle 79. 


__Btty Inman — Goldmark/RETNA_ 


' John and Roger and Kenney join Sting (who plays Ace in the more and was a 
founder of The Police) during the gala party. 


Elsewhere around town, Pete Townshend chats with 


into his shades while he and a group of 
Mudd Clubers discuss the cinematic success ofhis 


John poses for a photo and has a chat 
with local scene makers at the Mudd 
Club. 


When the film itself opened at eighteen 
metropolitan area theaters, a true word- 
of-mouth about it had already been cre- 
ated, spurring not only album sales but 
ticket sales as well. Throughout the period 
of intensive marketing and promotion, 
Polydor Records worked hand-in-hand 
with not only World-Northal, the film 
distributor, but with the Who offices in 
New York and London as well. At the film's 
New York premiere, the Who, minus 
Townshend this time, but with lead 
singer Roger Daltrey in tow, came to New 
York for interviews and a“ ‘60's Modsand 
Rockers” party held at the chic downtown 
dance club, the Mudd.0 


odney 


Dangerfield. and Robert Klein before taping Klein's radio show to 


portrayal in “Quadrophenia”. promote the movie. 
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56/Dig The Gold 


46/Jane 


44/Last Train To London 


44/Long Run, The 
46/Longer 
48/Lonely Eyes 


50/Lost Her In The Suin 


56/Money (That’s What | Want) 
54/Move Your Boogie Eiody 


46/Only Make Believe . 


50/Rebel Rouser 
42/Romeo’s Tune 


52/Sara 


52/Star 


43/Why Me 


56/Wonderland 
54/Workin’ My Way Back to You 


Coming 


ROMEO’S TUNE 


(As recorded by Steve Forbert) 
STEVE FORBERT 


Meet me in the middle of the day 
Let me hear you say ev’rything’s 
okay 
Bring me southern kisses from your 
room 
Meet me In the middle of the night 
Let me hear you say ev’rything’s all 
right 
Let me smell the moon in your 

perfume. Bieta) 


Gods and years will rise and fall 
And there’s always something more 
Lost in talk | waste my time 

And it’s all been said before | 
While further down behind the 
masquerade | 
The tears are there 
Oh | don’t ask for all that much 
| Just want someone to care. 


Meet me in the middle of the day 
Let me hear you say ev’rything’s: 
okay, all right. 


Copyright ©1976 by Rolling Tide 
Music. All administration rights for 
the world controlled by Colgems- 
EMI Music Inc. 


SHE’S IN LOVE WITH 
YOU | 


. (As reciorded by Suzi Quatro) 


M\\KE CHAPMAN 
NICKY CHINN 


She’s in love with you 
That’s aill she wants to do 
She'll never let you down 

She'll never fool around 
*Cause she’:s in love with you. 


So if you see hev’ all alone one night 
Walk up to iher discreetly 
Ask her why 
And if she replies: with words that! 
'don’t make sense 
It may be just bec:ause she’s shy | 
Don’t take advantage of her lack of | 
understaniding 
Just because you think you could 
Treat her right 
Treat her giood 
Take her home and make her feet: 
‘the way she sihould 
*Causie she’s in love with you. 


As someone asks you where you're 
gonna go 


42/She’s In Love With You 
56/Shout And Scream 


45/When | Wanted You 


48/You’re Gonna Get What’s 


You may never find another girl like ; 


Publishing, i!nc. Administered In the ! 
So if yous happen to be out one night 


Jusit remember she’s not like the 
other girls 
She may not want them all to know 
Tho’ she may need a little time 
She inever wants to stand in line the | 
way they would 
So treat her nice 
Treat her good 
Treat her like you know you should 
You may never find another girl like 
her. | 


’Cos she’s in love with you 
Thiat’s all she wants to do 
She'll never let you down 
Shv’ll never fool around 

’Cos she’s in love with you. 


H 

So take her home and hold her close |} 
Touch heir where she feels it most | 

' But be true 

And when she’s makin’ love to you, 

She'll do: what you want her to = 

Treat her good © 

Treat her liike you know you should | 


her. i 


i 


Copyright ©1979 by Chinnichap. 


U.S.A. and Canada by Careers| 
Music, Inc., 1888 Century Park East, | 
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WHY ME 


(As recorded by Styx) 
DENNIS DE YOUNG 


‘| | guess we used to be the lucky ones 
Whose fortune smiled on ev’ryone 
Stop 
A voice sald you best beware 
Stop 
Bad luck Is ev’rywhere 
And sure enough the voice was right 
My luck had changed the world 
overnight 
Stop 
Please tell me what went wrong 
Stop 
| can’t take these ups and downs. 


Hard times come 
And hard times go 
And in between you hope and pray 
The scars don’t show 
’Cause life is strange 
It’s so unsure 
| The days you hardly make it through 
You swear that there’s a curse on 
you 
Where nothing seems to fit 
And things won’t go your way 
You know you've had enough 
You've got the right to say 
Why me, why me. 


Stop 
Here comes anxiety 

Stop ; 

Won't you please let me be 

I need relief. 


Hard times come 
And hard times go 
And In between you hope and pray 
The scars don’t show 
’Cause life is strange 
It’s so unsure 
The days you hardly make It through 
You're sure that there’s a curse on 
-you 
Where nothing seems to fit 
And things don’t go your way 
You know you've had enough 
You can’t take another day 
Where to go and what to do 
You've got those bills to pay 
You're really not alone you know 
’Cause ev’rybody says 
Why me, why me 
Why me that’s what | wanna know 
You know what | mean 
What 
I don’t know. 


Copyright ©1979 by Styglan Songs. 
All Rights Administered by Almo 
Music Corp. All rights reserved. 
International copyright secured. 


YOU NEED A HOT DEMO 


to get your song recorded. We treat your songs asif they were our own! 


NOBODY DOES |7 BETTER THAN WE DO...NOBODY! 


PD PROFESSIONAL ARRANGERS, MUSICIANS, AND SINGERS 
WE OWN OUR OWN STUDIOS WITH THE LATEST EQUIPMENT 
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PLAY GUITAR» 7 DAYS Hf Gomowriter’s 


Thanks to Ed Sale’s amazing Secret System, 
Lead sheets, demo recordings, publisher lists, | 


you can play a lovely song the first day, 
any song by ear or note in 7 days. In this 

set to music, record 8 and more. Professional 
music & recordin 


SPECIAL INTRODUCTORY OFFER 
you get all this: 66-page Instruction Book, 52 - 
& . photos, 87 chord and finger placing charts, 
110 songs (words and music), chord finder of 
all popular chords. 
Special Guitarist’s Book 
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avoid songsharks. Write for complete details. 
Waltner Enterprises, P.O. Box 59A, Tustin, CA 92680. 


SONGWRITERS: Send your name and ad- 
dress for free information on becoming a 
songwriter and getting your songs 
recorded. NASHVILLE MUSIC PRODUC- 
TIONS, 4701 Trousdale Dr., Studio CR, 
Nashville, TN 37220. Tel. 1-(615) 385-3726. 


Total Retail. 
Value-§$ 17.50 


We will send you a Blair Kit 
containing three beauty aids, 
your Cross Pendant, and a 
catalog. If you decide to be- 
come a Blair Dealer—by serd- 
ing in an order within 30 days 
—the entire kit is yours to keep 
FREE to show and take 
orders from. — ; 
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B LAI R? A Division of Chap Stick Company 
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total retail value). I’ll keep this $17.50 kit FREE if I 


If you become a Blair Dealer < 
within 30 days 


Discover how easy it is to earn 
$25, $50, even more a week 
in your spare time as a Blair 
Dealer. No experience needed. 
You don’t invest a penny. Just 
send us 25¢ and we’ll sena 

your Cross Pendant plus Blair’s Beauty 
Kit with everything you need to start a 
fascinating part-time career. 

As a Blair Dealer, you’ll find satis- 
faction in selling products that prac- 
tically sell. themselves. Save money, 
too, by buying your own products at 
special low dealer’s prices. 

Send the coupon today and begin 
earning your own spare-time income as 
a Blair Dealer. It could be the begin- 


| 

| 

| 

decide to become a Blair Dealer and send.an order | 
within 30 days. 

However, if I decide not to become a-Blair Dealer, | 

I can still keep my Gemstones of the World Cross | 

Pendant and choose one of the three products in the 

Beauty Kit FREE with nothing more to pay except the | 

quarter I’m sending now. (In that case, I’ll return the | 

other two products. ) : I 

| 
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Lookin’ like you were the only one 
around 
| had to be with you 
Nothin’ else that | could do 
| should have been away 
But | knew I'd have to stay. 


Last train to London 
Just headin’ out 
Last train to London 
Just leavin’ town 
It was nine twenty-nine, nine But | really want tonight to last 
twenty-nine back street big city forever 
The sun was goin’ down | really wanna be with you 


There was music all around Let the music play on down the line 
It felt so right tonight. 


It was one of those nights ha a ‘ 
One of those nights when you feel ___Underneath the starry sky 
the world stop turnin’ Time was still but hours must really 
You were standin’ there ___have-rushed by 
There was music in the air | didn’t realize but love was in your 


| should have been away Kyte 
But | knew I’d have to stay. I really should have gone 
But love went on and on. 
Last train to London 


Just headin’ out Last train to London 


Just headin’ out _ 
Last train to London Last train to London 
Just leavin’ town 


- Just leavin’ town 
But | really want tonight to last But | really want tonight to last 
forever forever 
| really wanna be with you 


| really wanna be with you 
Let the music play on down theline | ot ine music play on okay ee line 
tonight. 


tonight. 
It was one of those nights . 
One of those nights when you feel Copyright ©1979 by Blackwood 
the fire is burnin’ Music Inc. and Jet Music Incorpor- 
Ev’rybody was there ated. All rights. for the U.S.A. and 
Ev’rybody to share Canada administered by Blackwood 
It was so right Music Inc. International copyright 
There you were on your own secured. All rights reserved. 


LAST TRAIN TO 
LONDON 


(As recorded by Electric Light 
Orchestra) 


JEFF LYNNE 


It’s along run. 


THE LONG RUN 


You know | don’t understand 
Why you don’t treat yourself better 
Do the things, the things that you do 
"Cause all the debutantes in 

Houston baby 
Couldn’t hold a candle to you | 
Did you do it for love 
Did you do it for money 
Did you do it for spite 
Did you think you had to honey 
Who is gonna make it 
We'll find out 
In the long run 
(In the long run) 
| know we can take it 
If our love is a strong one 
(Is a strong one) 

Well we’re scared but we ain’t 
shakin’ 

Kind of bent but we ain’t breakin’ 
In the long run 
Ooh | want to tell you 
It’s a long run. 

In the long run 
In the long run. 


(As recorded by Eagles) 


DON HENLEY 
GLENN FREY 


| used to hurry a lot 
| used to worry a lot 
| used to stay out till the break of day 
Oh that didn’t get it 
It was high time I quit it 
| just couldn’t carry on that way 
Oh | did some damage | know it's 
true 
Didn’t know | was so lonely till ! 
found you 
You can go the distance 
We'll find out in the long run 
(In the long run) 


We can handle some resistance 
If our love is a strong one 
(Is a strong one) 
People talkin’ about us 
They got nothin’ else to do 
When it all goes down 
We will still come through 
In the long run 
Ooh | want to tell you 


Copyright ©1979 by Cass County 
Music & Red Cloud Music. All Rights 
Reserved. 


WHEN | WANTED 
YOU 


_ (As recorded by Barry Manilow) 


GINO CUNICO 


Though we’re going our sep’rate 
ways 
There can only be brighter days 
’Cause | didn’t mean that much to 
you peta Lf your ur goal is making 
Work it out don’t lose the fight __ the charts, you'll find: 
You can make it turn out right .. that those $100 axes just 


~ Can't cut it. But; yo 
‘Cause you’ve got the heart to be ~ don’t have. ae a 
secure. 


’ fortune, either. Vantage | 

© guitars & basses offer’ \ 

* the finest in design; - 

~~ hardware-and elec- | ‘ 

*y tronics: at very affordable — 
- prices. 


When I wanted you 
| needed you 


And | still can’t bring myself to say _” Send:tor our full color rene 
I’m over you ie catalog and discover: the “Witch : 

When I gave you time to make up | | * Yatage “advantage. Style & 
your mind . i sound-you 

You turned your back on me abt 


And now I’ve got to turn my back on 


you. MUSIC’ TECHNOLOGY, 
INCORPORATED 
105 FIFTH AVENUE 


GARDEN CITY PARK, N.Y. todo 
(516) 747-7890 


IF YOU MISSED OUT ON HIGH 
SCHOOL—here’s a second chance 


Study at Home, No Classrooms, Set 
Your Own Pace, Wide Choice of 
Subjects to Fit your Interests, Credit 
for Subjects Finished Earlier 


After all that we’ve been through 
Leavin’ you is so hard to do 
But when I close my eyes | don’t feel 
the pain 
What was wrong and who was right 
In the end you see the light 
’Cause you think a lot when you're 
on your own. 


American School is different. There are no 
classroom pressures. You work at your 
own pace as a ‘class of one’’—and our 
instructors really do care about you. You'll 
get personal notes on your papers, not 
computer print-outs. ° 


‘When | wanted you 
I needed you 
And | still can’t bring myself to say 
I’m over you 
When I gave you time to make up 
your mind 
You turned your back on me 
And now I’m turning mine on you. 


by Dr. E. C. Estabrooke 
Educational Director 
The American School 
Founded 1897 


We offer over 100 subjects. Whether you 
are interested in oceanography, history, 
art, typing, home decoration or auto, you 
can tailor your program to your interests. 
Of course, we give credit for work you 


Now you’re on your own : 
completed earlier. 


How does it feel 
To feel the way | used to feel. 


Way back in 1897, our 
school was founded to 
help men and women Do mail the coupon today and let us tell 
finish high school as they you of our Accreditation, Diploma and 
worked or raised families. special home study method. No obliga- 
Since then, more than 2,000,000 men and tion. CALL TOLL FREE 


women have enrolled in our school, We PHONE: 1-800-621-8318 


When | wanted you 
_ | needed you 


And | still can’t bring myself to say 
I’m over you 
When I gave you time to make up 
your mind 
You turned your back on me 
And now I’m turning mine on you 
When | wanted you. 


Copyright©1976, 1979 by Home 

Grown Music, Inc. Administered by 

Blackwood Music Inc., 1350 Avenue 

of the Americas, New York, NY 

10019. International Copyright 

Secured. All Rights Reserved. Used 
; by Permission. 


are probably the world’s largest high 
school—and without a single classroom. 


In a recent survey, 70% of our graduates 
told us that they chose American School 
because their responsibilities prevented 
them from attending resident school; 45% 
because they could learn at their own 
pace, and 20% did not want to return toa 
resident school because of their age. 


Whatever your reason, and even if you had 
trouble with regular high school, | am sure 


American School can help you to succeed, 
at home, at yourr owm pace. 


FROM ILLINOIS 1-800-972-8308 
AMERICAN SCHOOL 


—£stablished 1897— 
Dept. 10411 850 E. 58th St. Chicago, il. 60637 


AMERICAN SCHOOL, Dept. 10411 
850 E. 58th, Chicago 


Please send me FREE information on your high 
seal at-home-method, accreditation and 


Name 

Address 
City. State 
Pirome 
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Guitarists - Do you want 
to become a better musician? 


Our amazing new system makes it possible At last all 
modes clearly explained whether or not you read 
a note of music’ NO NEED TO SEND MONEY 
This revolutionary system will be sent to you C.O.D. 
Only $9.95 plus shipping 
WRITE NOW: GUITARISTS ; 

Box 8472, Ottawa, Ontario, Canada 


BORDERLESS BILLFOLD PHOTOS 


FULL COLOR NO LIMIT 
FAST 
FOR SERVICE 


2'2" x 3'2" prints on silk finish paper. Any photo copied 
(11 x 14 or smaller). Send color photo, neg. or slide. 
Cne pose per order. Your original returned. Add 50¢ for 
first class service. MONEY BACK GUARANTEE. 


DEAN STUDIOS Dept. F7 


543 Sixth Ave.,Des Moines, lowa 50302 


LARGER PICTURE 
SILK FINISH 
ROUNDED CORNERS 


ST BY MAIL 
Rates: Write National, Box 5, Sarasota, Fl. 33578 
MERCHANDISE FOR SALE 


FASHIONABLE Disco Lighted earrings, butterfly 
pins. Ronald Steffes, Rt. 4, Fond du Lac, Wi. 54935 


GOLD Natural Nugget, $10.00. ‘Mine’, Box 
120(TM), Wasilla, Alaska 99687 
BUSINESS OPPORTUNITIES 

$2000 MONTHLY mailing letters. Cashkings, Box 
485(A), Randolph, Ma. 02368 

DISTRIBUTE Company Literature. Paid Monthly. 
John Philip, Garrett, Pa. 15542 

HEALTH & BEAUTY 


SCIENCE Halts Aging. Exclusive Report, $4.00. 
Health Research, Box 171(TM), Roselle, Il. 60172. 
Satisfaction Guaranteed! 


: 45¢ stamps. World Class Releases, 
132 Prynnwood, Longmeadow, Ma. 01106 


EDUCATION—INSTRUCTION—SCHOOLS 


BUILD Dynamic Mind Power! Mysterious method 
for writing plain English. Information free. Power, 
Box 26513(SG), Lakewood, Co. 80226 


RELIGIOUS ARTICLES 


FREE: Last Supper Calendar. Rev. George, Box 
862, West Plains, Mo. 65775. Donations Accepted. 


MONEYMAKING OPPORTUNITIES 


$60/HUNDRED addressing envelopes. Guaranteed 
earnings. Free details. Flagler, Box 1504(J), Great 
Neck, N.Y. 11023 


a ee NS es ee Sy EE POE IE! 
86 EXCELLENT moneymaking ideas for young teen- 
agers. Send $3.49 to: C. Printing, P.O. Box 312, 
Prospect Hgts., II. 60070 


PERSONAL - MISCELLANEOUS 


START your own dating service. For fun and profit. 
a eee Data, Box 35190, Dept. T, Houston, 
x. 


a a eS Se ee 
| KNOW who you’ll marry. Scientific. Based on your 
facts. Detailed report. Free information. Programs, 
Box 26513(CG), Lakewood, Co. 80226 
“DATE Desirable Singles 


Anywhere!’’ 
Box 18379(LT), 


Memphis, 38118 - 


INFLATION Got You Down? Learn how to “Collect 
Social Security at Any Age’. Send $4.00 to: KTS, 
Inc., P.O. Box 553, Luling, La. 70070 

é 4a Airline Flight Attendant 

4-3 (Stewardess) Accceptance Guide 


by former Airline Employment Mgr. All the 
details you need-+ inside info. never before pub- 


lished. And much _ more...NEW, UNIQUE, 
REVEALING. Send $5.95 (Check or M.O.) to: 
DICK PATTON, 4172 Emerald Lk. Dr., Decatur, 
Ga. 30035. Not Sold Anywhere Else. Satisfaction 
Guaranteed. 


ATTENTION 
ROCK COLLECTORS 


Promos, Hard To Find Rare Rock 
Records, Free Catalog — Write To: 
Free Catalog — Write To: 
RECYCLED RECORDS, Box 5223 
Dept. H , Stockton, Ca. 95205 


LONGER 


(As recorded by Dan Fogelberg) 
DANIEL FOGELBERG 


Longer than there’ve been fishes in 
| the ocean | 
Higher than any bird ever flew 
Longer than there’ve been stars up 
in the heavens 
I’ve been in love with you. 


Stronger than any mountain 
cathedral 
Truer than any tree ever grew 
Deeper than any forest primeval 
| am in love with you. 


I'll bring fire in the winters 
You'll send showers in the springs 
We'll fly through the falls and 

summers 


JANE 
(As recorded by Jefferson Starship) 


FREIBERG 
McPHERSON 
CHAQUICO 
KANTNER 


Jane you Say it’s all over 
For you and me girl 
There’s a time for love and atime for 
lettin’ it be baby 
Jane you’re playin’ a game called 
Called hard to get by its real name 
Makin’ believe that you just don’t 
feel the same oh Jane. 


Jane you're playin’ a game | 
You never can win girl 
You’re stayin’ away so I'll ask you 
where you been baby 
Like a cat and a mouse 
From door to door and house to 
house 


ONLY MAKE BELIEVE 


(As recorded by Bell & James) 


LEROY BELL 
CASEY JAMES 


Only yesterday 
This old man winter came to stay 
Chased the sun away 

And then the band forgot to play 

Even the circus clown had lost his 
smile 

My favorite movie star went out of 
style 

Even the cavalry came much too late 

to play. 


| want to stop 
And go back again 
Call ita dream 
’Cause then it’s only make believe 


With love on our wings. 


Through the years as the fire starts 
to mellow 
Burning lines in the book of our lives 
Tho’ the binding cracks 
And the pages start to yellow 
rll be in love with you 
I'll be in love with you. 


Longer than there’ve been fishes in 
the ocean 
Higher than any bird ever flew 
Longer than there’ve been stars up 
in the heavens 
I’ve been in love with you 
| am in love with you. 


Copyright ©1979 by Hickory Grove 
Music. Administered by April Music 
_Inc., 1350 Avenue of the Americas, 
New York, NY 10019. International 
Copyright Secured. All Rights 
Reserved. Used by Permission. 


‘Don’t you pretend you don’t know 
what I’m talkin’ about. 


Were all those nights we spent 
together hey hey 
Only because you didn’t know 
better 
| gotta know 
Jane you're playin’ a game 
You're playin’ a game 
Playin’ a game. 
Oh Jane you’re playin’ a game 
Of hide and go seek 
Jane you’re playin’ for fun 
But | play for keeps (yes | do) 
Jane, Jane, Jane 
That’s a game on me yeah 
Jane, Jane, Jane 
So plain to see 
Jane, Jane, Jane. 


Copyright ©1979 by Pods Publish- 
Ing & Kosher Dill Music & Little 
Dragon Music & Lunatunes. All 
Rights Reserved. 


Only make believe 
Make believe. 


Men up on the moon 
They say we'll all be up there soon 
Houses made of glass 
Prophets predict they’ll never last 
I’ve given you everything | had to 
give 
I’ve never held back the tears 
That we could not forgive 
I’m caught up inside this song 
That’s where | live. 


| want to stop 
And go back again 
Call it a dream 
’Causé then it’s only make believe 
Only make believe 
Make believe. 


Copyright ©1979 by Mighty Three} 
vende ss Music. 
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| my method of DYNAMIC-TENSION starts giving you results 


_— build them up — use them every day in walking, 


Am ATLAS BODY’ INS 
In7 days ror 


you can feel and your friends will notice. Big, useful 
muscles. Gain pounds in weight where needed. 
Lose “pot belly.” Take a good honest look at your- 


self! Are you proud of your body — or are you satisfied 


to go through life being just “half the man” you could be? aa 
No matter how ashamed you are of your present physi- 


THAT MAN ans ) 


, THE WORST 
NUISANCE OW 
ar rouge 


cal condition — or how old or young you are — the 
“sleeping” muscles already present in your body can 
turn you into a REAL man! Believe me, I know 
— because I was once a skinny, scrawny 97-pound 
half-alive weakling! People used to laugh at my 
build and make fun of me. I was ashamed to 
strip for sports or the beach .. . shy of girls 

. afraid of healthy competition. 


HOW | CHANGED FROM A 
97 LB. WEAKLING TO A REAL MAN. 


One day, I discovered a secret that 
changed me from a timid, frightened 
scarecrow into “The World’s Most 
Perfectly Developed Man” — a “magic 
formula” that can help turn you, too, 
into a marvellous physical specimen 

.a REAL man from head to toe... 
aman who STANDS OUT in any crowd! 
What’s my secret? “DYNAMIC-TENSION” — 
the natural method! No theory. No gadgets or 
contraptions. You just do as I did. Simply take the 
“sleeping” muscles already present inside your own body 


WIN THIS 
VALUABLE 
TROPHY 


USTEN HERE, 1D SMASH YOUR 
FACE ---ONLY YOURE SO SKINNY YOU 
MIGHT ORY UP AND BLOW Amway 


OARN IT! I'M SICK ANO TIRED OF ) 
BEING A SCARECROW! CHARLES 
ATLAS SAYS HE CAN GIVE ME A 

REAL Boovy. act RicuT! iiL caneut ) 


A STAMOS AND GET 5 


His FREE BooK! ot | 


CCA 


bending over, reaching, even sitting! Almost before 
you know it, you’re covered with a brand-new suit of 
beautiful, rock-hard SOLID MUSCLE! 


SEND FOR FREE BOOK AND 7 DAY TRIAL OFFER. 


/ 


So sure am I of how fast **Dynamic-Tension”’ Gifts 

works that I make this offer to you. Try my course , for every 

for 7 days and in even that short period of time you pupil. Srna Gane Uoine oars 3 
will have results that not only you can feel, but your Outline DO THIS FOR ME! WHAT ae) 
friends will notice, or it costs you nothing. Send courses in BULLY WONT SHOvE ME AROUND Acain! 


for my free book. WRITE NOW! 
CHARLES ATLAS Dept'r 2s ‘ 
49 W. 23rd St., New York, N.Y. 


DO YOU WANT... 


A MUSCULAR 
CHEST? 


JIU JITSU-KARATE, 
| BOXING » WRESTLING, 


FEATS OF STRENGTH, — 
HAND BALANCING = 


MAGNETIC : i 

POWERFUL LEGS? =| PERSONALITY? ‘ : ae SS a 
AGT THERE'S THAT BIG STIFF AGAIN, 
oer OFF IN FRONT OF 


BIG ARM MUSCLES? | 


GRACE AND THE CROWD. 
WELL i$ MY TuRN 7; 
THIS TIME ! 


BROAD 
SHOULDERS? 


~ HERE'S THE KIND 
OF BODY | WANT 


Ses 


CHARLES ATLAS Dept. R285 


1 49 W. 23rd St., New York, N.Y. 10010 | ~ 
i) al Sharad Show me how ‘*‘Dynamic-Tension’’ can make 32-page 
| a me anew man. Send your famous 32-page > Itlustrated 
' 0 BIG ae iect ee FREE book, and details of your 7 Day Trial Book. 
gy Offer. No obligation. 
~ (OO TIRELESS LEGS 
3 MAGNETIC. —s_— | Namie. 2.2 eee eee eee eee eee ABO eee : 
fe 5 PERSONALITY : 
i o BROAD BACK Pe i ie) 
| & SHOULDERS 
a (CD MORE WEIGHT MEO ois clea oes rir iebiE siale.pivic ds 0/0 vee Oe. sein Me alae 


Play Guitar in 10 Sessions 


or 
Money Back 


With our 96 page book — you could be playing 
the guitar in a little over a week. IMAGINE 
YOURSELF playing songs after only | lesson. 
- SPECIAL OFFER - everything for the 
beginner: guitar positions, chords, strums, the 
index scratch, capo and other basics. Words 
and music to over 30 songs. Stories and 
2? | anecdotes. — 


All for $4.95. (free postage) 


Beginning books for piano and guitar — free 
catalog. 


Music-Log 53 West 70 NYC 10023 


CA$H FOR COMIC BOOKS 


Do you have comics collecting dust in your attic, basement or 
garage? Turn that stack of comic books into cash. 
x Top dollar paid for your comics * 
1930's, 40’s, 50's, 60’s comics wanted — No collection too 
large or small Send us a list: title, a # and condition. 
Call or write: COMIC DETECTIVE’ ; 
P.0. Box 7944, San Francisco, CA 94120 © (707) 542-7867 


HIGH SCHOOL 
DIPLOMA! 


At Home! Spare Time! 
High School Grads get better f 
jobs! Increase earning power on that Vi a Mi Y 


job! Finish high school. Get a diploma. 
Study at home in spare time. “Graduate” Yq 
the proven Franklin Academy way. Easy to i H 
absorb lessons. Professional guidance. Texts supplied: 
Full academic and dollar credit given for courses 
already taken. Write for exciting details. No salesman. 
No obligation. 


fy RS FRANKLIN ACADEMY | 


SD 2041 Chaddsford Dr. Dept. 180: 
Reston, Va 22091 


GIBSON AND FENDER | 


_ COPY GUITARS | 


Warehouse prices for ' 
example LP type black 
$108. money back 
guarantee if unsatis- 
fied. Quality guaran- 
tee free brochure 
write : ; 

The Music Factory 
P.O. Box 1008 . — 
Rosemead, Calif. 
91770 


SPECIAL EDITION 
LEFT-HAND MODELS 
AVAILABLE 


LONELY EYES 


_ (As recorded by Robert John) 
MIKE PICCIRILLO 


’*Cross the crowded room 
See her sittin’ all alone ~ 
Lookin’ like an angel 
With no place to call home 
Strikin’ up a conversation 
Begin by tradin’names_ _. 
She begins to smile . 
And they begin to play the game 
She’s heard ev'ry line _ 
They’re a dozen for a dime 


But tonight she’s gonna listen one — 


more time. 


l.onely eyes say she’s willin’ 

Lonely eyes show her feelin’ 

She’s seen too many nights 
Too many lovers 


‘Maybe tonight won't be like all the ) 


others. 


Sad lines on her face 
Show a lonesome midnight queen 
Nothin’ left to hope for 
Nothin’ left to dream 
And lately all her lovers 
Have begun to look the same 


YOURE GONNA GET 
WHAT’S COMING 


- Names that have no face | 
Faces without names 
She’s heard ev'ry line 

They’re a dozen for a dime. 


_ But tonight she’s gonna listen ‘one 


more time. 


_ Lonely eyes say she’s willin’ 
~ Lonely eyes show her feelin’ 
She’s seen too many nights 
Too many lovers 
re tonight won’t be like alll the 
_ others. - 


It’s hard to face the mornin’ | 
With a stranger by her side 
But late at night it’s easier 
To overcome her pride 
So she tells him that she loves him 
Said she knew it from the start 
But they both know she’s lyin’ 
It’s not comin’ from her heart. 


- Lonely eyes say she’s willin’ 

_ Lonely eyes show her feelin’ 
She’s seen too many nights 
Too many lovers — 

Maybe tonight won’t be like all the 
i others. 


Copyright ©1979 by World Song 
Publishing Inc. and High Sierra 
Music. All Rights Reserved. 


for Be 
Keep on pouring until you hear me 
shout 


- And turn up the sound if you want 


(As recorded by Bonnie Raitt) 
ROBERT PALMER 


You came up on me like a landslide 
Once in a while | get taken like that 
And | like it 
And I’ve got a Thunderbird parked 

right outside 
Give me a minute to finish this thing 
And we'll light it 
Woo in all this heat 
It’s a job keeping cool woo 
And | could fry an egg on you woo. 


You came up on me like a landslide 
Once in a while | get taken like that 
And | like it 
You’re gonna get what’s coming 
You’ve been asking for it two days 
running 
You’re gonna get what’s coming 
You’re gonna get what’s coming to 
you. 


| hope that you’re half as intrepid as 
you make out 
More often than not 

I’li bet you never got what you asked 


“me to drive any faster 
Caution went out when you walked 
in the room 


_Ititnevercame back it would be too 


soon. 


You came up on me like a landslide 
Once in a while | get taken like that 
And | like it — 
And I’ve got a Thunderbird parked 
right outside 
Give me a minute to finish this thing 
And we'll light it 
Woo in all this heat 
It’s a job keeping cool woo 
And | could fry an egg on you woo. 


You’re gonna get what’s coming . 
You’ve been asking for it two days 
running 
You’ re gonna get what’s coming 
You’re gonna get what's eee to 
you. 


Copyright ©1978 by Porpolse Pub-- 
lishing Ltd. — London, England. All 
Rights for the U.S.A. & Canada | 
controlled by Ackee Music, Inc. All 

Rights Reserved. « " 


~ With REVERSE CALORIES in Speed Reducing Foods 


WOMEN SHED UP TO 


~ 20POUNDS IN AWEEK- 
+50 POUNDS IN A MONTR: 


Simply mix them with your favorite fattening foods like French fries, ice cream, 


cookies, even beer — and 


How would you like to shed up to TWO POUNDS OR MORE 
A DAY? Impossible? Perhaps. But with the startling discovery 
of REVERSE CALORIES-the more you eat the more you LOSE! 
' Over four decades ago, a medical doctor made a little-known 
discovery—a discovery that in certain foods REVERSE CAL- 
ORIES actually take weight from the body! 

These foods destroy fat, he found, and neutralize the effects 
of fattening foods—to help people shed up to 2 pounds or more 
daily, REVERSE CALORIES, found, permit you to eat many 
seemingly forbidden foods, and lose weight safely! 


REVERSE CALORIES BURN FAT! 


Spectacular eae occurred! Men and women shed up to 
TWO POUNDS MORE A DAY with the amazing discovery 
of REVERSE CALORIES in speed reducing foods—foods that 
permit you to EAT FATTENING FOODS like ice cream, cake, 
sweet snacks galore, and never worry about gaining! 


WEIGHT TUMBLES OFF IN RECORD SPEED! 


You must eat large amounts of speed reducing foods, to lose 
weight quickly said this doctor, And what foods they are! You 
eat to satisfy your taste as well as your hunger! You dine regally, 
and even though you eat THREE POUNDS of food a day—the 
weight tumbles off you in record speed! 


THIS 1S DUE TO REVERSE CALORIES in Speed Reducing 
Foods! These foods have a MINUS value calorically! They are 
so difficult to burn, your body must burn its own fat to digest 
them! You LOSE calories! You LOSE MORE THAN YOU’VE 
EATEN! These foods literally burn fat! 


And they do it faster and more effectively than starvation! 
When this doctor put a 240 pound woman on a starvation diet 
(no food), she lost only 4 pounds in a week! But when he 


switched her to speed reducing foods, she lost at the rate of nearly 
TWO POUNDS A DAY! 


GO AHEAD AND EAT FOODS YOU LOVE! 


Speed Reducing Foods with REVERSE CALORIES destroy 
fat and neutralize the-effect of fattening foods! Simply by mixing 
them with your favorite fattening foods, like French fries, ice 
cream, cookies, even beer, you can lose more than you've eaten!!! 

“I can enjoy bread, potatoes, or a piece of chocolate cream 

cake a la mode if I so desire,” said this doctor, who lost 30 
pounds with this.method. By mixing them with Speed Reducing 
Foods, said this expert: “Not only have I failed to add calories 
to my score, I have actually trimmed some off.” 
‘ To show you how Speed Reducing Foods can be mixed with 
fattening foods, and still produce quick weight loss, one man was 
able to eat bread, potato and wine with Speed Reducing Foods, 
and lose 20 pounds in 12 days! 

R.D. said he’d rather starve than eat “diet” foods—and he meant 
it. He’d been starving on “‘one pbs meal a day” for a month, 
lost 15 pounds, and. gained half of it back the first time he ate 
normally, But then he. heard that Speed Reducing Foods destroy 
fat 3 times faster than starvation! 

And some were actually “forbidden foods” he thought were 
fattening! He immediately tried them. Result: 30 pounds gone 
in 24% weeks! 


YOU SEE IMMEDIATE RESULTS! 


It's satisfying and encouraging to see your weight drop rapidly 
each day. That is the essential fact in this revolutionary speed 
reducing diet. You lose pounds and inches FAST, FAST, FAST! 
The reason it will—it must—work for you, no matter how many 
times you failed till now is simple: You see immediate results! 


¢ SPEED REDUCING FOODS DESTROY HARD-TO-MELT 
FAT! Hundreds reported that their ‘spare tire’ and extra chins 


Imagine the startling discovery of REVERSE CALORIES! 
The more you eat the more you lose... 


REVERSE CALORIES BURN FAT! EATING LARGE AMOUNTS 
OF THEM MAKES YOU THIN! 


’ What are Speed Reducing Foods! I can only reveal that 
they are certain foods all available at your corner grocery 
or supermarket. This doctor said. they have a MINUS value 
calorically—they take away. rather than add fat! The first 
hint that some foods really DO take weight from the body 
was discovered by this doctor in observing certain overweight 
patients. Those who ate these foods enjoyed a spectacular 
weight loss! ~ ; 
Just how fast this happened became clear when he realized 
a 240 pound woman, stuffing herself on these foods, was 
losing at a breathtaking speed of nearly 2 lb. a day. 


It seemed impossible that a person eating 2% to 3 lb. of 
food, and more, Pee day was losing at a rate 3 times faster 
e 


than starvation! had his secretary out the records. 
; eels weight loss, all cases combined, was over a pound 
a , ¢ 


Existing Beliefs Shattered! 

“I had to reclassify foods,” said this doctor. Some foods 
were definitely MINUS foods and CAUSED AN ACTUAL 
WEIGHT LOSS! Effects were exactly the opposite—in eve: 
way—of what you normally expect from food. You don’t 
gain weight from eating them, you lose weight! 

The calories in speed reducing foods act like REVERSE 
CALORIES! They are so difficult to. burn, your body must 
burn its own fat to. digest them! You lose calories! You lose 
more than you've eaten! This causes an actual weight loss! 


You Can Lose 5-6 Ibs. Immediately! 


To lose weight rapidly, you have to consume large quan- 
tities of Speed Reducing Foods (“I can hardly eat all the 
food given,” said one woman), Eating large quantities of 
food for rapid reduction is something new, but it is correct, 
said this doctor! : 


With Speed Reducing Foods, you can lose 5-6 lbs, im- 


mediately, and then shed weight at the rate of 1% to 2 
pounds or more daily! Imagine losing OVER A POUND 
A DAY—EVERY DAY-—day after day, while stuffing your- 
self with amazing Speed Reducing Foods! 


THOUSANDS OF RADIO LISTENERS 
REPORTED SPECTACULAR RESULTS! 


By chance, this doctor had an opportunity to deliver 
some diet talks over the radio. Thousands of listeners re- 
sponded, suggesting that he actually broadcast a complete 
speed reducing diet, giving the menus day by day. The re- 
sult was a big radio reducing party! Each day, hundreds of 
people who went on the diet phoned, wrote, and even tele- 
carrer their progress! A total of 26,000 participated! When 

e totalled up the score, average weight loss, was OVER A 
POUND A DAY! The notion that it isn’t safe to lose over 
a pound a day was BLASTED, said this doctor, and the 
Speed Reducing Diet PROVED itself, in case after case! 


* Janet B. weighed 140 lbs., instead of her ideal weight of 
120, She wanted to slim down for her class reunion, With 
these Speed Reducing Foods, she lost 20 pounds in a week! 


° D.R. was grossly fat at 205 lbs., instead of his ideal weight 
of 135. He could never reduce and stay reduced—until he 
heard how Speed Reducing Foods guaranteed speedy weight 
loss, while eating frequently! He tried it and lost 15 pounds 
the first week, 11 pounds the second week—70 pounds in 2 
months, permanently! Afterward he could continue eating 
most of his favorite fattening foods without gaining! 


° Mrs. J. T, weighed 175 lbs., instead of her ideal weight of 
125. All other methods had been so slow her will power 
snapped. With Speed Reducing Foods, she had plenty to eat 
—felt full all the time—and was able to satisfy her sweet 
tooth! She could see it happening, as she lost 1% to 2 
pounds a day! Result: 50 pounds lost in a month! 


PROGRESS BOOKS, LTD. * 3200 Lawson Bivd., Oceanside, N.Y. 11572 
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you can lose more than you ve eaten! —says Rex Adams 


had obligingly disappeared! These foods prevent water-weight 
gain, too! Jowls that wibble and wobble, hips that billow and 
surge, abdomens that undulate soon become firm—watch and 
see—said this doctor! In addition, he said, you lose pounds with- 


out exercise! “Ill take the food way to slimness . . . it’s easy to 
dissolve that extra fat with foods,” he said. ‘It’s no-cook cooking 
all the way, in most cases—no muss, no fuss or bother! You can 
eat out—with over 100 foods to choose from—and take the menu 
in stride! 

¢ SOMETHING TO LOOK FORWARD TO EACH DAY! 
—For example, on conventional diets, it takes so long, the foods 
are so bland, and there’s nothing to look forward to at mealtime 
for such a long time, you are soon easily discouraged. But on the 
Speed Reducing Diet, you eat to satisfy your taste as well as your 
hunger. You dine regally, and even though you eat 3 pounds 
of food a day—the weight tumbles off you in record speed! 

¢ YOU CAN SEE IT HAPPENING-—You'll be delighted and 
impressed by the speed of the decided drop in your weight when 
you step on the scale each morning—yes, each morning—it can 
change that fast! Every single day you'll be sure you're reduc- 
ing, as you drop up to 6 pounds immediately and then shed 
weight at the rate of 144 to 2 pounds or more daily! 

¢ YOU STAY SLIM PERMANENTLY!-—You'll never have to 
worry about regaining lost weight—and you never really abandon 
the foods you enjoy. If you gain a few pounds, it’s a simple 
matter to shed them quickly—often in as little as ONE DAY— 
with amazing Speed Reducing Foods! 


TRY IT FOR 30 DAYS AT OUR RISK! 


Simply fill out and mail the No-Risk Coupon. You have ab- 
solutely nothing to lose. Read the book from cover to cover for 
ye es ys at our risk, Fair enough? Why not send the coupon 
- AY! 


_——— fate oe 
MAIL NO RISK COUPON TODAY! = 


PROGRESS BOOKS, LTD., Dept. RD89 _ 
3200 Lawson Blvd., Oceanside, N.Y. 11572 


Gentlemen: Please rush me a copy of DOCTOR'S 
AMAZING SPEED REDUCING DIET by Rex Adams! 
I enclose $10.98 in full payment. I understand that I may 
examine this book for a full 30 days entirely at your risk 
or money back. 


© Check here if you wish your order sent C.O.D. Enclose | 
only $1 good-will deposit now. Pay postman balance, plus | 
C.O.D. charges. Same moneyback guarantee, of course. | 
| 


Please print 


ZIP 
N.Y. res. please add appropriate sales tax. 
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IN FULL COLOR 
SEALED IN PLASTIC 
All States and Provinces 


° -\ . CUSTOM-MADE WITH YOUR PHOTO 
ne & PERSONAL STATISTICS 
aon © USE ANYWHERE, ANYTIME 

v FOR POSITIVE IDENTIFICATION 


24-Hour Service © Moneyback Guarantee 

FREE BIRTH CERTIFICATE 
INCLUDED 

SEND $5.00, Name, Address, Sex, 

Height, Weight, Color Hair, Eyes, 

Birthdate & Small Photo. 

We do not-fill out birth certificates. 


$5 cura) 


If you want more Information send 25¢ 


CARDINAL PUBLISHING, DEPT. DR155 
BOX5200 + JACKSONVILLE, FLORIDA 32207 


PHOTO ID 


OEMS sisi 
SONGS & RECORDS 


AMERICA’S LARGEST SONG STUDIO wants to see your 
material. No special training needed. Write the words 
as you feel them. We'll inform you if they qualify for 
MUSIC and RECORDING. WE NEED SONG-POEMS. AI! 
types-ballad, rock & roll, sacred, rhythm & blues, country, 
western, etc. Examination and advice FREE: Send poems to. | 


Five Star Music Masters, 101 Tremont, Dept. 3, Boston, Mass. 02108 


How to WRITE, SELL and PUBLISA\ 


YOUR OWN SONGS 


Learn how to write songs correctly; How to get them 
recorded; How to sell and promote them. Secrets and 
methods used by professionals. Information FREE. 


Ace Publishing, Box 64-H, Boston, Mass.02101 


REWARD 


Is what you get when you read our informative, 
factual booklet on records, songs, publishing. 
recording. Write for FREE information. 


MUSIC WORLD, Box 103, Sharon, Mass. 02067 


2300 MOVIE STARS ADDRESSES 


Latest Edition! Verified Current 
home addresses of top movie, TV, 
sports, recording, VIP’s and super- 
stars available. Send $2.00 ($3.00 
outside U.S.) for list of names to: 


A.C.S. 


Los Angeles, California 90075 


, PLAY LEAD GUITAR 
LIKE AN EXPERT 


sss _ © ROCK @ DISCO 

, ZL — @ COUNTRY @ BLUES 
~ @ SOUL @ TOP 40 e FUNK 

© BOOGIE @ SLIDE @ JAZZ 


au FULL INSTRUCTIONS — BEGINNING 
Uy THRU ADVANCED — CHORDS AND RUNS 


How to play the guitar in asmall 

combo. Covers lead and rhythm 
guitar. Everything clearly explained .in diagram form. Improve 
your playing fast. Explains how to play by ear. Covers lead 
chords, bar chords, rhythm chords, chord progressions and 
substitute chords. Covers tuning, keeping time, runs, intros, 
endings, improvising, playing in octaves, background work, 
copying records, and arranging. Instant transposing explained. 
Change any song into any key instantly, How to invent your 
own runs and licks. Develop your own style and a professional 
touch. How to develop speed. Covers slide guitar, country 
guitar, blues guitar, rock guitar, soul and funky rhythms. Tips 
on making your entire band sound better. 28 chapters jam- 
packed with hundreds of dollars worth of information, dozens 
of photos, diagrams, and finger placing charts. Your playing” 
must improve or your money back. Send no money! Just name 
and address. Pay postman $3.98 plus C.O.D. postage. Or send 
$4 with order and | pay postage. No. C.O.D. outside U.S.A. 


Lead Man, Box 12167-H2, St. Petersburg, Florida 33733 


Post Oftice Box 75151-Dept. HP 


REBEL ROUSER 


- (As recorded by Bob Welch) 


BOB WELCH 


He had a lot to offer 
A teenager born to suffer 
But silence was golden in those 
days 
And they dreamed about him 
The way he combed his hair 
Oh what you wouldn't give 
If you could’ve been there 
There was grease on the street 
As the war gave birth to James. 


Young, tough so defiant 
Well in the fifties he was giant oh oh 
oh 
It’s time take a look at James 

Ev’rything has changed. 


His smile came only rarely 
Even then it was a smile that barely 
sacrificed the mood we found so 

new. 


*Cause he was a rebel rouser 
He was hands on hips 
He was lookin’ back in anger 
*Cause mama used a whip 
There was grease on the street 
As the war gave birth to James. 


North and south, east of Eden 
He doesn’t even need no reason oh 
oh oh © 
It’s time to take a look at James 
Ev’rything, ev’rything, ev’rything 
has changed 
He was a rebel rouser. 


He was a rebel rouser 
He was hands on hips 
He was lookin’ back in anger 
*Cause mama used a whip 
There was grease on the street 
As the war gave birth to James. 


Ridin’ down a two-lane alley 
Pedal to the metal straight to the 
valley oh oh oh 
It’s time take a look at James 
Ev’rything, ev’rything, ev’rything, 
evrything has changed 
Ev’rything has changed. 


Copyright ©1979 by Glenwood 
Music Corp. and Cigar Music. All 
rights controlled by Glenwood 
Music Corp. 


- pell Music, Inc., administrator). 


LOST HER IN THE 
| SUN 


(As recorded by John Stewart) 
JOHN STEWART 


Given any day there’s a jet flying 
| somewhere 
Aw she bought a ticket and she 
vanished in the sky 
How was | to know she was leavin’ in} 
; the mornin’ 
| never heard her go 
She never said goodbye. 


I learned to love the night 
’Cause the light’s gonna get ’cha 
Right between the eyes 
_In the morning like a gun 
You’re reachin’ out your hand 
And she’s not there beside you 
Oh what can I say. 


Lost her in the sun 
What have | done 
Lost her in the sun 
Lost her in the sun 
Ooo lost her in the sun. 
Ooo lost her in the sun 
Lost her in the sun 
Aw lost her in the sun. 


_ Fire up your heart 
For the room is gettin’ cold now 
It always gets cold 
For the riders of the night 

You carry their scar when you know 
what lonesome is 

Lookin’ for a home like a bird in 

flight. 


And what have | done 
Lost her in the sun 
Lost her in the sun 

Ooo lost her in the sun 

Ooo lost her in the sun 

Ooo lost her in the sun 

‘Lost her in the sun 

Aw lost her in the sun 

Ooo lost her in the sun 

Ooo lost her in the sun 

- Ooo lost her in the sun. 


Copyright ©1979 by Stigwood 
Music, Ltd. Published In the U.S.A. 
by Stigwood Music, Inc (Unichap- 


International copyright secured. | 
ALL RIGHTS RESERVED. Used by 
permission 
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Is it true the amazing secret of TELECULT POWER 


AUTOMATICALLY BRINGS YO 
ANYTHING YOU DESIRE... 


And in 10 seconds starts to draw Riches, Love, Fine Possessions, Friends, 


Power, Secret Knowledge, and much more into your life? See for yourself! 


Yes, a staggering miracle has happened; A bril- 
liant psychic researcher has discovered a secret— 
so powerful that it is said to ans your desires 
to you, from the invisible world, like a blazing 
streak of lightning! 

Yes, how would you like to be able to sit in 
your living room, give the command for love, and 
instantly have your loved one appear at your side? 
Or give the command for money, and suddenly 
find a big, thick roll of dollars in your hand? 


Now, an astonishing book called TELECULT 
POWER lays bare this magic secret, and shows 
how it can bring fortune, love, and happiness. 
“All opinions stated here accurately reflect my 
‘views,’’ says Reese P. Dubin, author. In his book 
he makes this shocking claim .. . 


“Great Wealth And Power Can Be Yours!’ 


Admittedly, the concept this book proposes is 
completely opposed and contrary to normal hu- 
man knowledge and experience. ‘‘But at this very 
moment,” says Mr. Dubin, “I have startling proof 
that I want you to see with your own eyes! I want 
to show you... 
eHow diamonds and jewels have appeared, 
seemingly out of nothingness, shortly after the 
use of this strange secret!” 
© “How a man used this method for a pocketful 
of money!”’ 

e “‘How a woman used it to fill an empty purse!”’ 
© “How a farmer received a pot full of gold!” 

e “How another user Teleported a gold jewel box 
to her, seemingly out of thin air!” 

© “How a-woman used this method to regain her 
lost youth!” 

© “iow a man, growing bald. claims he renewed 
the growth of his hair with this secret!” : 
'*» “How a woman used it to bring her mate to her, 
without asking!”’ 

®@ “How another woman summoned a man to her 
—out of thin air!” 

© “How a man heard the unspoken thoughts of 
others, with this secret!” f 

@ “How a woman saw behind walls and over 
great distances, with it!’’ 

e “How a man broadcast silent commands that 
others had to obey!” : 

Let us now clearly demonstrate to you the sci- 
entific basis behind the new wonderworking, Mir- 
acle of TELECULT POWER! 


“How Telecult Power Brings Any Desire 
Easily And Automatically!’ 


For many years, Reese P. Dubin dreamed of a 
way to call upon the invisible forces at work all 
around us. He spent a lifetime digging and search- 
ing for the secret. These investigations brought 
him knowledge that goes back to the dim recesses 
of the past. 

One day, to his astonishment, he discovered that 
he could actually broadcast silent’ commands, 
which others instantly obeyed. Using the secret he 
tells you about in this book, he tried it time after 
time — commanding others to sleep, get up and 
come to him, talk or not talk — and act according 
to his silent wishes. It worked every time! 

Working relentlessly from this evidence, Reese 
P. Dubin succeeded in perfecting a new kind of 
instrument — called a Tele-Photo Transmitter — 
that concentrates your thoughts, and sends them 
like a streaking bullet to their destination! 


OTHERS OBEY SILENT COMMANDS! Writ- 
ing of the success of this method, one user reports 
the following experience: . 

“I willed her to pick up and eat a biscuit from 
a plate in a corner of the room. She did so. I will- 
ed her to shake hands with her mother. She rushed 
to her mother and stroked her hands... 

“I willed her to nod. She stood still and bent her 
head, ! willed her to clap her hands, play a note on 
the piano, write her name, all of which she did.” 

“No one can escape the power of this method,” 
says Mr. Dubin. ‘‘Everybody — high or low, igno- 
rant or wise — all are subject to its spell! And un- 
Jess the person is told what’s being done, he will 
think the thoughts are his own!” 

HEARS THE THOUGHTS OF OTHERS! Ex- 
perimenting further with the Tele-Photo Trans- 
mitter, Reese P Dubin soon found that he could 


. She found that morning ... 


“tune in” and HEAR the unspoken thoughts of 
others, He says, “‘At first, these hearing impres- 
sions startled me, and I took them for actual 
speech, until I realized that people don’t usually 
say such things aloud! And their lips remained 
closed.”’ 

SEES BEYOND WALLS, AND OVER 
GREAT DISTANCES! Then he discovered he 
could pick up actual sights, from behind walls and 
over great distances! And when he “tuned in’”’ he 
could see actual living scenes before him—as clear 
as the picture on a television screen! 


MAKES WOMAN APPEAR — SEEMINGLY 
OUT OF THIN AIR! With mounting excitement, 
Reese P. Dubin launched one of the most exciting 
experiments in the history of psychic research. He 
wanted to see if the Tele-Photo Transmitter could 
bring him an actual material object! He chose, for 
this experiment, the seemingly impossible: an ac- 
tual living person! 


He simply focused the Tele-Photo Transmitter, 
by dialing the object of his desire. In a flash the 
door burst open, and there — standing before him, 
as real as life — was his long-lost cousin! 


He stared and rubbed his eyes, and looked 
again! There — smiling, with arms outstretched in 
greeting— stood living proof of the most astound- 
ing discovery of the Century! 


Dial Any Treasure! 


You'll see how to use the Tele-Photo Trans- 
mitter, to summon your desires. This special in- 
strument — your mental equipment — requires no 
wires, and no electricity. ‘‘Yet,” says Mr. Dubin, 
“it can teleport desires, swiftly from the invisible 
world.”” 

When you dial your desire—whether for riches, 
love, or secret knowledge—you capture its invis- 
ible, photoplasmic form, at which point “‘it starts 
to materialize!”’ says Dr. Dubin. 


“Telecult Power can work seeming miracles in 
your life,’’ says Mr. Dubin. ‘‘With it, it is possible 
to dial any desire —called a Photo-Form — then 
sit back, relax, and watch this powerful secret go 
to work!”’ 


“Instantly Your Life is Changed!” 


With this secret, the mightiest force in the Uni- 
verse is at your command! ‘‘Simply ask for any- 
thing you want,”’ says Mr. Dubin, ‘“‘whether it be 
riches, love, fine possessions, power, friends, or 
secret knowledge!”’ 


Suppose you had dialed Photo-Form #2 for 
Jewels, for example. That's what Margaret C. did, 
in an actual example Mr. Dubin tells you about. 
Rich, glittering diamonds and jewels literally ap- 
peared at her feet: a pair of gold earrings, which 
a surprise gift of a 
pearl necklace, and matching silver bracelets . . 
a beautiful platinum ring set with emeralds and 
diamonds, dropped on her front lawn! 


“Almost overnight,”? says Mr. Dubin, ‘it can 
start to multiply riches, bring romance and love 
draw favors, gifts, new friends . . . or any- 
thing else asked for! It isn’t necessary for you to 
understand why. What is important is that it has 
already worked for many others . . . men and 
women in all walks of life . . . worked every time 
. and it will work for you, too!”’ 


Brings A Pocket Full Of Money! 


You'll see how Jerry D. used this method. He 
was broke a week before payday. All he did, he 
Says, was to dial Photo-Form #1. Suddenly he 
felt a bulge in his pocket. Lo and behold! He took 
out a roll of money . . . easily enough to tide 
him over . . . What made him discover this for- 
gotten cash? 


Wins A Fortune 


Armand H. reportedly used this power to ac- 
tually “break the bank” at Monte Carlo. Using 
Telecult Power, he could forecast the run of the 
bobbing roulette ball . . . and tell roughly nine 
times out of ten whether the wheel would come 
up red or black, and almost every night the exact 
winning number. After a week—Armand H. had 


ISLAND PARK BOOK CO., 55A Saratoga Blvd., Island Park, N.Y. 11558 


a fortune in his bank account—and spent the 
rest of his life helping others! 


Brings Mate Without Asking! 


Mrs. Conrad B. reports that she was tired of 
“‘pursuing”’ her husband, as she called it. She 
wanted him to voluntarily do the things she longed 
for, take her places, show affection. But he hadn’t 
looked at her in years. He would fall asleep imme- 
diately after supper, or watched the ball games, or 
read the papers. Secretly Mrs. B. decided to try 
this method. She dialed'Photo-Form #8 for Love! 
Instantly, her husband’s attitude changed from 
boredom to interest and enthusiasm. And from 
that day forward, he showered her with kindness 
and affection! It was like a miracle come true! 


The Power Of This Method! 


There are so many personal experiences which I 
could recount, stories of healing, wealth, and hap- 
Piness with this secret, that I find myself wanting 
to tell all of them at once. Here are just a few... 
e REGAINS HAIR GROWTH! You'll see how 
a man had tension headaches so severe they were 
squeezing the hair out of his head.- He tried this 
method, and his headaches vanished—and his 
hair resumed a luxuriant growth! 


e ROLLS DICE 50 TIMES WITHOUT MISSING 
ONCE! As reported on TV, you’ll see how a man 
used this power to roll the dice 50 times, without 
missing once, and—for the first time in the his- 
tory of Las Vegas—walk away with $500,000! 


© DISSOLVES ALL EVIL! You'll see how this 
amazing secret revealed to Lawrence M. the peo- 
ple who were trying to make him look silly at 
work—actually revealed their secret thoughts— 
made them confess and apologize! 

If TELECULT POWER can do all this for 


-others, what riches, what rewards, what amazing 


results can it also bring to you? 


r — — MAIL NO RISK COUPON TODAY! —-—— 


| ISLAND PARK BOOK CO., Dept. 7167 
55A Saratoga Blvd., Island Park, N.Y. 11558 


| 
Gentlemen: Please rush me a copy of | 
TELECULT POWER by Reese P. Dubin! I | 
understand the book is mine for only $10.98 
complete. I may examine it a full 30 days at | 
your risk or money back. 


Check here if you wish your order sent ! 
.O.D. Enclose only $1 good-will deposit | 

now. Pay postman balance, phe C.O.D. post- 

age and handling charges. Same moneyback | 
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I 
NAME | 
Please print | 
ADDRESS 
CITY 


N.Y. res. please add appropriate sales tax. 
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oe YOUR GUITAR 


This new invention is ideal for every guitarist... begin- 
ner or professional. Six precision tuned reeds make 
9 exact tuning a snap. Just clamp onto your guitar. 
then adjust the strings. When the proper pitch is 
reached, the corresponding reed vibrates. Just as 
easy as that! Ideal. for 
__ bands or combos.Tunes 
all-instruments to exactly 
Fe same pitch. 


$8.95 plus $1 


shipping and handling. 
Money back guarantee. 


ED SALE Studio 813T, Grand Island, Fla. 32735 


10,656 LEAD GUITAR RUNS 


This amazing book diagrams 888 Rock and: Blues lead guitar runs. 


Each is laid out on a separate guitar diagram for quick reference. 
Directions show how to easily play each run in 12 different positions, 
creating 10,656 lead guitar runs . . . almost every lead guitar part 
you've ever heard on a recording. Contains Rock, Blues, Soul, bass . 
runs, intro’s., endings, fill-in’s, lead breaks and more. Complete book 
only $4.95. Send$4,95 to: | 


Zounds, Dept. 261-B, 3030 Covington Pike, Memphis, TN 38128 


|.D. CARDS 


YOUR PHOTO, FINGERPRINTS 
VITAL STATISTICS AND SIGNATURE 
SEALED IN PLASTIC. FINEST AVAILABLE 


DIPLOMAS & CERTIFICATES 


HIGHEST QUALITY PARCHMENT TYPE PAPER 
MANY TO CHOOSE FROM. WRITETODAY! 
SPECIALTY DOCUMENT COMPANY 


P.O. BOX 5684. B 
El Monte, Calif. 917 


NEW MUSICAL STATUS WANTED 


ENERGETIC, NEW TALENT NEEDED FOR 
RECORD LABEL WITH WORLDWIDE DISTRI- 
BUTION. MUST BE CONTEMPORARY. OP- 
PORTUNITIES UNLIMITED. PLEASE SEND 
NON-RETURNABLE 7% IPS TAPES AND 
CASSETTES TO: 


TEALEAF MUSIC, ey BOX 67C76, 
LOS A LE "ALIFORNIA 


STRONGER 
LONGER 


HAIR 
IN 5 


TO 10 
DAYS! 


Scientific Laboratory : : ed 
Proof. New Protein Lotion — 

is actually absorbed into the hair to reinforce, 
strengthen and thicken it up to 136% of original 
size. Reduces splitting and breakage; makes hair 
more stretchabie. Growing Glory is a concentrated 
treatment for the hair of specially formulated na- 
tural protein, designed to be absorbed right into 
the hair. The hair is swelled and made thicker by 
Growing Glory. 

But, only if you try it will you see how wonderfully 
different it is. Growing Glory’s active protein is ab- 
sorbed right into the shaft of the hair so day by day 
your hair grows visibly thicker, fuller, more comb- 
able, more manageable, more flexible and stronger. 
Split ends heal — your hair resists breaking when 
combed or brushed. So it grows better and longer 
everyday! Pleasant — contains no alcohol or grease. 
You owe it to the beauty of your hair to try Growing 
Glory. Our money back guarantee protects you. 
Growing Glory must be better than any hair product 
you ever tried—must do everything we said it would 
do for you or we will cheerfully refund every cent you 
paid. Send just $3.95 for a generous two month sup- 
ply. Please enclose 50¢ for postage and handling. 
Growing Glory * DEPT. 52829 
210 Fifth Avenue, New York, N.Y. 10010 
*Division MKS Inc. 


STAR 


SARA 


(As recorded by Fleetwood Mac) 
(As recorded by Earth, Wind & Fire) 


MAURICE WHITE 
EDDIE del BARRIO 
ALLEE WILLIS 


STEVIE NICKS 


Wait a minute baby 
Stay with me awhile 
Said you'd give me light 
But you never told me ’bout the fire. 


In the sky shines a star 
Spaces near and far callin’ out who 
you are 

They’re smilin’ in the night. Drownin’ in the sea of love 
Where ev’ryone would love to drown 

But now it’s gone 
It doesn’t matter what for 
When you build your house 
Then call me home. 


Star bright, star light 
Beam across the sky 
Fallin’, callin’ 
Can you tell me why 
Star bright, star light 
Mighty light to see 
Shinin’, smilin’ 
Down on you and me. 


And he was just like a great dark] 
wing 
Within the wings of a storm 
| think | had met my match — 
| He was singin’ and undoing and 
undoing the laces 
Undoing the laces. 


Stars hide from the rain 
It turns against the pain 
Foolin’ many in the game 
While smilin’ in the night. 


Said Sara you’re the poet in my heart 
Never change 
Never stop 
But now it’s gone 
It doesn’t matter what for 
But when you build your house 
Then call me home. 


Star bright, star light 
Beam across the sky 
Fallin’, callin’ 
Can you tell me why 
Star bright, star light 
Mighty light to see 
Shinin’, smilin’ 


Down on you and me. Hold on 


The night is coming 
And the starling flew for days 
I'd stay home at night all the time 
| go anywhere, anywhere, anywhere 
Ask me and I’m there yeah 
Ask me and I’m there 
I care. 


| can feel the dark take the night 
apart 

But then the stars come out and lift | 
my heart whoa ah yeah 

Believin’ there’s a star for ev’ryone 
Makes it easier to recall 

That together for the children of the 

world 
There’s a star smiling for us all. 


In the sea of love 
Where ev’ryone would love to drown 
But now it’s gone ; 
They say it doesn’t matter any more 
If you build your house — 


Siar bight sac Hant Then please call me home. 


Mighty light to see 
Shinin’, smilin’ 


Down on you and me. Sara you're the poet in my heart 


Never change 
And don’t you ever stop _ 
But now. it’s gone 
No it doesn’t matter any more 
When you build your house 
rll come by. 


~ Star, shining high 
Cultivating my desire 
Graceful in the sky 
While smiling in the night. 
(Repeat chorus) 


‘Copyright ©1979 by Sagglitire 
Music/Ninth Music/Irving Music, 
Inc. and Criga Music. International 
copyright secured. All rights re- 
served. 


Copyright ©1979 by Fleetwood Mac 

Music. All Rights for the United | 

States & Canada Administered by 

Warner-Tamerlane Publishing 
_ Corp. All Rights Reserved. 
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GOOD NEWS FOR THOSE WHO BELIEVE! 


HERE ARE OVER 100 
READY-TO-USE 


RLS SR LL A OS 


MYSTIC CHANTS 


OR MONEY, POWER AND LOVE! 


Simply choose anything you desire, and in a moment you'll find the special Chant for 
attracting riches... protecting yourself against sickness...securing a new car, beautiful 
home, your own business...winning happiness and love...reading the thoughts of others 


...and much more! For example: 


These words could bring you a vast fortune . . 
more riches than you ever dreamed of: 

“])-----. J-----. W--- N-- T------ I- M- L---.”” 

It happened to a person in desperate need of 
cash, who was told there were ‘‘powerful forces” 
working against him. Then he spoke the above 
Mystic Chant for attracting riches. Within the 
hour, he was awarded $150,000! 


By using the same Chant, you too may attract a 
fortune, a new car, a house in the country, stylish 
clothes. You simply take any amount you can 
believe in, from $10,000 to a million dollars, and 
say this Mystic Chant! 

What are the Mystic words of this Chant? We 
cannot reveal them in this advertisement but you 
will ies find them on page 53 of MIND COS- 
MOLOGY, a remarkable guide with every type of 
Detbees Chant you’ll ever need! 

ow do they bring riches, luxury, comfort, 


Your Questions About 
Mystic Chants Answered 


. Q. Can I say these Mystic Chants just once, 
they have to be repeated over and over? 

A. Many of these Chants can be said 
once. Others are designed to be repeated a 
few times as this heightens their effective- 
ness. However, they are short and it would 

- take you only a few minutes to repeat them. 

Q. Must these Chants be memorized? 

A. No. All you have to do is read them 
out. If you don’t want to carry the book 
around, simply copy a few Chants on a card 
and put it in your pocket. 

' Q. Are these Chants hard to read? 

A. Of course not. They are clearly printed, 
easy-to-read and do not contain words that 
-are difficult to pronounce. 

Q. Are these Chants Black Magic or White 
Magic? 


A. Without a doubt, White Magic. In one 
case, an evil woman stole Laura M.’s hus- 
band using Black Magic. Laura used this 
chant on page 159: “Y-- k-— I b-- y--.” 
Within a few days her husband pleaded with 
her to take him back. 


-Q. If these Mystic Chants are so powerful, 

why doesn’t the author use them himself to 
become a millionaire? 
_ A. The author has done just that. By say- 
ing these Chants, Norvell has become 
wealthy and a celebrity. Now he devotes his 
life to making others rich and happy. 

Q. Are these Chants dangerous? 

A. About as dangerous as combing your 
hair. You see, they can be used only for 
good, sincere purposes. If used for an evil 
purpose, they will have no effect. 

Q. Time is running out for me. Can these 
Mystic Chants find me a husband? 

A.On page 24 you'll find the Chant 
Georgia R. used to attract a rich partner in 
a law firm: What’s more, you can attract a 
man with the precise character you admire. 

. I’ve only an eighth grade education. 
Will Mystic: ts work for me? 
_ A. Certainly. You need no special educa- 
tion or experience. Anyone can use them. 
Q. When is it best to use Mystic Chants? 

A. As soon as possible. Mail the No-Risk . 
Coupon. We’ll send you your book so you 
can start using Mystic Chants right away! 


world travel to your doorstep? How do they solve 
your money problems? To see for yourself, just 
fill out and mail the No Risk Coupon. 


We'll Rush You A Copy Of This Amazing Book 
For Thirty Days Examination, At OUR Risk. 


When you receive it, quickly open to the Mystic 
Chant the man used to attract $150,000. You'll 
find it with all the words filled in! Or perhaps you 
desire a healthy, strong body with unlimited 
energy? See the Chant on page 64 for protecting 
yourself against germs and most forms of sickness. 

Are you one of the lonely? If peace of mind, 
happiness, or love fulfillment is what you want, 
repeat the Chant on page 33 exactly three times 
just before the moon rises. 

What’s more, you'll find another Mystic Chant 
on page 100 to be used only by those who be- 
lieve! This Chant may send your soul into the 
cosmos through amazing astral projection, back- 
wards into history, or forward into the: uncharted 
areas of the future! 


Scores of People, Just Like Yourself, 
Have Relied on Mystic Chants to Get 
What They Want From Life. 


FINDS ENCHANTED LOVE. Take the case 
of Nora H. who was a complete failure in love 
ope marriage. ran tg hee she whispered the Chant: 
‘ n-- p----- u---- SA + Say SS med 
_ Within a short span, she met and happily mar- 
ried a young and handsome attorney. See page 47 
of this amazing guide! 


CHANTS UNITE HIS FAMILY. After years 
of misery, Lester M’s wife left him and took their 
infant son. Lester turned to the Chant on page 28: 
“T n-- b----- t-- m--- o- p--- h---- p----- -.”’ In a 
few days his wife and son returned, and swore 
that they would live a different life! 


CHANTS LESSEN SICKNESS. Dora T. was 
nearly sixty and the doctors told her she had an 
incurable ailment. She used two Mystic Chants to 
overcome age and sickness. In less than a month, 
her symptoms decreased. See pages 31-33. 


CHANTS BRING SUCCESS. A young girl 
slaved as a lowly clerk. To get out of this rut, she 
said: ‘‘I a O-- w--- C----- p---- a-- C-- S---- a-- P------- ai 
ten times a day. Lo and behold, she was given a 
position designing new fashions, making more 
money than she had ever dreamed possible! Would 
you like an exciting well-paying job? Use the com- 
plete set of Chants on page 51. 


CHANTS FOR PAINS. A woman of 45 (see 
page 82) suffered from pains each month that 
were so severe she had to go to bed. A friend told 
her about this Mystic Chant: ‘I n-- i------ m- m--- 
a— b--- C---- W--- t-- P------- P------ O- [------ g-+ 
h-----”’ and She showed immediate improvement. 
Take a few minutes and say the Chant on page 80. 

CHANTS FOR HIDDEN TREASURE. An 
elderly woman had a small home on a plot of 
ground where she lived after her husband died. 
Once the insurance money was spent, she had no 
source of income and used a Mystic Chant to get 
money. That night, the figure of her husband 
appeared to her and told her to dig at a certain 
spot. She found $15,000! You too can use the 
Chant on page 126. — é 

CHANTS FOR OPERATIONS. A. woman 
needed $1,000 to help her mother get an opera- 
tion. She kept repeating the Mystic Chant: ‘‘I w--- 
t-- S-- O- O-- t------- d------ s- I c-- p-- t-- S-------.” 
The next morning a famous surgeon assured her 
that he would operate for no charge. See on page 
144 how the operation was performed! 


CHANTS FOR LUCK. One man playing dice 


ISLAND PARK BOOK CO., 55A Saratoga Blvd., Island Park, N.Y. 11558 


Try this Chant for Riches (see page 53) 
without risking a penny. See details below. 


at Las Vegas used a special Mystic Chant. 

The first roll came up 11. He tried again, and 
they came up 11 again. The third roll was also 
successful, and as the man had let his dollar re- 
main on the 11, his small investment brought him 
a small fortune! See how he did it on page 140. 


These True Histories Describe Only a 
Small Fraction of The Mystic Chants. 
In Addition, There Are Chants for: 


Finding lost relatives . . . Making a fortune in - 
the stock market . . . Treating migraine head- 
aches . . . Becoming a famous writer . ... Beauty 
. .. Getting a beautiful wife . . . Projecting your 
astral self to distant places . .. Achieving success 
in your own business . . . or anything else! 

However, you need the entire word—the entire 
sentence—the entire Mystic Chant to accomplish 
your dreams! 

That’s why we are making available to you this 
wonderful book called Mind Cosmology, that 
gives you every Chant, for a 30-day No-Risk 
Examination. 

When you receive the book, start saying the 
Mystic Chant for what you want in life—be it 


. love, riches, happiness, whatever! 


i — — MAIL NO RISK COUPON TODAY! somites oy 


ISLAND PARK BOOK CO., Dept. S86A 
55A Saratoga Bivd., Island Par, N.Y. 11558 


| Gentlemen: Please rush me a copy of 
| MIND COSMOLOGY by Norvell! I under- 
stand the book is mine for only $10 .981 may 
| examine it a full 30 days at your risk or 
| money back. 
no here if you wish your order sent 
| .O.D. Enclose only $1 good-will deposit 
| now. Pay postman balance, plus C.O.D. post- 
age and handling charges. Same money-back 
| guarantee. 
l NAME 

| Please print 
L 


ADDRESS 
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CARD STYLES 
gS e@ ALL STATES ID e STUDENT ID 
e@ IDENTIFICATION @U.S.A. ID 
Your own personal statistics 
to. use: anywhere, anytime. % 
BB Heat sealed in heavy plastic. 
SEND $5.00, card style, A2-sctuas 
name, . address, _ birthdate, 4s Saas 
color of hair, eyes, sex, race, 
height; weight, Social Secur- 
BB ity No., occupation, school, 
eI college, grade level, 1 photo 
per |.D. (Face Area no larger 
than postage stamp). PRINT 
@ CLEARLY! 


24 hour service—satisfaction 
guaranteed or money back. 


FREE-blank 8x11 birth certificate incl 
More details & catalog, send 25¢: STA | 


ONFIDENTIAL! 


a @ BASCCO PRODUCTS, ver. Ho wacesaaaueseeeey 


P.O. BOX 34610 PROVIDENCE, R.1. 02909 


POEMS * TO BE SET TO MUSIC * 
©) Your Songs or Poems may 


EARN MONEY FOR YOU 
N E i’ D E D Send Poems or Songs for 


FREE EXAMINATION 


Columbine Records vest. P 
6430 Sunset Bivd,, Suite 1221, Hollywood, CA. 90028. 


SEND FO 


FREE CATALOG 


FULL OR POSTER: BLONDIE NO. \P 


WE SELL ONLY HIGH QUALITY OTR. MADE 
T-SHIRTS AND JERSEYS IN 1007 CO 
@T-SHIRTS-$5.75+.75 postage and hen cnaui se 50each) 
Sizes:S-M-L-XL Order 19 ormore at $5.75each 
A BASEBALL JERSEYS — $7.50 +.75 ees and 
handling ($8.25 each) See S-M-L-XL 
© FULL COLOR POSTERS— 22° 34" $4.00 each 
© GIANT FULL COLOR POSTERS —42'x 58" $4.75 each 
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YES@OG RITCHIE BLACKMORE 
THE WHO @ JAGGER @ 
FOGHATO THE BOOMTOWN RATS @ 
TALKING HEADS @ 
DEVO 


NEIL YOUNG 
| BLACK SABBATHO SPRINGSTEENO 
‘| BOSTON@OGA DIRE STRAITS@ 


AND MANY MORE! ALLOW 3 WEEKS FOR DELIVERY. 
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JUDAS PRIEST@ 
AC/DC 


N.Y. STATE RESIDENTS ADD APPLICABLE SALES TAX. 
SEE CATALOG FOR FURTHER INFORMATION 
ROCK BOTTOM, Dept. D=—2 SLATE HILL, N.Y. 10973 


WORKIN’ MY WAY 
BACK TO YOU 


(As recorded by The Spinners) 


SANDY LINZER 
DENNY RANDELL 


Workin’ my way back to you babe 
With a burnin’ love inside 
Yeah I’m workin’ my way back to you 
babe 
And the happiness that died 
| let it get away 
Been payin’ ev’ry day. 


With a burnin’ love inside 
Yeah I’m workin’ my way back to you 
e 


a 
And the happiness that died 
I let it get away 
Been payin’ ev’ry day. 


| used to love to make you cry 
It made me feel like a man inside 
But if I'd been a man in reality 


_ You'd still be here baby lovin’ me 
Now the nights are long and lonely 


And | ain’t too proud babe 
| just miss you so 
And you’re too proud 
You won't give in 


But when | think about all | could 


When you were so in love with me -. win. 


| played around like | was free (Repeat chorus) — 
Thought | could have my cake and 
eat it too Copyright ©1965, 1966 by Screen 

But how | cried over losin’ you © Gems-EMI Music Inc. and Seasons’ 
See me down and out Four Music Corp. Screen Gems-EMI 

But | ain’t about to go livin’ my life Music Inc. administers Its (50%) 
without you share for the world; In addition, 

For ev’ry day | made you cry Screen Gems-EMI! Music Inc. 

I'll pay and girl till the day that! die. administers on behalf of Seasons’ 


Four Music Corp. (50%) In the 


ri Keen workin’ my way back to you 
babe 


MOVE YOUR BOOGIE 
BODY 


(As recorded by Bar-Kays) 


JAMES ALEXANDER 
LARRY DODSON 
ALLEN JONES 
MICHAEL BEARD 
FRANK THOMPSON 
WINSTON STEWART 
CHARLES ALLEN 
LLOYD SMITH 
HARVEY HENDERSON 
MARK BYNUM 
SHERMAN GUY 


Move your boogie body 
You'll feel all right 
Move your boogie body 
Let’s dance all night 
Move your boogie body 
You'll feel all right 
Move your boogle body 
Let’s dance all night. 


Stretch out and let your body move 
(Stretch out) 
You ain’t got nothing but time 
Oughtta have a good time 
(Good time mighty fine good time) 


United States and Canada. Used by 


permission. All rights reserved. 


You ain’t got nothing to lose 
Well | betcha If you let yourself go 
You won't regret you got up 
You gonna be dancin’ 
(Prancin’ fancy dancin’) 
You'll be the star of the show 
We're here to let you know 
If you want to boogie 
Get out on the dance floor 

Let’s go, let’s go. 


Come on boogie until the morning 
light 
(Party) 

Let's dance away all our fears 
Gonna have a good time 
(Good time mighty fine good time) 
*Cause we are funkin’ In here 
Get off until you get enough 
This ain’t no time to give up 
*Cause when your body’s hot 
(Body’s hot can’t stop, can’t stop) 
Just go ahead and strut your stuff 
We’re here to let you know 
If you want to boogie 
Get out on the dance floor 
Let’s go, let’s go. 


Copyright ©1979 by Warner- 
Tamerlane Publishing Corp. & 
Barkay Music. All Rights Admin- 
Istered by Warner-Tamerlane Pub- 
lishing Corp. All Rights Reserved. 


How to make others secretly DO YOUR BIDDING 
with the astonishing power of 


AUTO 


MATIC Mi 


Here’s how to get started in just 3 minuites... 


Dear Friend: 

New power is about to leap into your life .. . 

an astonishing way to control the thoughts and 

- actions of others without their knowing it .. . 

no matter how much they may not want to fol- 

low your instructions, they carry them out to a 

“T”’ every time! ; 

With “Automatic Mind-Command” you’ll be 

ing the show. Make a wish, turn on The 

Power, and watch those around you drop every- 
thing and do what they’re told. 

And nobody will even have the faintest idea 
that you’re behind it all. That’s the beauty of 
“Automatic Mind-Command’’—you are the only 
one who knows what’s going on—you alone de- 
cide when things should start ... stop... 
change around. 


CONTROL YOUR FRIENDS OR STRANGERS! 


You can use it to control your friends or 
strangers, one at a time or in large numbers, at 
any time, and ANY WAY. YOU LIKE. 

‘or example: You go into a bank for a loan. 


The. credit man smiles but says “Sorry. You |. 


don’t qualify for a loan right now: however, if 
there’s ys doeree, Bienes I can do for you, I'd be 
glad to...” n in a flash, his tune changes 
when you let loose your ‘‘Automatic Mind-Com- 
mand.”’ He continues, ‘‘In fact, we'll be glad to 
give you $1,000 more than you asked for. And 
any time you want more, just see me personally! 
Thank you so much for coming by!” 
Impossible? You'll be doing things like that 
every day without even thinking about it. As 
soon as you need something done, it’s done! The 
le who do these things for you will remem- 
r what they did, but not why! 


FUN POWER—TOO! 


You can have a lot of fun with this power, too. 
Look how Evelyn C. used it at work . . . One 
a A while sorting papers, her boss angrily in- 
quired why she had to make so much noise—and 
scolded her in front of everybody. Evelyn said 
nothing, but smiled to herself—for she had just 
turned on the “Automatic Mind-Command.. .” 
Suddenly the boss apologized for being a scoun- 
drel. ‘Please . . . I’m sorry,” he said, in front of 


' everybody. “‘I’d like to make it up to you!”” And 


he told her what a wonderful person she was! 
When Evelyn. turned the power off, the boss just 
stood there with an open mouth, wondering what 
made him say all those things. 

Think what this power can mean in your life. 
You need money .. . and it’s there! You want 
some affection . . . you'll be smothered! You 
want peace and quiet . . . the world stands still! 


NO MORE SECRETS WILL BE KEPT FROM YOU! 


People who think they can hold back the facts 
will meet their master in you! You just fire a lit- 
tle “‘Automatic Mind-Command” at them, and 
they’ll sing like meadowlarks . . . Nona J. was 


at her wits’ end when she tried to find the money - 


she’d put aside to pay the rent—it was gone. A 
frantic search through the house turned up noth- 
ing. There was only one possibility left. . . she 

ed Billy. A look of surprise crossed his face. 
No—he hadn’t seen any money. But Nona didn’t 
believe him, and started using ‘“‘Automatic Mind- 
Command”’ to find out if he was telling the truth. 
Suddenly Billy reached into his pocket and took 
out a roll of money. After giving her the money, 
he _acted as if nothing had happened! 

Think how many secrets must be hidden all 
around you! Things your spouse won't tell . . . 


ABOUT THE AUTHOR 


Scott Reed is one of the nation’s leading 
- mind-power experts. Presently engaged as a 


writer on developments in the behavioral 
sciences, his revelations about the unseen 
world of the mind have been read by mil- 
lions. A graduate of the City University of 
New York, his own life is living proof of 


“Automatic Mind-Command.” 

A Master Researcher, Metaphysician, 
and Psychic Advisor, he has helped couat- : 
less men and women find true nenpionss. 
He has the rare ability of writing clearly 
and simply so that even the most profound 
as can be plainly unde by any- 


your neighbors won't ay . . . your boss keors 
we about... ALL BROUGHT INTO THE 

PEN JUST FOR Y()U!! They’ll tell you all 
their secrets, but they won't know why. 

Hold on now, becaus¢: I haven’t told you yet 
pte the best part of ‘Automatic Mind-Com- 
mand,”’ 

You may have to bolt your door to keep peo- 
ple from overwhelming you with love, gifts, fav- 
ors, rewards! Perfect stiiangers will be walking 
up to you and pee, “ti low are you? Can I do 
anything for you?” y will never suspect that 
“Automatic Mind-Commia nd” is impelling them 
to like you, please you . . and automatically 
want to help you. 


INSTANTLY YOUR ui FE 1S CHANGED! 


At first, I couldn’t believe it. And yet I know 
this to be true from my own personal experience 
... time after time. For example... 

A STRANGER HAND(3 $$00—Harry 
G., a low-paid factory worker, wanted to start a 
business of his own. All he needed was cash to 
get started, but no one vvould give him the 
money. Finally someone told him how to use 


- “Automatic Mind-Command ’’"—and Harry laugh- 


ingly tried it. A short time later, a perfect stran- 

r handed him $500—sayiing he’d heard about 

arry’s plan, and was eager to help him get 
started! f 

Unusual? Not at all... things happen every 
day with ‘Automatic Mind-C°o mmand.” 

CEIVES NEEDED C’ASH QUICKLY!— 
Mrs. Thelma J. reports, ‘I mee:ded money badly.” 
Her husband hadn‘t worked in| months, and their 
savings were running out. ‘Thien she discovered 
“Automatic Mind-Command”—and turned on 
the power immediately! Thie next mornir~ she 
received a package containiinj; several ' dred 
dollars from friends and well-wishers s never 
knew existed! 

In all history, few indeed aire the c..cs who 
have. recognized “‘Automatic _|Mind-Command.” 
The rest, who do not use it, pay the penalty in 
suffering, wishing, hoping, dreaming . . . Now I 
say to you: Wish no more! 


HOW TO GET STARTED IN JIJ5T 3 MINUTES! 


Minute #1—Fill out the No--Rtisk Coupon and 
mail it to us. : 

Minute #2—When you receive a package in 
the mail from us, open it. i 

Minute’ #3—Lift the front cover, and let the 
secret feed itself in to your mind automatically. 

After that, sit back, relax—aisid see how this 
power can work for you. It’s as simple as that! It 
won’t cost you. one penny unless; it works! 

IN THAT INSTANT, YOU WILL ALREADY 
BE ABLE TO USE “AUTOMIATIC MIND- 
COMMAND” FOR THE FIRST’ TIME... . for 
money, love, healing, protection, :and much more! 

Imagine the thrill—after a lifetime of ‘‘scrimp- 
ing’’ and “‘penny-pinching’”—to see a tidal wave 
of riches rolling into your life friaim every direc- 
tion—pay raises, bonuses, gifts, k:gacies ...a 
rising tide of good fortune! 


MORE AMAZING CASE HIS'T ORIES! 


And it’s all just minutes away! 
Larry S. wanted to see his girlfr'ie nd—although 
he had no idea where she was—and no way of 


SOME OUTSTANDING.FEATIJRES 
THAT CAN CHANGE YOUR LIFE! 


¢ The amazing power you now possi ess 

e How to get something for nothing: 

¢ Why this method must work for y«ou 

* Your “‘instant’’ fortune maker _ 

¢ You can get rich quickly and easily 

e “Instant” money can be yours 

© A magic spell that works living mi iracles 

° How this secret can bring you any thing 
ou desire =’ ' 

¢ Help from the invisible world 

e How to ‘‘Tune In’”’ on the secret th oughts 

of others 

¢ The greatest love spell of all 

¢ Formula for a happy marriage — 

¢ How to dissolve all kinds of evil 

¢ How to win the future of your choic:e 


RESEARCH INDUSTRIES, LTD. 
3194 Lawson Bivd., Oceanside, N.Y, 11572 


© R. I. LTD., 1975 


ND COMMAND! 


contacting her by letter or phone. From far away 
baie began using ‘‘Automatic Mind-Com- 
mand!” In that instant, his girlfriend knew what 
she had to do. She dropped what she was doing, 
excused herself and hurried to visit him. Arriv- 
ing in record time—she hugged and kissed him, 


explaining that ‘‘something” told her he wanted 
and needed her, and what could she do for him! 


Now here’s a most fantastic use of ‘Auto- 
matic Mind-Command”—one I’m sure you'll 
agree proves that here is a power which staggers 
the imagination! } 

For example, cases of health-symptoms re- 
lieved with ‘Automatic Mind-Command!” John 
C. reports that his hearing now secms normal 
again! Warren W.’s blurred eyesight cleared, 
sharpened, and now seems normal! Lydia E. says 
her arthritic symptoms of soreness and stiffness 
in the fingers were relieved when nothing else 
seemed to help, and Mrs. M. S. was surprised 
when her leg pain disappeared. Bella S., who 
complained of “ulcerative colitis’? with stomach 
cramps and diarrhea, obtained fast relief . .. 
And others report relief from complaints of high 
blood pressure, heart symptoms,  ‘“‘migraine” 
headaches, weakness, dizziness, fatigue, and 
more. : 


It’s simple, easy, and automatic to apply! 


YOURS TO PROVE—AT OUR RISK! 


So you see, life can be beautiful with “‘Auto- 
matic Mind-Command.”’ To discover its amazing 

wer let it put you on the road to a NEW 

IFE .. . filled to the brim with riches, love, 
pleasure and all the wonderful luxuries of the 
world . . . and more! You owe it to yourself to 
it it! Why not send in the No-Risk Coupon— 
TODAY! 


Sincerely yours, 

rf — — MAIL NO RISK COUPON TODAY} === a 
RESEARCH INDUSTRIES, LTD., Dept 1824 
3194 Lawson Bivd., Oceanside, N.Y. 11572 

Gentlemen: Please rush me a coy of 

THE MIRACLE OF PSYCHO-COM- 
MAND POWER by Scott Reed! I under- 
stand the book is mine for only $0.96. I 
may examine it a full 30 days at your ..isk 
or money back. ‘ 
Q ae here if you wish your order sent 


D. Enclose only $1 good-will deposit 
now. Pay postman balance, plus C.O.D. 
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WONDERLAND 


(As recorded by Commodores) 


MILAN WILLIAMS 


Hello honey 
This is your lucky day 
I’ve come to take you far, far away 
We'll use love as our guide to the 
stars 
And if I'm lucky I'll puta thrill in your 
heart. 


Come into this wonderland of mine 
And I'll take control of your beautiful 
mind 
I can’t tell ya just what to expect 
Whoa the joy you give 
Is the pleasure you get 
Won't you come into this land of love 
(love of mine) 

Won't you come into this love with 
me (land of love) 

Won’t you come into this love of 
mine 
It’s for you and for me. 


DIG THE GOLD 


(As recorded by Joyce Cobb) 


L.C. LEWIS 
JOYCE R. COBB 


| dig the gold but where does the 
gold go 
| dig the gold but where does the 
gold go 
Dig the gold and run 


| dig the gold but where does the 


old go 
1 dig the gold but where does the 
gold go 
Dig the gold and run. 


My father digs gold in South Africa 
In the rain and the cold and he’s old 
Dig the gold and run 
He plant the cotton make it grow 
Like hair ev’rywhere 
By the moon and the sun 
Dig the gold and run, run, run, run, 

run . 
Dig the gold and run. 


56 


Mister taxi driver would! you give us 
a ride 


And take us down to old paradise - 


drive 


Hurry won’t ya: hurry 
*Cause | just cain’t wait 

Oh one minute lost might be one 

minute too late 
Sugar don’t you be afraid no no 
Just take me by the hand and Pll 
show you thie way. 

(Repeat cliorus) 


It’s for you aind for me 
Come take my’ love sugar 
Oh come take th'is love of mine 
Ooh yeah it’s for ‘you and for me. 


Wond erland 
It’s foor you 
It’s for me 
That’s how it’s gonna be 
Wonwierland 
It’s for you can’t you see 
That’s how it ought-a be. 


Copyright ©197'9 by Jobete Music 


Company, Inc. /'‘Commodores Ent. 
Puilb). Corp. 


Tired and worn and torn and 


scorned 

Pains and chains and things and 
things 

Tired and \worn and torn and 
- scorned 


Pains anici chains and things 
All | dio is play and run 
All I dio is run the road 

Anci play my song 
All | cdo Is play and run 
All | «do is run the road 

An.d sing my song 

All | do is run, run. 


I dig the cjold but where does the 
gold go 

| dig the gold but where does the 
gold go 

| dig the gold but where does the 
gold go 

| dig the: gold but where does the 
gold go 


Diig the gold and run 
Ciig the gold and run 


Dig the gold and run, run, run, run 


Cig the gold and run. 


Copyrigyht ©1979 by Birdees Music/ 


Fallin’ Arches Publ. 


MONEY 
(That’s What | Want) 


-(A8s recorded by The Flying Lizards) 


BERRY GORDY 
JANIE BRADFORD 
The best things In life are free 
You can give them to the birds and 
bees. 


| want money 
That’s all | want 
That's all | want 
That's all | want. 
Money don’t get ev’rything It’s true 
What it don’t get | can’t use. © 


| want money 
That’s what | want 
That’s what | want 
That’s what | want. 


Your love gives me such a thrill 
But your love won’t pay my bills. . 


| want money 
That’s all | want 
That’s all | want 
That’s all | want. 


Copyright ©1959 by Jobete Music 
Co., Inc. 


SHOUT AND SCREAM 


(As recorded by Teddy 
Pendergrass) 


K. GAMBLE 
L. HUFF 


I like, | like to hear you shout 
I like, | like to hear you scream 
I like, | like to see you dance 
Come on shout, shout and scream 
Come on and get up off your chair 
Why don’t you wave your hands in 
the air 
Come on, come on and follow me 
Come on shout, shout and scream. 


Shout scream shout scream 
Come on shout 
Come on shout scream shout yeah. 


Come on and git rid of your tension 
You might as well come on and 
surrender 
Why don’t you go ahead and git on 
- down 
Come on shout, shout and scream | 
Why don’t you shake, shake your 
booty 
And don’t forget to rock your tooty 
Let yourself go and just be free 
Come on, shout, shout and scream. 


Copyright ©1979 by Mighty Three 
Music. 


ELECTRO-HARMONIX 721 
GOES TO RUSSIA 


Kenney on bass and on gui 
Harmonix sound effects. 


transfix a 


Russian audience with a chain of Electro- 


Strange Eyes 


At curtain rise, six musi- 
cians are standing in front ofa 
luminescent tapestry of atom- 
ic spirals, symbols, and words 
rotating and flashing. The 
crowd that has gathered to 
hear them is packed arm-to- 
arm, scarcely able to move. 
Everyone is pouring sweat. 
The temperature seems to be 
over 100°F. All these neatly 
dressed people are excited to 
be here, and hearing the 
famous Americans. But some- 
thing between suspicion and 
curiosity immobilizes their 
faces, and they stare at the 
stage with strange eyes. 
Caught at just one instant, in 
the permanence of a photo- 


| graph, this audience appears 


to be stunned, or horrified, or 
sleepy, or sad, or perhaps 
thinking, “you've got to be 
kidding!” 

Then Willie Magee, who once 


™e played guitar in Harlem's 


famed Apollo Theatre, motions 
the ELECTRO-HARMONIX 
WORK BAND to begin with a 
number by K.C. and the Sun- 
shine Band, all at once 98 
decibels of “Shake Your Booty” 
are echoing through Sokolniki 
Park and nearby Red Square 
and bringing the news to the 
better part of downtown 
Moscow. 

Paul Staff in goggles, satin, 
and American flag motif shirt 
waits for his cue and then 
swings in acrobatically from 
the band pavilion’s dome-like 
ceiling, narrowly missing the 
lead guitarist Larry DeMarco's 
eye (it bleeds; the show goes 
on). The president of the com- 
pany, Mike Matthews, is put- 
ting down a heavy lead on 
electric piano through the all- 
time best-selling electronic 
music accessory, the “Small 
Stone,” alongside the bass of 
Kenney Richardson. Charles 
(Cookie) Cook on drums com- 
pletes the ensemble. And 
though the group has never 
played together before, and 
has not practiced even one 
song before their performing 
debut, by the end of this two- 
week Russia gig all band 
members will agree that this 
was the hottest, most ener- 
getic, most memorable music 
experience of their lives. 

And now the Russians are 
beginning to smile! “You don't 
see a whole lot of smiling going 
on in Moscow,” notes Willie. 
Though they are packed to- 
gether so tight they barely 
have room to lift their elbows, 
somehow the Russian audi- 
ence has started to clap, at 
Willie and Paul's urging, to Sly 
and the Family Stone’s “I Want 
To Take You Higher.” But, oh, 
no, what's this? Now Willie has 
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his teeth on the strings and he 
is eating his guitar, to the tune 
of B. B. King’s “Stormy Mon- 
day.’ Shock and disbelief. 
Cries of “encore!” 

When the set is finished the 
Russians mob the stage for 
autographs and conversation. 
Lovely young translators bring 
flowers. It looks like this amaz- 
ing experiment is going to 
work. “I knew if the music was 
there, everything else would 
follow,” says Mike. 

And the response from the 
Russians grows and grows, by 
word of mouth, and by a gen- 
eral public radio invitation to 
the trade show in the park 
where the band is performing. 
Until, by the end of the week, 
the disciplined and respectful 
Soviet citizens are rocking so 
hard the concrete building 
where the E-H concerts have 
been going on is shaking. The 
younger members of the band 
have never experienced any- 
thing like it. 

With the crowd comes fame. 
“The name of Electro-Har- 
monix is as well-known now in 
Russia as the name Coca 
Cola,” declares a German trade 
show specialist headquar- 
tered in the same pavilion. 

“Every show was like a Mad- 
ison Square Garden concert,” 
says Willie. 


ae Me ae a 


Getting There 


How did the ELECTRO- 
HARMONIX WORK BAND 
come to be in Russia in the 
first place? Well, in most other 
companies the letter of invita- 
tion to no one in particular, 
and written in a language 
nobody in the company un- 
derstood, would have been 
tossed into the wastebasket. 
But it is the policy of E-H to put 


ibis, 


Mike in the window in 
front of an onion-domed 
church or Soviet govern- 
ment building. 
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foreign mail, even anonymous, 
on the president's desk. Mike 
Matthews had this one trans- 
lated, mulled it over for a while, 
and decided it might be a good 
idea. The U.S.S.R. Chamber of 
Commerce and Industry was 
opening its three-year-old 
Consumer Goods and Fash- 
ions Exhibition in Moscow to 
international participants for 
the first time, in anticipation 
of the 1980 Moscow Olympics. 

Mike then delegated re- 
sponsibility for administrat- 
ing the trip to Manny Zapata, 
who put in about twenty hours 
a day of phone calls talking to 
the various embassies, minis- 
tries, under-ministries, and 
intermediaries. 

When the first wave of 
Electro-Harmonix scouts got 
to Russia and walked around 
the huge trade show in Mos- 
cow's Sokolniki Park, they 
found out that E-H was one of 
only two exhibitors there from 
the U.S. (The other one was 
Levi Strauss.) There was no 
other live music. 


eeSEERE 


On the Town 


Paul is in a beret and scarf, 
frowning like a garret artist 
out of 1890, walking through 
the wide and muralled streets 
of Moscow with Kenny and 
Larry, all three high-booted, all 
in flashy gear, all enjoying the 
Russians’ reaction to their 
style. They see some people in 
blue jeans, but jeans are stilla 
hard item to get, hot, like all 
things American, like Marl- 
boros, and T-shirts, and rec- 
ords. Larry trades a pair of 
white pants fora Russian navy 
shirt. Kenney is offered $1,000 
for his $200 Marantz cassette 
recorder. The group isshowna 
crude homemade flanger es- 
timated to have a value of 
$1,200. An $800 drum set is 
priced at $6,000. And a high- 
level film and TV engineer 
makes a discreet request for 
the absolutely unattainable 
Beatles’ film “Help!” 

There are no advertisements 
to be seen in the streets. Just 
these big murals, putting forth 
Soviet virtues. Paul poses fora 
photograph in front of one 
that shows a man and a wo- 
man with big arms, holding 
hand near open hand, ina 
gesture not of love but of 
equality. And then for another 
with — is it. Karl Marx? i 

During the day our men 
admire the clean Moscow 
metro, with its big metal 
sculptures of different types of 
workers. More than once in 
the middle of the night they 
find cause to praise the com- 
munist medicine for the mas- 
ses: Manny’s stomachache is 
taken care of by a woman doc- 
tor in the hotel within minutes 
of his complaint. And Kenney 
is given a pill and told to drink 


vodka and put vodka in his 
ear; it works. 

In the cool Russian evenings 
after their work at the trade 
show is done, the E-H musi- 
cians habituate the hotel res- 
taurants where the musicians 
of Moscow can be heard. 

The first thing they notice is 
how much Western music the 
Russians know. Audiences at 
the fair have asked about, and 
now the musicians in the hotel 
restaurants are playing the 
music of: the Beatles, the 
Stones, Charlie Parker, B. B. 
King, Miles Davis, George 
Benson, Stevie Wonder, Donna 
Summer, even the Village Peo- 
ple. They haven't heard (Larry 


hands,”’ says Kenney diplo- 
matically. ‘They played rock, 
but not dirty rock,” says Paul. 
The musicians mention 
that they don’t tour. They are 
hired to work for the govern- : 
ment in a particular restau- ; » 
rant, and that’s it. The group is 
then known as the Berlin Res- . 
taurant group, or the Havana j; 
Restaurant group, etc. j 


So Bob goes out looking for 
some real Russian musicians, 
some romantics, existential- : 
ists, nihilists. He finds a group ° 
called Time Machine. Seven or ; 
eight members. Suffering and | 
beautiful. Modestly, they deny 


their own existence. Later a 


Paul with Karl Marx? No, it’s Tsiolkovsky, famous Russian 
scientist, and inventor of the airplane. 


and Paul discover) of Blondie 
or Steely Dan. 

The next thing they notice is 
that the Russian hotel bands 


— the only live music in the 


city — read from printed 
sheets, and don’t move as they 
play. The Russians are “good 
musicians technically,” says 
Mike, “and on the classical 
level they're much more ad- 
vanced than the U.S. But 
they're just getting their feel- 
ings together for rock.” Willie 
finds this horrible: that even 
the musicians in Russia are so 
straight, that they don’t groove 
on the music. “75% of musicis 
feelings!” he exclaims warmly. 
“And they stand there and 
don’t even pat their feet!” 
One night in the Berlin Res- 
taurant Kenney, egged on by 
Mike and the others, jams with 
a Russian band on “Saturday 
Night Fever.” Kenney calls the 
musicians slightly hipper 
than the average Russian, 
with blue jeans and longish 
hair, and says the lead guitar- 
ist “had something devious 
about him, like the guitarist of 
Black Sabbath.” They are ac- 
companied by a girl singer. 
“They welcomed me with open 


teenager from the Moscow 
diplomatic community will 
call them “the best and the | 
most popular” of the under- » 
ground rock groups. 
Time Machine tells Bob : 
about smoking English pipe | 
tobacco that is so expensive it 
takes a year of saving for, in | 
preference to the “cabbage” 
most Russians smoke. They | 
ask him earnestly for the 
secret of which Western , 
groups use which electronic 
effects. But either this secret is | 
inviolable, or else Bob, the | 
longhaired scientist, is simply , 
unfamiliar with the groups of ! 
interest to this band — “they : 
had names like Space and _' 
Intergalactica,”’ he recalls | 


vaguely. 
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The ELECTRO-HARMONIX | 
WORK BAND Works Out! 


Meanwhile, back at the ‘ 
trade show, the American 
music is burnin’. “The band 
was cookin’,” says Willie. “We 
was cookin’. We hit the stage . 
and we done ’em. We burned |; 
‘em. We burned. We burned , 


‘em up.” He goes on: “Someone 
was going around the park 
saying in Russian, ‘An Amer- 
ican band is down at pavilion 5 
and they playing some bad 
stuff!” 

In the eyes of many Rus- 
sians, the most startling per- 
former is Paul, dancing and 
singing quasi-harmonies and 
enjoying himself more than 
anyone. He is giving his name 
as “Duane Atlas.” Paul’s stage 
gear features roller skates with 
big yellow wheels, goggles, a 
black jumpsuit, an electric 
pink and black satin shirt, an 
Uncle Sam tie, and more of the 
like. Between songs he ducks 
backstage to change costume. 
“His hotel room looked like 
‘Jumpin’ Jack Flash,’ ” re- 

marks Kenney. “He had about 
seven pairs of boots.” 

Paul compares his act to 
Alice Cooper's. Cookie calls 
him a ‘million dollar show- 
man.” Kenney says, “He glided 
around on those roller skates 
like the Alien.” Other band- 
members call him unortho- 
dox, eccentric, exciting, electri- 
fying. “We were a molecule, a 
piece of energy!” exclaims 
Paul. The highlight of the 
show, he says, was Wilson 
Pickett’s “Midnight Hour,” 
during which he flew in from 
the ceiling. 

But everyone in the bandisa 
star, and, to the great delight of 
the Russian audience, band- 
leader Willie gives everyone an 
introduction and a solo. Here's 
“IT Want To Take You Higher” 
— first Cookie, with some 
funky drum licks; then Willie 
and Paul rousing the crowd 
with a cappella vocals; then 
“bad” bass from Kenney; then 
a syncopated electric piano riff 
by Mike; then Larry in with his 
searing lead guitar coming 
through four or more Electro- 
Harmonix effects. 

Willie describes the ELEC- 
TRO-HARMONIX WORK 
BAND program as ‘‘heavy 
funk, with a touch of disco and 
r +b.” He himself sings most of 
the vocals with great soul. And 
he plays a driving rhythm 
guitar that is all smoke and 
steam, a getting up energy 
thing guaranteed to make 
people move, in counterpoint 
to the rhythms of Mike on 
keyboard. Their songs include 
“Booty,” “Higher,” “Stormy 
Monday,” “Midnight Hour,” 

-the Marathons’ “Peanut But- 
ter,” Bill Withers’ “Ain’t No 
Sunshine When She's Gone,” 
the Kinks’ “It’s Too Late,” and 
an original number by Paul, 
“Thinkin’ Of You.” Willie pur- 
posely concentrates on a small 
number of songs, so the band, 
playing everything for the first 
time, can really get intoa 
groove on each one. 


On the ‘Peanut Butter” 
chorus, the band substitutes 
the Russian words, “Yalu 
bluvas”’ (I love you), and 


watches about 99% of the Rus- 
sian women dissolve into dis- 
creet abandon. Mike and Paul. 
improvise lyrics about how: 
they are feeling, about being’ 
drunk, about the ladies they’ 
miss back home. Between sets, 
Mike passes around an un- 
usual little toy keyboard — a’ 
secret new E-H product being 
market-tested in the safety of 
the Russian field — and as 
many as 3/4 of the Russians 
easily pick out popular West- 
ern or classical tunes. 

Larry takes a lot of guitar 
solos, easily generating ex- 
citement with the Muff Fuzz 
distortion box alone. He also 
makes use of a chain of E-H 
effects — Microsynthesizer to 
Clone Theory to Polyphase to 
Deluxe Memory Man with 
Chorus — for a superstrong 
five-dimensional intro to the 
powerful “I Want To Take You 
Higher.” The musically so- 
phisticated Russian audience 
can hear the Microsynthesizer 
coming on: they ‘ooh land 
aah” and point to the little box 
on the stage floor. When the 
mood strikes him, Larry 
switches to another circuit — 
Polyflanger to Soul Preacher 
compressor to the new Voco- 
der — for a circusy, crowd 
pleasing, entirely different, 
sound. Then he soars on the 
top-of-the-line Guitar Synthe- 
sizer, magnificent with its 41 
switches in rainbow colors. 

Kenney does his funky and 
hip modern bass licks using 
the Clone Theory and Bass- 
balls (a special bass device 
containing two tuned enve- 
lope followers). But he is not 
playing his usual instrument, 
which is guitar. “Playing bass 
for me is like going through 
old doors,” says Kenney. “Bass 
was the first instrument I ever 
played. But I haven't touched it 
in years. Bass to me is like 
satire. I don’t take it seriously.” 
Still, the experience is so en- 
lightening for Kenney, whoisa 
great bass player, that when he 
gets back to the States he fires 
the bass player in his home- 
group Midnight Flight. 

The Digital Rhythm Matrix, 
or DRM-16, is frequently dem- 
onstrated. Drummer Cookie 
endorses its sixteen pre-set 
controllably rhythm schemes 
as right-on. “Whoever put that 
thing together has a good 
sense of rhythm!” 

At one point between sets, a 
Russian soprano sax player 
steps out of the audience, 
ready and eager to try the 
Electro-Harmonix array of de- 
vices. But his electric plug has 
the wrong kind of connector, 
and he speaks no English. 
Hardly missing a beat, a Rus- 
sian-American team solders 
his axe directly into the Deluxe 
Memory Man, and the Russian 
is soaring through the Poly- 
phase and the two new E-H 
synthesizers. “He sounded like 


Weather Report,’ recalls 
Kenney. 

Another time, a Pole comes 
by: with an Electric Mistress 
flanger he bought by mail- 
order from West Germany, 
requesting a minor repair. 

Khalid Hafeez, a Pakistani 
teenager, tapes the complete 
Electro-Harmonix repertoire, 
which he intends to learn for 
his own group The Fakirs. He 
is impressed with the band’s 


Rock and' Freedom 


One day some Russian girls 
act out in sign language, ‘Are 
you on drugs?’ Everyone 
thinks this is very funny. 
“That's an old line we used to 
use in my group,’ Kenney 
laughs: “You must be on 
drugs.” 

“We symbolized freedom for 
them,” says Larry. They 
looked at us and thought 


Russians immobilized by the beckon of freedom. 


| 
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smoothness — “just like a 
record!” — and with guitarist 
Larry’s playing, which re- 
minds him of Santana’s. 
“Mike Matthews has the 
vitality of an eight-year-old,” 
says Cookie. “Who else could 
put a band together in one day 
and have them draw these 
kinds of crowds? The ELEC- 
TRO-HARMONIX WORK 
BAND could be a top group if 
they stayed together! And 
Mike could make it as a musi- 
cian anywhere,” says Cookie. 


about all the cool and wonder- 
ful things that we’re able to 
do.” 

Larry sees the expressive- 
ness of rock + rollas connected 
with individualism, and some- 
thing that can’t exist under 
communism. Onstage he 
wears a pair of handmade 
ostrich cowboy boots. But he 
notices that in Moscow there 
is no abject poverty, no bums, 
no one unemployed and drink- 
ing wine in the street. 

Manny notices that in two 
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The ELECTRO-HARMONIX WORK BAND at the U.S. Ambassador’s residence in Moscow, for an 
Independence Day party, July 4, 1979. From Left to Right: 


KENNEY RICHARDSON, quality control and new products musician tester and international 
salesman, played bass in Moscow, though his usual instrument is guitar. He was tapped for the 
trip because Mike likes his fluid and refreshing playing style, and because he is also a great 
demonstrator. “The gamble paid off — he was essential on bass. And his cosmopolitan 
sophistication and cool beauty swept a lot of the hippest Russian chicks off their feet,” according 
to Mike. 


MANNY ZAPATA (standing), director of international marketing administration was 
responsible for the details of setting up and running of the show, as well as the logistics of the 
trip, all of which he handled with superhuman skill. Mike calls Manny “a brilliant action-oriented 
administrator.” 


CHARLES (Cookie) Cook of Ithaca, N.Y. on drums, was the only member of the WORK BAND not 
currently working at Electro-Harmonix in New York. A friend and musical partner from Mike's 
college days, Cookie was at that time playing for U.S. Presidents Kennedy and Johnson. Mike 
says he’s seen hundreds of drummers, “and Cookie is one of my all time favorites. His secret is 
simplicity with the hands, and enormous power in intricate off-syncopated patterns, with his 
foot. He really makes you feel the band.” 


MIKE MATTHEWS (in white suit), president of the company, played dominant leads and 
rhythms on electric piano through the Small Stone. Ar entrepreneur, industrialist, and 
musician, Mike conceived of, produced, and directed the Russia trip, and put together the band 
as composed here. Through his foresight, based on success doing business with Hungary and at 
trade shows in East Germany, space was booked in Moscow before first word of Elton John's 
summer tour there broke; this event confirmed Mike's thoughts about the potential both to do 
business in Russia and to have some fun there too, turning people on with E-H sounds and lights. 


WILLIE MAGEE, vice president of sales,” played driving rhythm guitar, sang heavy soul, and for 
a show-stopper picked his guitar with his teeth.” In Russia Willie took charge of the band and 
gave the music a fabric. “Without him, there would have been the chaos of a jam session,” says 
Mike. “But he insisted on a top quality professional show.” 


BOB BEDNARZ (standing) artist and engineer, was sent to Russia to install his newly-designed 
line of electronic art, one of Mike’s favorite projects of the future. 


LARRY DE MARCO, customer relations manager, played lead guitar using a great variety of 
Electro-Harmonix sound effects, from the simple and tiny Muff Fuzz to the new and complicated 
Microsynthesizer. He was selected for the trip over the many other excellent lead guitar players 
in the company because he is, in Mike's opinion, the best demonstrator and, “a virtusoso player 
whose lead riffs astonished Russia's leading artists. Just give him a couple of packs of cigarettes, 
and he'll play all day.” Last year Larry worked the Leipzig trade show in East Germany all by 
himself, where he was mobbed. 


PAUL STAFF, sales and special promo man, sang, danced, and performed many feats of 
showmanship for the Russian audience. He and Mike work especially well together on vocal and 
piano, with Paul making up 3/4 of their lyrics and Mike doing 3/4 of the melody and musical feel. 
“We can groove together anytime,” says Mike, “and he'll always knock me out.” 
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weeks in Moscow there are no 
fights, no police, no fire sirens. 
He enjoys being considered an 
American, instead of, as in the 
U.S., a South American. 

Mike’s verdict on commu- 
nism is that “it was the type of 
banding together that was 
needed in Russia, with its 
wretched Czarist conditions, 
to start things on a new basis. 
But now they need major as- 
pects of our system, and that’s 
the direction they're flowing 
towards.” 


SERRE EE 


Taking Care of Business 


Manny took care of all the 
painstaking details involved 
in the setting up and running 
of the show, and with his great 
patience coped with the de- 
mands of the Russian bureau- 
cracy. By a miracle, Manny got 
the booth opened on time. He 
spent a full day waiting on line 
for return plane tickets. In 
charge of transportation for 
the group, he had ample op- 
portunity to meditate on the 
Moscow traffic. (His observa- 
tions: that all the cars are the 
same shape. That taxis are 
light green, government cars 
black, and there are very few 
other kinds of car. In a whole 
day he saw only two Volks- 
wagons, and no other non- 
Russian makes.) 

But when the electric plug 
was pulled for the second time 
— that was the last straw. 
Manny stormed over to the 
man in charge of the pavilion 
and almost killed him (he 
says). In fact no one was even 
remotely hurt. The power went 
right back on. But even remi- 
niscing about it, Manny’s face 
gets red. 

Another time, Mike nearly 
caused a riot. To understand 
how, just consider that the 
album “Hey Jude” would bring 
well over $100 in Russia. So 
when Mike started handing 
out, free, the ELECTRO-HAR- 
MONIX WORK BAND album 
“State Of The Art Electronic 
Devices,” the crowd went wild, 
berserk. They got red and ex- 
cited; someone got hit in the 
mouth. Later bandmembers 
reflected that it would have 
been like passing out moneyin 
Times Square. 

Soon enough the Intourist 
translator called the affair to 
an abrupt halt, with a decided 
military overtone in her voice. 
All remaining records would 
have to be shipped back to the 
United States. 

So Mike switched to cata- 
logs and advertising material, 
which toned the riot down a 
notch. The Russian audience 
eagerly grabbed up — and gave 
back to the band to be auto- 
graphed — 20,000 articles 
reprinted from Rolling Stone 
and Beat Instrumental and by 


the store Daddy’s Junky Mu- 
sic, and 50,000 small E-H 
stickers. Seeing the stickers 
later all over Moscow on hotel 
walls and on the sides of brief- 
cases, the band wondered to 
just what distant outpost of 
communism the little E-H logo 
would be transported in future 
times. 


During the course of the 
_ show, Mike met and negoti- 
ated with the directors of sev- 
eral different Russian organi- 
zations, dealing with every- 
thing from high technology to 
music to import and export of 
consumer goods. Specialists 
from these organizations were 
already familiar with Electro- 
Harmonix products — in fact, 
they were surprised to learn 
that “Small Stone” was not an 
entire company in itself. 
Strong interest was expressed 
by the Russians in purchasing 
E-H devices for use in a lend- 
ing library siiuation in their 
country. 


HSeEREEE 


Scientific Exchange 


Bob the scientist did not feel 
there was much he could learn 
from his Russian counter- 
parts. Unlike the U.S., the 
U.S.S.R. does not filter its 
space technology down into 
consumer products. “At the 
highest level the electronics is 
just as good as ours,” Bob says, 
“but in a controlled society 
there’s no impulse to build 


crazy things.” 


Instead of calculators in the 
stores, he saw a lot of Japanese 
abacuses. And the one key- 
board synthesizer he saw was 
made with transistors. As for 
components, he found “a gen- 
eral level of poverty of things I 
take for granted. Things I have 
lying around on my desk, they 
would give anything for.” The 
ICs shown him were 12 years 
old and crude with respect to 
noise and amplification. Still 
he was impressed with the 
Russian engineers’ energy, 
and their will to work even 
against formidable odds. 

He did learn something he 
didn’t know from a beautiful 
female physicist: that neon 
lasers can cure skin problems. 


ERK EH 


Citadels 


On the Fourth of July the 
ELECTRO-HARMONIX WORK 
BAND are guests in the home 
of the U.S. Ambassador to 
Russia for an Independence 
Day party. What a treat! Famil- 
iar food! The green taxi takes 
the band to the wrong place, 
but after a hike of a mile or two 
through the Moscow streets, 
“Mike leading with his head in 
the air, the rest of us following 
like sheep,” recalls Paul, they 
arrive at the palatial diplo- 
matic establishment, with its 
driveway full of Mercedes and 
a liveried doorman announc- 
ing distinguished guests, and 
they walk right in. 

Two or three members of the 


Electro-Harmonix contingent 
are wearing little red flashing 
lights around their necks. 
“What are those for?” asks 
someone in a three-piece suit. 
“To attract attention,” an- 
swers Bob. In honor of the 
holiday Paul is sporting his 
Uncle Sam tie, and ceremoni- 
ously gives the most beautiful 
woman present analmondina 
shell. The band is in their most 
formal attire, neat and hand- 
some. Mike, in fact, looks so 
debonair in his upper-class 
Mafioso outfit of white suit, 
dark blue shirt, and dark blue 
tie, that the Russian honor 
guard snaps to attention and 
salutes him. 

At the citadel of American- 
ism the WORK BAND hangs 
out, scarfs down pizza and 
turkey legs and guzzles fresh 
orange juice and stuffs addi- 
tional turkey legs into a brief- 
case for the hours ahead. “It 
was So amazing to me,” says 
Cookie. “My existence is trees, 
sunshine, a nice job in the 
country” (he lives in upstate 
New York and works asa radio 
sportscaster), “and all ofa 
sudden here I am with Ambas- 
sador Toon having a Fourth of 
July brunch!” 


Toward the end of their stay, 
the band makes pilgrimages 
in groups to Red Square and 
the Kremlin. Everyone is im- 
pressed. 

“T really felt like I was in 
Russia,’ says Kenney. “The 
moon was playing its role. The 
clock struck. The guards came 
marching out. The Kremlin 
was on one side, this big de- 


CAPTION Bette Midler flew to Germany recently to make a guest tv 


appearance on the German ‘Musikladen’ tv show. Backstage before the taping, Bette chatted 
with other show guests including, from left Martha Davis, Bette, Wilson Pickett, and Lene 
Lovich. 


partment store on the other. 
There was this big echo, three 
guys sounded like twenty. 
They marched to Lenin's 
Tomb. When the clock struck 
its gong, they changed shirts 
like clockwork, and marched 
back and disappeared. The 
Kremlin flag of red silk was 
always blowing, even when 
there was no wind.” 

Mike goes with the boys to 
Lenin's Tomb, where he feels 
he is back in summer camp. 
The air is fresh and clean from 
the northern winds, and a 
lovely 65 degrees. 

Willie is struck by the red 
brick and the beautiful, huge, 
gold stars of the capitol. 

And the American super- 
stars, in the end, stagger back 
to the Hotel Russiya — still 
high on the Kremlin, and 
American rock and blues, and 
the party with the Ambassa- 
dor, and looking and feeling 
and sounding so great — and 
there in the gigantic hotel 
ballroom some kind of party 
has just finished up. There are 
still scraps of food on the ta- 
bles, reflected in the chande- 
liers, and the echo of festivity 
in the heavy red velvet cur- 
tains. Mike goes up to the 
piano on the stage slowly, like 
a wrestler, to give ita work-out. 

Paul recalls (Kenney is now 
falling asleep with his head on 
the tablecloth) Mike getting 
his blues on; then turning 
quiet and soft, letting out his 
soul. There in Moscow, after 
midnight on a summer night, 
the pounding, spiking music 
that only the president of 
Electro-Harmonix can make is 
pouring and rolling from the 
grand piano on the stage of the 
Hotel Russiya, for the benefit 
of the few couples, the few old 
people, the cluster of restau- 
rant employees, who are still 
sitting around the mostly de- 
serted Czarist Ball Room. 

After a while Paul joins Mike, 
and both make up words to 
their 10,000 miles from home 
visions. And a fat waitress who 
speaks no English lumbers 
over to give Mike one of the 
workers’ precious, horded 
bananas. 
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Home Again 


And then, of course, eventu- 
ally, it’s time to come home. 
Instead of being John Lennon, 
you're just a guy on the F train 
again. Instead of listening 
dreamily to the strange whis- 
pering of Asians in fezzes 
around the corner from Red 
Square, it’s the usual obsceni- 
ties on 23rd Street. But still, 
these eight guys walk around 
for two weeks a foot off the 
floor, bumping into each 
other, unable to speak of it, 
really, to anybody. They are 
astronauts. They have been to 
the moon.O0 
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IGGY POP 
(continued from page 36) 


HP: What made-you go_from being self 
destructive to positive? 

Iggy: Two people. ‘A man named Murray 
Zucker at the Nueropsychiatric Institute 
in L.A., and David Bowie. Really pulled me 
through. Gave me a good example. Gave 
me a shot. I had an:idea of whatI thought! 
could do, it was a real long shot, they gave 
me the chance and I lived up to it. But it’s 
easy for me to say things. I got by. A lot of 
guys didn't. 99 to 1 for junkies, they won't 
get off, and the one per cent usually get a 
wife who works for them and sit on their 
butts and drink for the rest of their lives. 
It's easy for me to talk about it but I’m 
lucky because I have a special skill. A 
special skill which happens to be timely, 
and I'm clever enough to keep it timely, so 
I'm lucky. 

HP: Are you in touch with Bowie? 

Iggy: Yes, I talked with him the day before 
yesterday. 

HP: What influence did he have on you? 
Iggy: None other than friendship. Friend- 
ship is an underrated influence in these 
modern times. The good friends I’ve been 
lucky to have, have been everything to me. 
The bad friends I've been stupid enough 
to cultivate, have been my undoing. It's a 
much more important concept than what 
side you strap your guitar on. He’s a 
decent fellow, that’s enough. There's no 
musical influence. 

HP: How do you trite your songs, in the 
studio or before you record? 

Iggy: Generally half and half. | get halfway 
done, I usually have acatchword or phrase 
or abit of melody and usually the format of 
the song and then the finished lyric comes 
last, and by the time the lyric comes, I 
often take everything that was under it 
and put new music to it. So it gets like a 
snowball. | want to break the habit. I want 
to write beforehand like a classical writer. 

The two albums |! did before where I wrote 
beforehand were The Stooges and Fun- 


Barry Schultz/RETNA 


“I like to go to new places where I 
don't know what the deal is, what's 
motivating people, and find out, 
butt in. That’s how I get my kicks.” 


house — they've got the ring of work. So 
I'd like to get back to that but the trouble 
is, of course, is you have to plan your time, 
plan your energies. These last few albums 
I've been writing in the studio. 

HP: About things you've been thinking 
about for some time? 

Iggy: You know, it would be easy for me to 
take a subject and write about it. I’m very 
adept. These people who take a mining 
disaster or a woman in a wheelchair and 
rollit up into a song, it doesn’t interest me. 


Bruce Springsteen has an ear as well as an eye for 


bakit and when Ellen Shipley appeared at Asbury Park's Fast Lane, Bruce knew 
all about it. In fact, the night before Ellen's first show, Bruce went up onstage to 
tell the crowd they'd ‘better be back tomorrow to catch Ellen Shipley’. The next 
night, Bruce not only enjoyed her show, but also joined Ellen in an onstage 


rockout of “Twist & Shout.” 


My songs make no sense. They're very 
subjective and I want to keep them that 
way. 

HP: You live with someone? 

Iggy: Somebody cleans up after me and 
makes me food. I don’t need anybody; 
except temporarily. Temporarily I need 
everybody. Who wants to put up with 
other people’s minor annoyances? I'm 
never annoying. 

HP: So, you don’t want to make conces- 
sions to anyone? 

Iggy: \ don't. 

HP: So, if they come to you, it’s their 
choice, right? . 

Iggy: That's right. It works. A better life. 
But I'm a benevolent pig, I'll finance 
certain things, like helping someone stay 
in school. These are the great triumphs in 
life, being able to say you helped someone 
when they needed it. Sometimes, you help 
someone and it’s not worth it. But then I 
always get those people. You have to get 
people who don't live up to the deal. Real 
criminal mentality. 

Basically, I've given up all, probably the 
last little vestiges of what you call personal 
life, for what I do. I don’t think anyone 
wants to see a person on Stage. 

HP: Do you feel like you've been letdown 
a lot? Are you bitter? 

Iggy: | don’t have to be. I'm already better 
than I possibly could have been. That’s the 
truth and that’s the one thing that’s 
interesting about me. I’m much better 
than I possibly could have been five years 
ago. 

HP: How do you want to affect people? 

Iggy: | want to engage them. As long as I 
engage them I'm always secure in the 
knowledge that record companies may 
come and go, artistic trends may come 
and go, electric guitars may fizzle out, 
atom bombs may drop, but there will be no 
end to me. I'll be great when I'm fifty. 

These other jerks who work for — who 
owns them all now anyway this year, in 
this country? — I don’t know — whoever 
owns all your liberal artists, nobody owns 
me. I want to engage the audience and 
carve out a place for myself to have a 
future, probably as a cabaret artist in 
another 20 years. That’s what I'll probably 
be doing when I'm 52. 

HP: I was going to ask you what you 
thought your future would be like, but 
you answered my question You think 
you ll continue to expand, make albums, 
and end up being a cabaret artist? 
Iggy: Yes, very simple. Nobody else is doing 
it. The difference is when you get one of 
my albums, you get an Iggy Pop album. 
Other people, you just get another album 
made by the record company with their 
name on it. When my album says Iggy Pop, 
you're getting Iggy Pop. 

What I do, it’s never been in Style. I've 
never been current. I’ve never been 
“correct”. I've never been thoughtful. I’ve 
never been so many things I'm supposed 
to be, but I've always been me. As Dali says, 
don’t worry about being modern, you can’t 
help it. You're current anyway. I think 
that’s my value and while the others go 
dissipate themselves on various projects 
with whatever idiot can pull them to 
dinner, I'll carry on making my record 
albums.O 


"©Copyright 1969 by Paradox Music. 
(BMI) Written by The Stooges 


**©Copyright 1979 by James Osterberg 
Music/Neurp Songs, Adm. by Bug Music. 
Written by Iggy Pop and Scott Thurston. 
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